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Ignace J. Paderewski phot 
Some of the Famous Artists of the Past and Present Who Have Toured Under 


the Direction of the Redpath Bureau 
(The Oldest Established Concert Bureau in America) 





MUSICAL 


COURIER 








INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY. 
Church, Concert and School Positions Secured. 
MRS. BABCOCK, 


Carnecte Hatt, New York. 


Currorpn DEMAREST, F.A.G.O., 
ORGANIST-—-COMPOSER, 
Recitals—Instruction 


Messiah, 34th St. & Park Av., N.Y.C, 


Church of The 


SCHOOL, 
Musical Stenegra 
nd Private School 
trials, 
( arnegie Hall 
Lefferts Place. 


CULTURE 
Carnegie Hall, 
New York 





RAWLINS BAKER, 
PIANOFORTE INSTRUCTION 
id Ne n Hall 
8296 Bryant 


rel 





KNITEL-TREUMANN, 
BARITONE 
ture~Art of Sin 

Studio, Carnegie Hall 

Fifth Ave., New Rochelle, 


Mail address N. Y 


EUGENIE PAPPENHEIM, 
rHt ELEBRATED PRIMA DONNA, 
\ e { ture in All Its Branches. 
The Eve W th St New York City 


48 Schuyler 


DE MOSS, 


SINGING, 


HISSEM 


MARY 


OPRANS 


rEACHER Ol 
W . ¢, 3552 River. 


tsi? . Baenn es, Aeolian Hall 


MINNA SCHLOEMANN, 


IN RITCTION—Se us Only 


Ave., N.Y Phone 


Pupils 


4845 Riverside 


FLECK, 


HENRY 1 


‘ Department, 
ege, New York 


Tel. 2443 Plaza. 





GALE, 
ILO PIANIST 
P i Concerts 
Method. 
533: Columbus. 


Leschetizky 


relephone, 


HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES 
Broadway, Cor ssth St 


me, 4it7 Columbus, 





ZIEGLER INSTITUTE 
Mme 
Opera Hou 


OF NORMAL SINGING 
Awna E. Zrecrer, 
se Bldg i 

Tel. « 


Director. 


Me B'way, New York 


274 Bryant 





HENRIETTA SPEKE 
SOPRANO--TEACHER OF SINGING, 

Broadway—Metropolitan Opera House 

2184 Bathgate Ave. Phone, 39067 Tremont 


SEELEY, 


142 
Residence, 


WARD LEWIS, 


ACCOMPANIST—with Mr, David Bispham. 


Phone, 


547 
3753 


Riverside Drive, New 


York. 
Morningside, 








CLAU 


DE 


M 


WARFORD, 
TENOR 
etropolitan Opera House, 
1425 Broadway, New York. 





GRAND CONSERVATORY OF Music, 


113 West &sth St., 


Speci 


Degrees granted. 


Dr. B. 


ELIZ 


il cour 


Eberh 


ABE’ 
SOPRANO. 
Studio: 


"Phone, 


New York 


se for te 


Tel. 4152 Schuyler. 
and professionals. 
Thorough course for beginners. 
, Pres. (Thirty-ninth year.) 


achers 


ard 


TH K 
TEACHER OF 
> West 


Rior 


PATTERSON, 
SINGING, 
Street. 
Riverside 


1o4tl 





JANE’ 


JAMES 
Con pos 
sey City 
Sight 


Catholic 


lr BULLOCK 
rE 


WILLIAMS, 
ACHER OF SINGING 


122 ¢ negie Hall 


P. DUNN, 


er and 


Singing 


( 


Organist, St. Batrick’s Chureh, Jer- 
tion, Piano, Organ. Theory and 
Grego Chant and 


782-R Bergen. 


(Specialty 


1 Music.) P 


rian 


one, 


Signor FILOTEO GRECO, 


Studio 


Vit 


CONE 


For 


LO 


THE 
62 E 
I ele 


PTORINE 
T AND OPERATIC 


engagements address 


ER 


ISI 


i Carne 


MORITZ E. 
Ass’t Organist, 
RECITALS 
Address Trinity Church, 


ADOLF G 
Concert Pianist, 
professional 


Resid 


LISI 


12 Pierce Street, 


i 
ence 
Pl 


SET 


studio 


ART OI 
Thirty 
4879 Murray 


SINGING. 


New York. 
Hill, 


ast fourtl 


Street, 


phone 


HAYES, 
SOPRANO. 


61 Fourth . Brooklyn, N. Y. 
38 W South. 


St 


KELLOGG, 
EACHER OF 
Hall 


SINGING 


gie Tel. 1350 Columbus, 


CHWARZ, 
Trinity Church, 
AND 


New York. 
INSTRUCTION, 
New York. 


LOSE, 


Piano Instruction, 
vivanced singers. 
8: Morningside Ave., 
me, 2t03-] Morningside 


Coach for 


City. 


HOFFMANN, 
PIANIST 
Stapleton (Staten Island). 





DUD 


*Phon 


LEY 


Acoli 
e, 9 


WILBUR 


Instructor 


Singers 
Rhythm, 
Tuesday 
fel. 54 


SIGI 
(G 
SY 
taugl 
Ear 
and 
9] 


Bedford 


BUCK, 
EACHER OF 
in Hall, 


8 Bryant 


SINGING, 
33 West gand St. 
New York. 





LUYSTER, 
IT SINGING SPECIALIST 
ulin. Paris-( Method). 
ears at Metropolitan Opera Co. All 
t to read (church or otherwise), 
Training, Sr a Course. 
Friday Classes ee St., N. x. 
127 Quiney Brooklyn 


heve 





Miss EMMA 


THURSBY, 


SOPRANO 


Will receive a limited number of pupila 


Phone, 


esidence, 


3187 ¢ 


34 Gramercy Park. 


New York City. 


iramercy 





BRUNO HUHN, 


STYLE, 


23t 


DIC 


Wil 


New York. 
ETC., 


West o6th 
REPERTOIRE, 


St., 
TION, To 
VOCALISTS 


teach during the Summer. 





McCALL LANHAM, 


BARITONE—Concerts and Vocal Instruction. 
212 West soth St. Tel., 2329 Columbus. 





DR. A. MADELEY RICHARDSON 
Member of the Faculty of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING. 


Teacher of singing, from the earliest stages to 
Opera, Oratorio and Recital work. 


Tel. Morningside 7587. Studio, 490 Riverside Drive. 





tet 
JESSAMINE HARRISON-IRVINE, 


Pianist—Accompanist. 
Instruction—Coaching. 


864 Carnegie Hall, 
New York. 


Telephone, 1350 Columbus. 





CARI. M. ROEDER, 
PIANIST—INSTRUCTION, 


607 Carnegie Hall and 423 East 140th St. 


FREDERICK FE. BRISTOL, 
TEACHER OF SINGING. 
New York. 


No. 143 West 42d St., 


Mr. CHARLES LEE 


PIANOFORTE 


TRACY, 
INSTRUCTION, 


Certified Teacher of the Lescuetizey Murtmop. 


Studio: Carnegie Hall, New York City. 





JOSEPH PIZZARELLO, 

VOCAL INSTRUCTION, 
Voice Developed—Style, 
851-852 Carnegie Hall, 


Opera. 
New York. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
\ND REPERTOIRE BUILDER. 


1284 East Street. 
Tel 3848. 


19th 
Gramercy 





WALTER L. 
Ex-President of N. Y Music Teachers’ Ass'n, 
TEACHER OF SINGING. 

Lectures and Recitals. 
New York. Tel. 291 Morn’side. 
Aeolian fall, 


BOGERT, 


State 


Baritone 
130 Claremont Ave., 


Tuesday and Friday, 





Piano Instruction Telephone 


Theory of Music 7280 Schuyler 


CARL HAHN, 


Studio: t72 West 7voth St. (The Avonel). 


F. W. RIESBERG, 
INSTRUCTION—PIANO, 
With the “Musical Courier’; Sec’y Manuscript 
Society; Organist Centra) Baptist Church, New 
York. 430 Fifth Ave.; Tel. 4292 4% Hill, 
Residence, Park Hill, Yonkers, N ny. 


ORGAN, HARMONY. 





JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons. 
Studio: zor Pierce Bldg., Boston, 





CARL FIQUE, Puano 
KATHERINE NOAK-FIQUE, 


Dramatic Soprano. 
FIQUE-MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





Miss GENEVIEVE BISBEE, 
—Leschetizky Method— 
PIANIST—INSTRUCTION. 


Also limited number of resident pupils received. 
38 East Goth St. *Phone, 6109 Plaga. 


HEDWIG WISZWIANSKI 
Piano Instructor, Inst. of Mus. Art, 
SEEKS SUMMER ENGAGEMENT. 

400 West 118th St., N. Y. Tel. 4769 Morningside. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Heathcote aed. he West rath St., New York, 
7814 Morningside. 


(Bet. ME and Riverside Drive.) 





Mme. EMMA A. DAMBMANN, 
(Mrs. Heewann G. Frrepmann.) 
CONTRALTO. 
Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet. 


Phone: Columbus 1628. 340 West s7th Se. 





INSTITUTE FOR 
PIANO AND 


THE NEW YORK 
VIOLIN PLAYING, 
VOCAL CULTURE, 230 East 62nd Stree 
Complete musical education given to students 


from the beginning to the high est perfection 
F. & H. CARRI, Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST. 


Recitals, Concerts, Instruction 
Leschetizky Method 2:1 East 7sth St. 


"Phone, 1302 Lenox 


Me. anp Mrs. THEO J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR 


Lessons in Organ, Theory and Compositioa. 
St. Thomas’ Church, Fifth Ave. and sad 





VON DOENHOFF, 
VOICE—HELEN. 


1186 


PIANO—ALBERT. 
Madison Ave. 


"Phone: 1332 Lenox. 





DANIEL VISANSKA, 
VIOLINIST. 
Nine years of successfu! teaching and be ag be - 
in Berlin. we accept engagements and a limi 
number of _ 

Address West 126th St., ve York. 
one, Harlem 342 


{In Philadelphia Mondays. Tice 1821 Die 
mond St.) 








ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION, 
trt East 6ad St., New York. Nel, 2285 Plaza. 





DR. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 
8o8 Carnegie Hall 
Conductor Symphony Concerts. 
Summer address, Kursaal—Ostend, Belgium. 





MME. LISETTE !OSTY-HAMMOND, 
“Voice-placing and Singing” through “Correst 
Italian Enunciation.” 
Metropolitan Opera House Bidg., 
1425 Broadway, New York. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 
yor Carnegie Hall, N. Y. City. 
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MAX FRIEDMAN, PIANIST 


STUDIO: 267 VERNON AVE., BROOKLYN, N. Y. 
Phone 3642-J, W 
MONDAYS AT POUCH GALLERY, 345 CLINTON AVE. 


ALICE SHAW, Contralto 


CGreterte—Coneers=-Daciea 1 
20ss East 7zoth St., Cleveland Ohio 
Phone: Doan 2275 





W. R. GARDNER, corre 


goo Cameraphone Bldg Fat Fifth Ave. 
Residence Studio: Me. 3 Lee — 
Phone, 3130 Schenley 


SUE HARVARD, Seprane 


Seloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 








PES TOOVER GOMSERVATORY 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall - - - + - - New York 


MORTIMER WILSON 


Address, Balance of Season: Atlanta Philharmonic 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-=SNELL (euch. 


Voice Culture founded on common sense method 
which never fails to bring good results. 


Studio: The ih, 2647 fa Avene 
Betwaen (00 and (Oist Sts. Tel. Riverside 1152 


BLANCHE GOODE Pianist 


Avaliable for Recitals 
Address, Joseph Joiner, 439 Fifth Ave. 


MAY PORTER wiz. 


empengen Choral Directing 
ra ©. Sar mussels Pe 


Mildred POTTER 


CONTRALTO 
|] CONCERTS, ORATORIO, Ete. 


Management: 
Wolfsohn Musical Bureau 
1 West 4th St., New York 

"Phone 6204 Creeley 


Geraldine DAMON 


VOCAL INSTRUCTION 
Wallace Building. - - Pittsburgh 


‘{NERING 


SOPRANO 
2201 Cortez St. 














Address were A 














Guage. & 


Mme, E, B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Peabody Conservetory, Baltimore 


— WILLARD m= ran 


Fine Arts Bullding 


BIRDICE BLYE ==: 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


uns. FRANKLYN KNIGHT 


CONTRALTO 


CARLO 


Musical Director at the Century er 
Coaching for Opera in French, Italian and lish 
ADDRESS, 























NICOSIA 


DUNNING § Or Improvep Music 

Srupy ror Beornwers. 
Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 
6th St., New York City. Western address: 
ortland, Ore. 


<« SHARP-HERDIEN 


E r SOPRANO 
L. 5132 Kenmore Avenue - - - 





Chicago, Ill. 


s JENNETTE LOUDON SCHOOL 








M. Jennette Loudoa Fine Arte Bids 
KARLETON HACKETT 
Kimball Hall, Chicago. 





Louise St. Sohn | WESTERVELT 


Concerts, 7% Soin iiens 
1383 N. State St., - - Chicago, Ii. 





ANNE 




















Recital, Oratorio and Opera 
Tel. 308 Back Bay 


Baroness LITTA von ELSNER 


Vocal Instruction 
62 Park Avent ue, New York. _Phone, , S792 PI Plaza. 


MME, MARTA. KRANICH 


OPERA, CON ONCERT. ORATORIO 
Address care Musical Courier, 437 Fifth Avenue, N. Y, 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Muste School 
Fine Arts Building, CHICAGO, ILL. 





Katharine rine HOFFMANN Accompanist 


ITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 














Sa rae ~ YON 
Studio 853 tous Hall 
& FINNEGAN =< 
SOPRANO 
Concert and Oratorio 724 
4715 Lake Avenue, Chicago, Ul. 





Soprano »« Teacher 











(Belari Method) 
828-9 CARNEGIE HALL 
Tel. Columbus 2822 
ARTHUR M. os 
tse ee 





CLARENCE DICKINSON 
ao, if ee 


Church, 
Beth-El, Union Theol T Semi; 
412 Fifth Ave, New York. 


MAXIMILIAN 


PILZER 


VIOLINIST 
ror West t1sth St. 
New York. 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
eens = and Piano 


i. with eyed York pearacen 
and Boston Symphony Orchestra, 


STUDIO: Steinway —h- 
Address, 144 East 150th Street, New York City 


'< KROEGER 
of MUSIC 
Mesical Art Building 


smay WILLIAMS 


ARTISTIC SINGING 
meg r of Tene ae 


= ome SALZEDO 


Solo Harp, Metropolitan Opera Orohestra 
HARP—CONCERTS AND RECITALS, INSTRUCTION 
Management; F. 0. RENARD, 216 W. 70th St, New York 


“WILD es 


KIMBALL HALL, 243 Wabash Ave., 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apelle Musica! Club, Mendelssohs Clad 


emple 
inary. 








Telephone 
Morningside 8832 


























The Virgil Conservatory 


JUNE 24th, 


Artist-Teacher’s Course in Interpretation 
and Advanced Technic. 
Foundational and intermediate 
Grades of Piano Work. 


MRS. A. M. VIRG 


1914 


Normal Course 


42 Vest 76th St., 
NEW YORK 





JOHN B, MILLER, rex 
LEONTINE DE AHNA 
Mme. de BERG-LOFGREN 
THEODORA STURKOW 
“PLUMB 


624 Michigan Avenue. Goteage mm. 
Hotel Endicott, 8rst St. and Columbus Ave., N. Y 
er Churoh 
Address 70 Westiand Avenue, Boston 
BEULAH B. MUNSON 
RY DEE Piast 
a 4173 Lake Park Sean, Cadeage, tm. 





NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, Minneapolis 
The Oldest omg Most Pr ve Musical Institu 

in the Northwest. 
SAYS 
“in examining & student's voice, 
= ote g | , re fault, | always 


im te consult 
there | H o one defect that can 


MADAME VALERL escape her notice, and that can- 


fot be corrected by her ability. tremolo included. when bed 
training has not gone so far as to cause looseness in the 
vocal chords.” 


THE ROCKINGHAM 



















1748 Broadway 





FRANK WALLER 


Opera C Concert Accompanist 
hesistent feadenter Boston Ope - ae tes 
Champs wy mcrae eat 


CLARK 5, HAMMANN 


a 
1716 Chestnut St, 


EUGENE COWLES 


VOCAL CULTURE 
Coaching for Opera, Stage, Concert 
Wetnrmndaye  ”” } Stadio $10, Carnegie Hall 


REUBEN H. DAVIES 


Concert Pianist 


Address, care of Musical Courier 
437 Fifth Avenue New York 


PAULINE eae MEYER rinse CONCERT 


4939 Washington Park Place, baie th. 


N_ | Mrs. Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce Building - 


cu BENHAM Pianist Pianist 


Concerts Recitals Lessons 
Studio: 1299 Bryden Road, Columbus, Ohio 




















2 CELA Togas 


A 20 Addison Ave., Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence. Vie dei Conti, 7 


DILLING 


Harpist—-Solo and Ensemble 
Management, Sutorius & Co., 1 W. Mth St., N. ¥ 
Personal Address, 27 E. 624 St.. N. ¥. City 

















=~ y 

















TENOR-~-——COMPOSER 
“Two Roses” “Ah, Love but a 
“ForeverandaDay” “Maidens” “Yes and Nay” 


Hallet Giiberte, Hotel Flanders, (93 W. 47th St.. Tel. 8670 Bryant 


ARTHUR DUNHAM 


SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO 
Gugunent canter bal baiees. henentnted ad wte.. Giepe 








JOHN Compones Rectal. 
Aol “HUGO a 
Goere moans Bulldies 
BERGEY 
Chicago Opera School 


Fine Arts Bidg, Chicago, Ill. 


ANN GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Manacemest : WALTER ANDERSON 
171 West 67th St.. New York ‘Press 268 Gelembes 


LUCILLE MILLER 


SOPRANO. Address all communications te 
8.F. TROUTMAN, oS Sree sseautnenreatastntdie PA, 


HENRY P. SCHMITT 


LIN INSTRUCTI 
coidense 6 steaie: 203 W.8iet St.. How York. Tt Seerter 867 


Clarence EIDAM fan! ans 


Ninth Fleer, Auditoricm Building 


CLAY 


VOCAL COACH, ACCOMPANIST 
Assistant Meestro, Chicago Grand Opere 
Company 


KLigaskY 


Vocal Instructor lastitate of 
Musical Art, New York 


For eight years leading teacher 
Stern Conservatory, Berlis 
Cermany 


Summer Course Beginning June js 
Private Stadio 212 W. 59th St New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 








The H. P. Nelson Company 


CHICAGO 


GvEREI 














One of the three 
Great Pianos of 
the World 


THE oe lee COMPANY 


Owners of THE EVERETT PIANO COMPANY, Boston 








The 
C onover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 





Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America's 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tune qualities and durability, it ie more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


| The Cable Company 





















CHICAGO 
The World's Greatest Manufacturers of Pianos and /NVER-PLAYER Pianos 























Wing & Son, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Manufacturers of the 








Faotory and Offices, Ninth Ave., Hudson and | 3th Streets, New York 
























CC INCINNATL iF ONSE RV ATORY of MUSIC.” estaniisnto 1867 

. CLARA BAUR, Foundress. 
Conducted according to methods of most progressive 
| European Conservatories, 


Elocution ——- MUSIC — Languages 


Preparatory, Normal and Artist Departments 
open throughout the Summer. 





Faculty of international reputation. 
Also Special Normal Course in Public School Musk 
Location and surroundings ideal for Summer study 


Highland Avenue and Oak Street, Cincinnati, Ohio 


AMERICAN CONSERVATORY |— 


Kimball Hall, Wabash Ave. and Jackson Blvd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


For catalogue and Summer Circular 
address Miss Brarna Bauer, Directress, 





John J. Hattstaedt, Victor Garwood, Violin-—Herbert Butler, Adolf Weidig. 
Allen Spencer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
ng~—Karleton Hackett, Ragna Linne, Ed Public School Musie—O, E, Robinson. 


Dramatic Art—Frances Donovan. 


JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 

| stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and zxsthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


WILLIAM JOHN HALL 


TENOR 


Teacher of Artistic Singing, Scientific Voice Production 
and English Diction 


Twelve years continuovs steady in Earope 
under best masters 


Suite 29 and 30, Musical Art Building, 


ward Clarke, Jennie F. W. Johnson, John 
lr. Read, Marie Sidenius Zendt. 


irgan-—-Wilhelm Middelschulte 





DR. ROENTSCq 








Telephone: Prospect 4162 


WHY 


cee 703 in Rear ia Place. 
Concert “ee Rectals Oratorio 


TRINITY SCHOOL 


OF CHURCH MUSIC 





T. Foster 
Bass-Noble 


Madame Rost- 
Contralto 








St. Louis 


Malkin Musie School 


MANPRED MALKIN, 














26 néouma Morris ark “West Daily training for and Choirmasters in 
Maestre Pietro Floridia Mr. J. Pasternack, Coach { Episcopal Charch 
eae — froakqee by i a — * Lope. Vielia te masks © 
Mr biasky, Celle r. inkelstelp. Cornet LAMOND, Director 
Mr. M. Malkia, } FELIX 
Miss Ada Becker j Plane Catalog on request 00 Trintty Place, New York 





KNOTT S Baritone 


R 
1 

c 

ry CONCERTS, RECTTALS, ORATORIO 
R 


Spee OCOTT 


JOHN O DREAMS,” “THE REVELATION,” Etc. 








EARNEST 





Matshall iGOBB Soprane 


1312 Wiaaaee? tank B Butine tie Pittsburgh, Pa. 





«. VIRGI 





Summer Session 
= New York begins Sat., toy J — 
Aven RY ig 34th santas 





























MARY LINDSAY-OLIVER 
Scotch Pianiste 


615 ORCHESTRA HALL Seen. s- 


HERBERT MILLER tari 


716 Fine Arte Building 














ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exctusive Management: Atma Voedisch 
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PREMIERE OF CHRISTIAN SINDING’S 
FIRST OPERA, “THE HOLY MOUNTAIN.” 


The 


Norwegian 


Jenae =a. Sf, 

Berlin, April 24, to14 } 

The musical event of the week was the premiere of 
Christian Sinding’s first opera, “Der Heilige Berg,” which 
occurred in Dessau last Sunday. In this first venture int: 
the realm of composition 
for the operatic stage, Pro 
fessor Sinding has selected 
a text of real lyric beauty 
and built up around it a 
musical structure of ex 
quisite design and _ striking 
unity. The libretto itseli 
has no very bold outlines 
but the music breathes lif« 
into it and elucidates and 
strengthens each incident 
greatly augmenting the dra 
matic intensity of the story 


Mopern Music. 


“The Holy Mountain,” 
both in the libretto and in 
the music, avoids the mod- 
ern highways of sensational 
extravagance. But this does 
not mean that the music is 
old fashioned. On the con- 
trary, it is modern in spirit 
throughout, but not with 


that external display of CHRISTIAN SINDING, 


( poser of the opera “The 


weird idioms which defi 
Holy Mountair 


antly call attention to the 

latest vogue in harmonic utterances. Christian Sinding is 
too great a personality to follow any prescribed musical 
fashion; he has his own message to give and gives it in his 
own inimitable way, clothed in delicate, elusive tints and 
shades that are exquisitely blended. Warm, rich colors as 
well are at his command and with perfect taste he makes 
the most of each lyric and dramatic moment 3ut he 
never overdoes, never reaches after mere external effect. 

Dessau. 

Dessau, a quaint old town, the birthplace of Mendels 
sohn, with its antiquated houses, quiet streets and green 
leafy squares bathed in the sunshine of a glorious spring 
morning, impressed me as being an appropriate setting fo 
the debut of this opera. There seemed something analo 
gous in this reposeful environment and the idyllic story to 
be unfolded and again in the mantle of joyous vitality with 
which spring had clothed the peaceful town and the fresh- 
ness and spontaneity of the Sinding music. The composer 
had passed by five years the half century mark in his life 
span when he composed the music to this opera, but genius 
is always young in spirit, as is shown in every line of th 
score. It lives, from beginning to end 

Tur Lieretto 

The libretto, by Dora Duncker, of Berlin, is short and 
does not weary the listener with needless complications 
which require such mental effort to unravel that the atien 
tion is detracted from the music. From a literary stand- 
point, it is beautifully written, but its value as an operati 
text could be enhanced if it gave room for more action, in- 
stead of leaving so much of the story to be gathered from 
the words of the arias. As it is, it leans frequently upon 
the music for dramatic support. It deals with the birth of 
love in a youth who has been brought up in ignorance of 
woman, 

Tre Provocve 

The action takes place on Mt. Athos at the beginning of 

the nineteenth century and is given in a prologue and two 


Composer’s 








acts. The first scene, which is herewith reproduced 


shows a little hut on the mountain top amid evergreen 
trees and huge boulders, a rocky wall on the left, in the 


background a deep, wide ravine, beyond which the moun 


tains recede in the distance It is late afternoon of 





CHRISTIAN SINDING AND ARTHUR SHATTUCK, TO WHOM 
“THE HOLY MOUNTAIN” IS DEDICATED 
(Photo by George H lin Taken in Dessau on the day 
performance. ) 


warm summer day and during the scene the rose flush of 
twilight gradually gives way~to the dusk of evening 

The story centers about the monastery of St. Gregorio 
which is situated upon the mountain. Woman is banned 
from its precincts, an ancient prophecy afhirming that upon 
that day when a woman shall make her appearance upon 


Work Brought 
Dessau Court Theatre. 


Out at the 


the mountain and shall be loved by one of celibates. th 
monastery will fall in ruin Phokas, a wild youth wh 
left the monastery and married, comes back to the moun 
tain to bring his son, after breaking with his wife. In as 
expedition against tl lurk he and his followers 
wittingly 1 the dark 
ight fell upon their ow 
intrymen and his wife’ 
ther and the grand 
ather of the boy wert 
killed In consequence hi# 
wife’s love ji turned ty 
Nate and ix retaliates 
stealing the boy and leav 
ing him in care f Phil 
mon who promises 
bring him ul among 
nonks in ignorance of all 
vomankind Sophroni 


the prior of the monaster 


i gentle old idealist, be 
trie lonely cht 


who is roughly treated 


the boy Dion ha becom 
a young man whet 


curtain rises on the f t 






FRANZ MIKOREY act, to disclose a eautl 
Ww mduected t r ere of ful 
the Holy M nt 


grove, in which orang: 
and almond trees ul 

oleanders grow i 
ing and the monastery on a height in the far back 
ground looms dark against the sky. On the right is a 
spring, in the center beneath a tree, a stone bench Dior 
who feels within him the stirring f emotions which | 
cannot understand, is moved by the eauty of the night t 
recall dreams of the existence of things of which he seem 
to have an imperfect beonscious knowledge Sophr 
mus surprises im in hi hloqu ane vximonishes hir 
igainst dream 

Left alone meditating upon these n teri hon 1 
proached by a “Ww inderet wl ) it mri 
maiden, Daphne The wanderer tell £ theie acarch { 
boy who was long since sf@Mlen from his mother NOW a 
old woman, she longs to see her son again befor 
Dion, who evidently has forgotten |} ithful hist 
directs the wanderer to the monastery and the latter | 
ries off idding the girl 1 follow This D 
her from doing, recoiling from the thought « wom 
’ 


within the acred are She tri t tore her wa 





past him and as they struggle together, he is 
with wonder at the finess and weakness of tl tr 
new creature, woman. She falls exhausted and 
to bring her some water, which he fetch n 
from the spring. When her lips touch his hand a shud 
goes through him and he spills the water upor 

Moved, in spite of himself, | her genth 

fetches more and learns from her the story of her fe w 
the lonely mother. He inquires as to how she thank 
benefactress and whet he repli W it 1 kis 
eagerly demands to know what that nd if that 

kiss, when her lips touched his hand He draws her dow: 
beside him upon the bench and mor 1 more influence 
by his attraction 
to her naive charms and after a duet of ever incre: 
@assion, their lips meet in a long embr 


At that moment a bell toll and Dior recalled + 
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herself upon the body, entreating her lover to come back 











ws «ys Sasha —~ to life. The monks, horrified, try to force her back, but : 
Gants cA ra 32 7 uae vain Myrrha, the mother, and the wanderer appear an 
4x = 44. J te tt Dion, who is only stunned, awakes and upon hearing his 
= mother sing the lullaby of his childhood days, recognizes 
\ Or \ ) her and they joyfully embrace. A division ensues among 


the monks, one faction, headed by Philemon, foreseeing 
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normity of his sin. He pushes Daphne from him and in 
pite of her pleading, flees up the mountain. The girl 

ks to the ground and does not see that Dion suddenly . 
falls in his ascent = 

Seconp Act 

Che nd act shows the courtyard of the monastery at 
davbreak of the following morning. Below in the back- 
ground the rippling waters of the Aegean Sea skirt a 
mountain peak, blue in the distance. Sophronius and disaster in these forbidden proceedings. Thunder is heard 
Philemon discuss the advent of the wanderer and the dis- and this increases their forebodings. Sophronius tries to 
ippearance of Dion. The monks appear and while they quiet them and rebukes them for believing that the proph- 
tre chanting the morning mass, the youth is brought in on ecy, which he calls idle superstition, will be fulfilled. 

tretcher However, Philemon flees with his partisans from the de- 


Daphne rushes in upon the scene and throws 











Steinway Studios, Berlin 


Berlirm, S. VV. Bergmann St. 102 





very accessible, modern, sound-preo! studies with Steinway Grands for reat. For terms apply to warerooms 
STEINWAY & SONS 
$3 33 Berlin, W., 9 


{ Koniggratzer St. 6, 33 33 


MAESTRO FRANZ EMERICH {scr 
PUPILS PREPARED FOR THE OPERATIC ' and MADAME TERESA EMERICH 


AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cuartes Datmores, tenor, Metropolitan Opera Co. and Covent Gar- Putnam Gerswotp, basso, Metropolitan Opera Co. 
len. Lohengrin of Bayreuth festival. 
\pam Dour, basso, Metropolitan Opera Co the Berlin Royal Opera. 
Francis MACLennan, tenor, Berlin Royal Opera. Marcarerae MATzeNnaver, mezzo-soprano, Metropolitan Opera, New 
“Hans Tanzier, tenor, Royal Opera, Karlsruhe. ork. 
Frorence WICKHAM, mezzo-soprano. *Hetena Forti, soprano, Dresden Royal Onere. 
Cavattiere Marto SamMarco, baritone, Metropolitan Opera Co. and Mary Cavan, Soprano, Dippel Opera Co., Chicago. 
Marcetta Linpw the famous concert singer. 
Hernatcn Henset, Dramatic Tenor, Hamburg, Stadt Theater. 


INSTRUCTION GIVEN IN! ENGLISH, GERMAN, FRENCH AND ITALIAN 
The names marked * are those of pupils of Mme. Emerich. Telephone Amt. Pfalzburg No. 2067 BERLIN, Ww. Ww. Nicelsbergerplatz | 








Covent Garden 





Pd 


*Marcusrrta Sytva, Carmen in the guest performance of Caruso at 





IMPERIAL ROYAL ACADEMY OF MUSIC AND DRAMATIC ART IN VIENNA 


School year begins September 20th. (Admission at other times only by special arrangement) 


Magnificent new building, with finest, most thorough and most modern equip- 
ment of any masical institation in the world. Eighty-five eminent masters. 


Regular Courses in All Branches of Vocal and Instramental Music. Fee $60 to $120 per year. 
Opera School with its Own Specially Equipped New Theater for Rehearsals and Performances. Fee $120 per year. 
MASTERSCHOOL POR PIANO: Prof. Leopold GODOWSKY.  MASTERSCHOOL FOR VIOLIN: Prof. Otto SEVCIK 
Fee for Each Masterschool $160 per year 
For Farther Information Apply to the Office of the 
IMPERIAL ROYAL ACADEMY OF MUSIC - - - - Vienna, Ill., Lothringerstrasse 14 











wth 


struction which they fear. The ruin of the monastery is 
not forthcoming and Sophronius commands the remaining 
monks to go forth and spread the news of the miracle, 
which has freed the holy mountain from the ban of the 
ancient prophecy. He unites and blesses the lovers, who 
depart with Myrrha, singing the praises of love. 

To the reader of the text, who can dwell upon the beauty 
of the words, this ending is satisfying, but on the stage a 
more effective climax is desirable. A judicious change in 
the libretto here would add much to the strength of the 
entire work. 

AutocraPpH Morives ror THE Musicat Courier. 

The “Holy Mountain” was produced from manuscript, 
the score not yet having been printed. In order to give 
the reader a glimpse of the beauties contained in the work, 
I have induced Prof. Sinding to jot down for this purpose 
some of the leading motives, which are reproduced in this 
article in his own notation as he gave it to me. 

The overture tothe prologue opens with a minor theme, 
which inspires a foreboding of mystery, of disaster to 
come. (See example 1.) A very passionate aria in which 
Phokas tells of the unintentional slaying of his wife's 
brother and father and of the hatred for him which this 
inspires in Myrrha, adds to the dramatic intensity of the 
scene. (Example 2.) The sombre mood culminates in 
the motive of the prophecy (Example 3), which is pro- 
claimed with ominous authority. 

Against this dark background the roles of Dion, the 
innocent child, and Sophronius, the idealist, stand forth in 
most effective contrast. Dion, unaware of the future 
which is to rob him of his mother’s love, naively asks 
Philemon why her name must not be mentioned on the 
holy mountain and introduces the beautiful motive of the 
mother. (Example 4). 

In the Sophronius motive (Example 5) we have the ex- 
pression of a noble and sunny nature. 

A very characteristic and beautiful motive is brought 
in the introduction to the first act (Example 6.) Dion is 
now on the threshold of manhood and in his motive (Ex- 
ample 7) we hear the involuntary questioning of a poetic 
nature that reaches out toward greater knowledge of the 
mysteries of life. 

As if in answer to his longing, the Wanderer and 
Daphne appear from the outside world. What words 
could express more clearly than the wanderer’s motive, the 
long and weary search for the lost boy, the patient, oft 
repeated inquiry as to his whereabouts? (Example 8.) 

With Daphne's entrance (Example 9), sunshine seems 
to break through the clouds that have been threatening 
since the beginning of the story, and influenced by her 
sympathetic and trustful nature, Dion learns the meaning 
of love and the first awakening of passion, which is ex- 
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quisitely expressed in the love motive (‘Liebesmotiv”). 
(Example 10). 
Orner BEAvuTIES 

So fully has the composer entered into the spirit of each 
line of the libretto that the music at all times illuminates 
and makes vivid the emotions and scenes depicted. There 
is never a moment of “filling in”; it sings with lyric beauty 
or pulsates with dramatic vitality throughout the score. 
A beautiful example of Sinding’s ability to link music and 
words in closest contact was given in the child’s aria, 
“Viglein fliegest der Heimat zu,” when he envies the bird 
thai can fly away home. Another wonderful opportunity 
offered in this role comes at the end of the prologue, 
“Sonne sinket, Sonne scheidet” (The sun is sinking, is de- 
parting), one of the most effective numbers in the entire 
work, Still another moment of exquisite lyric melody was 
given to Dion in the first act, “Es naht die Nacht” (night 
approaches.) A grateful and dramatic aria is Myrrha’s 
“thr fragt mich, was ich will?” (You ask me what | 
wish?), when she appears among the the monks in the 
second act. Another lovely part in this role is the lullaby 
which she sings to her restored son. A delightfully hu- 
morous elucidation of Daphne’s lines, “Ihr seid recht 
schlecht, mich so zu necken,” is given to the orchestra 
The orchestration is at all times modern and offers fas 
cinating and elusive color combinations. 

In characteristic rhythms and arpeggio effects, one 

cognizes the Sinding stamp in this work. But in much 


f it, particularly in the second act, with its ever swelling 
passion, which, however, never becomes tempestuous 
enough to detract from the rare beauty of this first un- 
folding of love, the composer seems to have entered into 
a new period. Some Wagner influence is felt here, but not 
enough to mar the originality of the work, for Sinding is 
always himself. The transition from the undercurrent of 
foreboding and mystery in the prologue and first act to 
the happy culmination of the story is beautifully brought 
out in the overture to the second act and the duet between 
the lovers works up to a most effective climax. 
Tue Cast. 

The part of Dion was sympathetically sung by Herr 
Nietan, tenor, in the first and second acts, the boy, Dion, 
being enacted by Frl. von Poka; who is the possessor of 
a soprano voice of very pure and beautiful quality, not 
large, but of exquisite timbre. The role was admirably 
suited to her and her delineation of it was effective in 
every respect. Herr Sollfrank, as Sophronius, a bass role, 
was not quite equal, particularly in the last act, to the de- 
mands made upon him, but Herr Jahrbeck, the wanderer, 
a novice, by the way, revealed a very excellent tenor voice. 
Frl. Réseler distinguished herself as Daphne, while Herr 
Schlembach and Herr Reisinger were acceptable as Phokas 
and Philemon, both bass baritone roles. Frau Herking, 
contralto, sang the part of Myrrha. 

The production on the whole was very creditable, al- 
though histrionically many of the salient features could 
have been better emphasized in a way to aid in the develop- 
ment of the story. For instance, when Dion brings water 
to Daphne in his hands, the shudder which passed through 
him from the contact with her lips was not apparent to the 
audience, nor was the fact that in his agitation he spilled 
the water. Perhaps this was because the scene was insuffi- 
ciently lighted. Again, when Dion ran up the mountain- 
side at the end of the first act, he was not seen to fall 
One who had not read the libretto would therefore not 


understand his being brought in on a stretcher in the fol- 
lowing act. 

The chorus of monks, who in their black robes made 
an effective stage picture, was an interesting interlude mu- 
sically, although the voices were not wholly satisfactory. 
They were supported by a beautiful organ accompaniment. 

Conpuctor Mikorey’s Work. 

To Frank Mikorey, the conductor of the Dessau Court 
Orchestra, is due unstinted praise for the remarkable in- 
sight and faithfulness to detail which he exhibited in his 
reading of the Sinding score. Under his masterly baton 
this very efficient body of musicians gave a performance 
which the composer himself said left nothing to be desired. 

Among the listeners were many well known persons 
from the Berlin music world, a group of Norwegian 
friends of the composer and leading critics from various 
papers. In the royal boxes were the Princes Eduard and 
Aribert and Princess Hilda of Anhalt. 

Success oF THE Opera. 

The “Holy Mountain” was received with much enthusi- 
asm by the audience, which completely filled the theatre 
and at the close of the last act calls for the composer came 
from various parts of the house. Prof. Sinding was re- 
called before the footlights repeatedly, where he was pre- 
sented with two large laurel wreaths, one from his Berlin 
admirers, among whom were many Americans, and the 
other from his countrymen. Dora Duncker, the librettist, 
Conductor Mikorey and the singers were also several times 
called before the curtain. 

After the performance a large number of the enthusias- 
tic listeners, including Norwegians, Americans and Ger- 
mans, among the latter being Frau Nicklass-Kempner, the 
well known vocal instructor, of Berlin, with whom Frl. 
Roseler studied, assembled at supper in the dining room 
of the Hotel “Goldener Beutel” and Prof. and Mrs. Sind- 
ing were overwhelmed with congratulations and toasts. 

DepicaTed To ArtHUR SHATTUCK. 

A prominent figure in these festivities was Arthur Shat- 
tuck, the American. “The Holy Mountain” was dedicated 
to him by the composer and by a happy coincidence the 
debut of this first Sinding opera took place on the gifted 
pianist’s birthday. 

“Der Heilige Berg” was repeated before an equally en- 
thusiastic audience cn Wednesday, when the house was 
again filled to overflowing. It will be given again on Sun- 
day and several times thereafter. The work is short, re- 
quiring only eighty-four minutes for performance, and was 
given both times in conjunction with Gluck’s “Maien- 
konigin.” Lura E. Apett. 


Noble Conducts Own Cantata in Philadelphia. 


S. Wesley Sears, organist of St. James’ Church, Phil- 
adelphia, presented T. Tertius Noble as conductor of 
the latter’s sacred cantata, “Gloria Domini,” at the above 
mentioned church, on Sunday evening, April 26. Mr. 
Noble, who was formerly organist and ehoirmaster of the 
York Cathedral, York, England, is now acting in a similar 
capacity at St. Thomas’ Church, New York. It is doubtful 
if any portion of this splendid work has been given in 
Philadelphia; and it is certain that it has never been given 
in its entirety, under the direction of the composer himself. 

The choir of fifty voices sang the new work in a fashion 
which reflected great credit upon the excellent leadership 
of Mr. Sears, who, on this occasion, was at the organ. 
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David D. Wood Memorial. 


In an address at the unveiling of a memorial tablet to 
Dr. David D. Wood in St. Stephen’s Church, Philadelphia, 
recently, Dr. J. Fred Wolle made the strikingly significant 





Statement that his first real interest in Bach was awakened 
by Dr. Wood. Today, Dr. Wolle is a recognized authority 
on the old German master. The Bach Festival which is 
given annually under his guidance at Bethlehem, Pa., is 
conceded to be one of the most interesting events on the 
world’s musical calendar and the source and basis of 
American interest in the old master of counterpoint and 
fugue. But from Dr. Wolle’s remarks, it would appear 
that there must be added to the extraordinary ability of 
Dr. Wolle himself and the inherited musical instincts and 
splendid chorus training of a Moravian community, the in- 
spiring spirit of David D. Wood, before there is obtained 
the sum total of the forces which go to make the great 
Bethlehem festival an event which attracts music lovers 
from remote corners of the earth. 

Dr. Wolle is not the only individual who can testify to 
the inspiring teaching of Dr. Wood. There are many abk 
musicians in Philadelphia today who were formerly pupils 
of this distinguished pedagogue and who are glad to have 
that privilege. A number of these former pupils performed 
a program made up of compositions by Dr. Wood, and 
some of them spoke at the exercises incident to the unveil 
ing of the tablet. 

This tablet is the work of the eminent sculptor, Charle 
Grafley. It is in high relief and bears the dates of Dr 
Wood’s connection with the church, “March 25, 1864, to 
March 25, 1910,” and the inscription, 

Musician, Friend, Hero 


Erected by Friends and 


There Shall Be No Night There 


Pupils 


The memorial service was conducted by the Rev. Carl 
E. Grammer. In addition to the speech made by Dr. Wolle, 
there were addresses by Edwin E. Allen, principal of Per 
kins Institute for the Blind, Boston; J. Warren Andrews 
of New York, warden of the American Guild of Organists, 
and the Rev. S. D. McConnell, formerly rector of the 
Church of St. Stephen’s. There were also various organ 
numbers, performed by Frederick Maxson, Dr. Irwin J 
Morgan, Rollo F. Maitland, Uselma Clark Smith, Stanley 
Addicks and S. Tudor Strang 

The post which Dr. Wood occupied for forty-six years 
in St. Stephen’s Church, is now held by Henry Gordon 
Thunder, who, on this occasion, conducted a choir of fifty 
voices, in which the soloists were George Dunda, Mrs 
Phillip Warren Cooke and Emma S. Shaw 


Bethlehem Bach Training. 


In preparation for the task of singing the Bach Mass in 
B minor, solos as well as chorus numbers, the 200 members 
of the Bethlehem Bach Choir are having frequent and 
lengthy rehearsals. in Packer Memorial Church, Lehigh 
University, where, on May 29 and 30, the ninth Bach Fes 
tival will be held. 

They will render even the parts of the Mass given in 
others festivals by four or five professional soloists, as 
well as their regular chorus work This unprecedented 
performance will be made possible because of the equip- 








ment and training of these singers, who have studied Bach 
for years. 

rhe purpose of executing such a task lies in the feeling 
that there will be added appeal and strength in having the 
eniire Mass rendered by singers so peculiarly imbued with 
the spirit of Bach. 

For the first day’s festival program of the “Magnificat,” 
“Motet” and other numbers, soloists have been announced 
by Dr. J. Fred Wolle, conductor, as follows: Sopranos 
Helen Boice Hunsicker and Lucy Brickenstein; alto, 
Maude Sproule; tenor, Nicholas Douty; bass, Horatio 
Connell 


’ , 
Emma Nagel’s Popularity. 
A lovely voice, a charming personality and stage experi 
ence are the recommendations offered by Walter Anderson 





EMMA NAGEI 


Soprano 


for Emma Nagel, who comes under his management fé 
next season 

After her experiences with the Aborn Opera Company 
Fritzi Scheff Company, etc., Miss Nagel decided to relin 
quish an operatic career and return to the concert and ora 
torio field 

Miss Nagel’s spring tour extends as far as Greenwood 
Miss., where she appeared at the festival, May 1, return 
ing in time to give a recital at New Brunswick, N. ]., May 


14. She is also engaged for a tour next season as far as 
the Pacific Coast with Louise van Ogle in “Opera Lecture 


Recitals.” 


Dr. Cari’s Report. 


A report of the music given in the “Old First” Presby 
terian Church, Fifth avenue and Twelfth street, New York 
by Dr. William C. Carl, organist and choirmaster of tl 
church for the year ending April 30, 1014, is herewit! 
pe rted : 


The musical work of the year has been 


high standards for which the music of the “Old First” ha 


become known have been maintained and still further de 


veloped [Three rehearsals are held each week during th 
season and the choir has responded admirably to every de 
mand, and sung with great fervor and devotional spirit 
lhe soloists—-Margaret Harrison, soprano; Elizabeth Can 
held, contralto, and Albert Edwin Betteridge, baritone 
ave each given of their and ecn most accept ible 
their work 


Several important thems have been produced, an 


sung for the first time in tl intry, in addition to thes 


1 


standard works 


Eliya Mendels 
Redempt 

Prodigal S : val 
reatior y 
Hloly ¢ 

Gallia ; 
Bethlehe« Maunde 
Seven Last W ! lub 


The Monday evening free organ recitals, instituted by 


Dr Dufheld pastor of the churcl tw years ago, have 
been given without interruption throughout the year. Th 
me hundredth recital was played February 2 with a special 
program Phe se recitals have created a large imount t 
interest and been attended by representative audience 

Phirty eight recitals have een given Sunday evenmeg 
preceding the regular service, in addition to the fifty-tw 
on Monday evenings During the year 306 voluntaries 
have been played upon the rman, 154 anthem ind ; ol 
sung. Selections from the writing { the early composer 
of, church music have frequently appeared on the service 
lists, and the composers have been representative f all 
schoc Is 


Alice Garrigue Mott’s Studio Notes. 


Marie Kaiser, whos eautiful and well trained voice 


has rapidly brought her to a prominent place in the cor 
cert and oratorio world, has just been engaged for a seri 
of ten concerts in the Middle West, to begin th eck 


Kansas City 


Dorothy Ball, wl possesses a rich dramati 
excellent quality at nusual range, met with great 
in Perth Amboy, 7 lay. Ma The audience a pr 
inited m praise M Ball inging 


A Music Lover 


That prima donna must love music thoroughly 

Oh, I don’t know,” replied the manager She do 
seem to get a bit of pleasure ut of hearing anybody els 
sing well.”——-Chester (Pa.) Times 











The Violinistic Event of the Coming Season 



































WILL BE THE VISIT OF 


BURMESTER 


Mr. Burmester is neither a King or Emperor or a God of the Violin, but simply 
The MOST POPULAR OF GERMANY’S 


VIOLINISTS 


@Mr. Burmester will give his first recital at New York Aeolian Hall, No- 
vember 2ist, 1914. Mr. Burmester will make his first appearance as Soloist 
with orchestra, with the Philadelphia Symphony Orchestra at Philadelphia 
on January 2, 1915. @The Steinway Piano will be used. 




















For dates and terms apply to CONCERT DIRECTION MH. HANSON, 437 Filth Ave., New York 
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ENGLISH ROYAL PAIR 


VISIT PARIS OPERA. 


King George and Queen Mary Are Regaled with Triple Bill at Grand Opera—Kreisler to Give 
Benefit for Conservatoire Professors—A Change of Correspondence 
from Milan—Staccato News Notes. 


[All inquiries referring to American musicians and mu- 
sic as well as matters of interest to American visitors in 
Paris, or such as contemplate a visit to France, may be ad- 
dressed to H. O. Osgood, 43 Boulevard Beauséjour, to 
whom tickets should also be sent by those who desire their 
reciials or concerts to be attended.] 

Paris, 


April 28, 1914 


someboc nee baked a pie of four and twenty black 


ird u remember, and “wasn’t that a dainty dish to set 


i ki We had the king here last week, King 

f f England and Queen Mary and a dainty dish 

yas set before them at the Opera, a sort of Irish stew, 
vhich, according to Jerome K. Jerome is a very handy 

ish I u can put into it any sort of odds and ends 
re may be left in the house. First an act of Saint 


with the 
yf d’Indy, 
and then something from 
chez Thérése,” M. Hahn 


Hahn pri most welce 


veteran composer direct 


the | helieve, an act ¢ with himself leading 
then Rey- 


Hahn’s “La | 


that M 


conduct 


ved the me ot 


MARQUIS de TRABADELO 


4. rue Marbeut, Paris 


DELMA-HEIDE 


30 Rue Marbeut (Champs-Elysees), Paris 
Maestro Gi Bel Canto Italiano 
Preperes Sizgers tor Opera and Concert in Italian, 
PIANIST 


French. German and 
35 Rue Vineuse Paris 


Jean Verd rr 


OSCAR SEAGLE 


The Celebrated Baritone, Who Will Be in This Country 
from October to May 


FOR TERMS AND DATES, ADDRESS 
LOUDON CHARLTON, Carnegie Hall, New York 


d’ AUBIGNE 


Teacher of Singing 
30, AVENUE KLEBER 82 83 
































LAMPERTI-VALDA 


SCHOOL OF SINGING 


61 Avenue Niel - - Paris, France 
All Communications te Be Addressed to 


Mme. GIULIA VALDA 














ARTHUR 


ALEXANDER 
TENOR 
Teacher of Singing 


14, rue Raynouard, Paris 





AMERICAN TOUR 
SEASON 1914-15 


Management M. H. HANSON 




















the three to the royal couple ? 
certainly was one of Mr. 
gram. 


Perish the thought! But it 
Jerome’s Irish stews, that pro- 


U_tra Mopern Music. 


After the Easter holidays came the general elections and 
between the two there has been no great stir in the con- 
cert world the last ten days or more. Sunday afternoon 
the Monteux Orchestra repeated Stravinsky’s sensational 
“Sacre du printemps,” with which it made so great a hit 
the first of the month and had on its program as well a 
novelty by A. Casella, a suite from his ballet “Le Couvent 
sur l'eau,” “choreographic comedy” in two acts on a Vene- 
tian subject. I could not attend the concert and have seen 
as yet no review of this novelty, so cannot say what im- 
pression it made. 

Kreis-er’s CHARM. 

Kreisler is about the first of the annual spring crop of 
big soloists to visit us this year. He was here Sunday 
afternoon for a recital, playing two of the Bach suites for 
violin alone, a number of his own arrangements and three 
Paganini caprices. He played in the Salle Gaveau before 
Everybody who loves music has long 
all the things that he played Sunday 
impossible to saying anything new about 
his performance of them 


a large audience. 
ago heard him play 
and it is quite 
it has all been said. Especially 
his reading of the arrangements of the fine old violin music 
carried with it all the charm which we have so long ago 
learned to love. There was, as ever, enthusiasm enough 
for two or three ordinary concerts. 

By the way, Fritz Kreisler has paid a very nice compli- 
ment to his colleagues of the National Conservatory here. 
He will shortly give a concert at that institution, the pro- 
ceeds of which will go to the Mutual Pension Fund of the 
professors of the conservatory. Thé principal numbers of 
the program will be the Bach E majér concerto, Mozart 
D major concerto, No. 4, and the Beethoven concerto, in 
which he will be accompanied by an orchestra of the stud- 
ents under the direction of Vincent d’Indy. 


Special. Mitan Letrers. 


Norman Mason and Mrs. Mason (Edith Barnes, for- 
merly soprano with the Boston and Montreal opera com- 
panies), studied here the past winter and have just left for 
Milan, in or near which they will spend most of the sum- 
mer. Mr. Mason will write some letters for the Musica. 
Courier from there, as Franklin Riker, whose able letters 
it has been a pleasure to read this past winter, is just leav- 
ing to come to this city, where he will continue his work 
with Jean de Reszke. Mrs. Mason (Edith Barnes) has 
been engaged as a regular member of the company for 
leading roles at the opera in Marseilles next season. She 
too, by the way, is a former pupii of Enrico Bertran, and 
he has still another pupil on the operatic stage in Elsa 
Vasquez, who recently made her debut at Buenos Aires. 


Notes. 


Martinus Sieveking, the eminent pianist and teacher, 
spent the Easter holidays at Vaucottes-sur-Mer, a pleasant 
little place on the ocean in the department of Seine-In- 
ferieure and was so pleased with it that he has taken a 
house there where he will spend the whole summer with his 
family and a few favorite pupils. 

Enrico Bertran, the distinguished vocal teacher, has rea- 
son to be proud of the rapid success which his pupil, 
Margaret Leyme, has won for herself. In the short space 
of fourteen months he has trained her from the very com- 
mencement so that she today is in the front ranks of French 
concert singers and has further prepared her as Margue- 
rite, Gilda, Violetta and Juliette, in one of which roles she 
will make her debut next season. Le Matin in reviewing 
one of the Louis Ganne concerts at Monte Carlo in which 
she recently sang says: “Among the celebrated singers at 
grand classic concerts we must mention Magda 
Leyme, whose exquisite voice, of infinite suppleness, won 
a triumph for her.” 

The Northern Echo, of Darlington, England,-in review- 
ing a large concert, which was the musical event of the 
season Te that city, speaks very highly of the work of a 


our 


young English soprano, Muriel Pierson, who has spent the 
past season in this city studying with Charles Bowes.. The 
critic says: 

Her voice is one of great natural beauty trained with consummate 
art. Not only has it great natural charm, but her enunciation and 
the expressive coloring of the words have been brought to great per- 
fection. She excels in operatic music and her rendering of Masse- 
net’s “Air de Salome” had all the best traditions of the operatic 
school, In her song singing she displayed fine qualities as an in 
terpreter, and in a group of English songs she sang with equal charm 
of voice and enunciation. 

On Thursday, May 7, L. d’Aubigné announces an audi- 
tion of his pupils at the Salle Villiers. This will be an 
elaborate affair in which no less than sixteen pupils of 
Mr. d’Aubigné’s very large class will take part. The first 
part of the program will be devoted to arias from the vari- 
ous operas and in the second part short scenes from seven 
different operas will be presented with costumes and ac- 
tion. It promises to be a very interesting evening, the mise 
en scene being in charge of Mr. d’Aubigné’s assistant, 
Mme. Pierron-Danbé of the Opera-Comique. 

At the conservatory concert Ernest Schelling was the 
soloist, repeating his performance of the Schumann con- 
certo of the week prévious, again with great success. 





Franklin Cannon’s Chautauqua Class. 


Franklin Cannon, teacher of piano, with studios at Car- 
negie Hall, New York, will conduct a special summer 
course at Jamestown, Lake Chautauqua, N. Y., from June 
1 to August 22, Mr. Cannon’s class will be limited to a 
few members, therefore it would be advisable to make ar- 
rangements as early as possible. 


von S$ TEEGE wm 
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Care and rejuvenescence of 
the voice by a special treat- 
=. « the mucous mem- 
of the nose and throat 
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Management : Daniel Mayer, London A. Dandelot, Paris 











MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results guaranteed. 
36, rue Theophile Gautier, Paris, XVI. 


REGINA DE SALES “sixcxc’ 


Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris. 


Camille Decreus "2h Repertoire 


Will receive pupils during April and May, 110 West 4sth St., N. Y. 


SHEET MUSIG IN PARIS 


The only store carrying a large stock of German, 
Russian, English and American music as well as 
French music. 
MAX ESCHIG 
TWO STORES— 
13 Rue Lafitte (Near Boulevard des Italiens) 
48 Rue de Rome (Near the Conservatory) 


THE TELESCHOOL 


VINCENT d'INDY 
AUGUSTE SERIEYX | Managing Directors 


Save the trouble and expense of a trip to Europe by 
enrolling in the TELESCHOOL, the most complete in- 
stitution for the study of music by correspondence. 


For gemeral information and booklets. apply to Pierre Golay, 
Business Manager. 10, Avenue Charles Floquet. Paris, France. 
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VANCOTTES-SU R-MERE, 
} 


Summer home of M 


FRANC] 


rtinus Sieveking 





Manager Ruben’s Announcement. 





L. M. Ruben, the well known musical manager and con 
cert director, who for so many years was business mana 
ger of the Metropolitan Opera House, and is now handling 
his own concert attractions, has announced some of his 
plans for the coming season of 1914-1015 and they includ 
a few interesting novelties. 

Maurice Farkoa, the well known singer, who last year 
scored the most signal success of the season, not only in 
New York in “The Merry Countess,” at the Casino, but 
also in London, in “This Way, Madam,” has signed a con 
tract to appear under the management of Mr. Ruben, and 
will arrive in New York about the middle of November 

Mr. Ruben has arranged with Emily Semple, a young 
American dancer, to appear in the modern dances. Miss 





GABRIEL |, APIERRE 


(With Melba and Kubelik in America, Winter 1913-14) 
Teacher of Singing 








THUEL BURNHAM 
119 Rue Ge la oo Paris 











Studio: 10 Rue Herran, Paris 
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Opera Concert 











Jean de Reszke 
53 Rue de la Faisanderie 
Paris 











Semple, by the way, ranks high in the younger set cf New 
York soci ty 

Valentine Crespi, the young violin protege of the poet 
Queen of Roumania, Carmen Sylva, will be one of Mr. 
Ruben’s attractions 

Grace Hoffman, the grand opera soprano, pupil of Oscar 
Saenger, has made a prolonged contract with Mr. Ruben 
Miss Hoffman has had five successful years in Germany 
and France in concert work and grand opera. She has a 
soprano voice of phenomenal range and beauty 

Tirindelli Rusticating. 

Pier Adolfo Tirindelli, violinist and composer, of the 
faculty of the Cincinnati Conservatory of Music, is shown 
in this snapshot taken at Burg Evin in the Tyrol, where 





PIER ADOLFO TIRINDELLI IN THE TYROL 


he spends his vacations The house was built in the 
fifteenth century and belongs to the Countess Albrizzi 





Minna Schloemann’s Tributes. 


Minna Schloemann, who teaches the art of singing at 
her studios, 10 Manhattan avenue, New York City, has 
been having her busiest season, and judging by the singing 
of her pupils at her recent concert they are progressing 
rapidly under her instruction. 

Mme. Schloemann st@died both with Louise Ress and 
Robert Ress, the well known vocal instructors, in Berlin. 
Mme. Ress endorses Mme. Schloemann as follows: 

I hereby certify that Minna Schloemann has studied vocal culture 
under my direction to become a teacher of vocal culture. She 





PIANOS IN PARIS 


Weber & Steck Pianes. Pianolas. Pianola-Pianes 


We invite comparison with eny and all Prench 
makes beth as regards quality and price. 


Renting for Music Students a Speciaity 
THE AEOLIAN CO., 32, AVENUE DE L'OPERA 




















studied with great diligence and ut st devot so that she is 
capable of giving vocal! lessens with great s ess 
I Ress 
Berlin, January 24 P goR 


and Mr. Ress Says 


I W i s 
Minna S « \ 
e and I R ‘ x ' t 
ethod As « . s Ss 
voca r I 
h R 
Before coming to New York, Mme. Schloemann taught 


for a few years in Berlin 


Saturday Club Program. 


On March 28, the Sacrament Cal.) Saturday Club 
gave the following program at the Tuesday Club House 
Rondo Capriccioso M els 
The Hills of Arg ( 
Elégie M 
| Hear a T ‘ Ey 
I my I 

M \\ 
St I I 
Vision Fugit H Massenet 
\ I 
Mr Edw I 
Shadow Dance Mac Dowe 
Scherzino (Vienna ( val ’ nn 
Ed 
Berceuse Godard 
\ M I \\ 
The Bluebell MacDow 
I 
M f re 
Harmony Past ‘ 
As When the Dow Her | Handel 
Solvejg’s Lied eK 

April 18 the following numbers were given the same 
club at the Tuesday Club House 
Meditation (Thais) M 

M Y. W 
\ in, Mrs. I r W ry B 
re M R ] 
Romance, F shar; " 5 imant 
Romance, B ‘ p. 4 imant 
Mrs. | I 
Daffodil Song W 
If I Could Be a Little St Cove 
Fairy Pipers Brew 
M W 
Mr Edw I 
scenes trom ¢ : 
Important Event 
Frightening 
Child Falling Aslees 
Album for the Young 
Kemer brance 
May, Lovely May Wilt T © Ag 
Winter 7 
W t 
Harold's Song (H I's B \ ge Hofma 
I tI 
M r \ g 
Nowowiejski's oratorio, “Quo Vadis,” had two s iccessful 


performances recently in Berne, Switzerland 














The Famous Prima Donna 
of the Paris Grand Opera 


auce VERLET 


With the exception of Mmes. Patti and Meiba, no 
vowe of exactly the same quality has been in this county 
for @ long period : . 

London Morning Post, March 22, 1909 











Will Tour the Season 1914-15 in U.S.A. and 
Canada and Is now being booked 
for Concerts and Recitals. 


By Concert Direction M. H. Hanson, 437 Fifth Ave. 


New York 
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COVENT GARDEN OPERA 
LEADS LONDON MUSIC. 


English Capital Interested in Its Favorite Opera Company—Excellent Performances—Nikisch 
Leads “Ring” Works and Native Conductor Directs “Parsifal’” —A 


Beethoven Festival— 


Concerts and Notes. 


§ Portland Place, W., } 
London, England, April 24, 1914 


and Queen Alexandra 
in attendance, the opening night of the Covent Garden 


With His Majesty King George 


April 20, was an event bordering on 
“Boheme” and 


tal sea n Of opera, 
that of a gala night. The opera chosen was 
had the following artists 
M Mme. Melba 

t Rosina Buckman 
Rod G.ovanni Martinelli 
M ‘ Aristide 
( ne a Mr. Aquistapace 

t Pompilio Malatesta 


Anceschi 


Dante Zucchi 


Leon de Sousa 


Melba was in exceptionally fine form and sang with all 
tomed charm and ease. Her mezza voce singing 
he aria “Mi chiamano Mimi” was as effective as ever 
d tremendous applause and flowers galore 


he receive 
iring the evening. Signor Martinelli as Rodolfo made 
first appearance in the part at Covent Garden, on this 
ind likewise scored a success. His voice is emi 
ntly fitted to the music of this role and his ease of man 
and the general stage deport 
In his 
iria “Che gelida Manina,” he won the hearts of his entire 


Ludience \ 


ner, in singing and gesture, 
ment, lent additional charm to his impersonation. 
torm of applause greeted him at its comple- 
The Marcello of 
a fairly good performance, but not 


recalled repeatedly 
tide Ancesc! was 
f quite so high a standard of artistic perfection as that 
However, the 
irt vocal beauty of the Mimi and Rodolfo 
eted by Mme. Melba and Signor Martinelli, re- 
med other shortcomings in the general performance 
Of the Musetta of Ro 


predecessors in the past 


sina Buckman, little in praise can be 


YEATMAN GRIFFITH "i230 


PRIMA DONNA COLORATURA OF THE OHIGAGO OPERA COMPANY 
Studios: Holland House, 143 Malda Vale, London 


LITTLE (ee 


OSTROVSKY INSTITUTE OF HAND DEVELOPMENT 


The Ostroveky Method solves the problems of technique 
j end manual flexibility for violinists, pianists and ‘cellists. 

It develops manual elasticity, pene ng speed, looseness, 
anpppenes, strength and resistance by means of the Os- 
troveky App and App It shortens the hours 
of techieal preetice, lessens the drudger on makes progress under any method 
certain and rapid. For terme = circulars also the i pore booklet, “Tech- 
nique aod Hand Development’ H., Ostroveky, nine free. Address 
Secretary OSTROVSE MUSIC! ANS’ HAND DEVE PM CO., Ltd., 50 
Leinster Gardens, London, W. Chicago Branch, Steinway Hall, 515-514, 64 


KE. Van Buren Street. 























The most eminent Composers, best Songs 
Song Cycles are to be found in the A. Hy. of 


NEW YORK 


BOOSEY & CO. visio 


PREE on request. THEMATICS of latest important additions 
9 East 17th Street New York 


HERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 











Garcia’s “Hints on Singing”; Author, 
New English Version of “Carmen”; Translator, 
Metzler’s Mastersongs, “Lieder in English.” 


Co-Editor, 





BECHSTEIN HALL STUDIOS, LONDON 
Private address, 40 Ave. Road, Regent’s Park, N.W. 











said. The voice of Miss Buckman is hard and unmusical 
in addition to or because of being badly produced and the 
conception of the role was much too hoydenish. 

The opera was conducted with distinction by Albert 
Coates, who evidently has a deep sense of and feeling for 
the romance of the work as expressed in the music. Cer- 
tainly Puccini has never equaled his “Boheme,” which is 
a composition of spontaneous feeling throughout. Mr. 
Coates’ version differed somewhat from that of the Italian 
conductors under whose baton the work has hitherto been 
heard at Covent Garden, but it cannot be said to differ on 
the wrong side. The new conductor has innate feeling, 
evidently, for the great refinement of “Boheme,” its essen- 
tially vocal nature, and the prominence, therefore, which 
should be given the vocal side of its scheme of things. The 
poetic and imaginative qualities of the opera found full 
expression under his direction, likewise, and a well con- 
sidered balance between the voices and orchestra was main- 
tained at all times. 

Society 1N ATTENDANCE. 

The royal party, which was made up of the King, Queen 
Alexandra, Prince and Princess Aage of Denmark, the 
Princess Royal, the Princess Maude of Fife, and the Prin- 
cess Victoria, was received by the Marquis of Ripon and 
Neil Forsyth. All the royal ladies and Princess Aage were 
in black, the court being still in mourning for the Dowager 
Japan. The King wore white gloves with 
was in mourning out of 


Empress of 
black stripes, the sign that he also 
compliment to the Court of Japan. Among the distin- 
guished personages in the audience were Lady Randolph 
Churchill, Lady Gwendoline Churchill, Viscount and Vis- 
countess Iveagh, the Honorable Mrs. Robert Grosvenor, 
the Honorable Oliver Brett and Mrs. Brett, Dora Countess 
of Chesterfield, Lady Sophia Paston Cooper, Lady Mond, 
Viscountess Helmsley, Countess Howe, Lord and Lady 
Hyde, Sir Samuel Scott, Lord Charles Beresford, the Earl 
and Countess of Harewood, Mrs. Anthony Drexel, the 
Marquis de Soveral, Alfred de Rothschild, H. V. Higgins, 
Lord Westbury, Sir Edward and Lady Stern, Sir Herbert 
Praed, Lady Mary Cooke, Mr. and Mrs. Henry Holland, 
Mr. and Mrs. Milsom Rees, Mr. and Mrs. Henry Kent, 
Mary Lady Gerard, Baroness de Goldsmid da Paimeira, 
Brinsley FitzGerald, Lady (Arthur) Paget, Lady Green- 
well, Lady Dawson, Sir Frederick and Lady Macmillan, 
G. D. Faber, Mrs. Guy Oswald Smith, Mr. and Mrs. S. G. 
Asher, Mrs. Almeric Paget, Lady Howard de Walden, 
Miss Lidgerwood, Pandelli Ralli, Baron Frederick d’Er- 
langer, Mrs. Leggett, R. F. Molyneux, Lady Henry, Greville 
Douglas, and many more. 

“RHEINGOLD,” 

The first performance in the first of the two cycles of the 
“Ring” to be given under Nikisch, took place April 21. 
The cast was as follows: 


Wotan Paul Bender 
Donner Charles Mott 
Loge Johannes Sembach 
Froh ...Jean Skrobisch 
Alberich .. August Kiess 
Mim ; -Hans Bechstein 
Pasolt ; -Paul Knipfer 
Fafner _Jobannes Fénss 
Fricka Mme. Kirkby Lunn 
Freia ... Greta Jonsson 
Erda Charlotte Dahmen 


Woglinde .. Sibyl Vane 
Wellgunde Bessie Jones 
Flosshilde Dilys Jones 
Conductor, Arthur Nikisch 

The outstanding feature of the performance was the 
thoroughly artistic work of Mme. Kirkby-Lunn. Her inter- 
pretation is familiar by this time to Covent Garden audi- 
ences, but she was in particularly fine form last Tuesday 
night and sang and acted the role brilliantly and effectively. 
The very dificult part of Wotan did not find an altogether 
exemplary exponent in Paul Bender, whose voice does not 
possess the necessary quality or timbre for giving effective 


utterance to Wotan’s speechifying. Herr Bender seemed 
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not to be exactly in sympathy with those lengthy harangues 
that Wotan is supposed to love, neither has he the com- 
manding personality so necessary to impress and help make 
real the “strong man” role of Wotan. The Loge of Jo- 
hannes Sembach was vocally, very pleasing, but his concep- 
tion of the character lacked atmosphere and illusion. The 
trio of Rhine maidens sang with fairly good intonation the 
music allotted them, but this Rhine maiden music seems to 
be one of those sections of Wagnerian music drama music 
destined never to be heard approaching perfection in any 
degree whatever. 

The orchestra under Nikisch, however, compensated in 
its faultless intonation and lyricism for much lacking, vo- 
cally, of these same qualities. 

“WackUre.” 

In the “Walkiire” performance (April 22) a newcomer 
in the person of Maude Fay, the American soprano, gave 
an additional interest to a performance of exceptional ex- 
cellence. Miss Fay appeared in the role of Sieglinde, and 
in looks, voice, and manner of bearing, was a conspicuous 
success. Her further appearance will be looked forward 
to with great interest. 

The cast in its entirety was as follows: 


Siegmund ...Peter Cornelius 
Weten . 2.0 semnae apne ..Paul Bender 
PERRET o's sc waxensed00ddennndinsd oveveednnason eave Johannes Fonss 
Briinnhilde ...... -Gertrud Kappel 
Sieglinde . eee s S cada Ge bad wee kee Meee .Maude Fay 
ae ; nie ede Va ih aaa ak: Kirkby Lunn 
Gerhilde ........ bane beopas . Greta Jonsson 
CN nwa petdkssicieu: ctgnadth ean dsabee sedenneravews Dora Gibson 
NG hc bGine's cd eepinns ap ek daebkene habade Cab Charlotte Dahmen 
Schwertleite ..Mabel Corran 
Helmwige es varnee rhea bageedet .. Rosina Buckman 
NN ccinsi on ins oabee cha kb awn cise dagas theless etre Ethel Fenton 
So cantata veths» sOnkeeeKedlasaee Cbabbaweskemesuret Gretton 
TOUR icin pas 6 65a ce culntve nica bnsda share cweeteuven Dilys Jones 


‘Conde, ‘Dita Nikisch. 

The Brinnhilde of Gertrud Kappel represented an inter- 
esting conception, but it cannot be said that it represented 
a sufficient suggestion of the heroic; however, as Mme. 
Kappel sang the music of the part with considerable charm, 
much that was lacking histrionically may be forgiven her. 
The Wotan of Paul Bender was an improvement on his 
first version of the character. Mme. Kirkby Lunn was 
again the fine artist in all she did in her impersonation of 
the termagant role of Fricka. The Hunding of Johannes 
Fonss was excellent, and the Valkyries were a somewhat 
better behaving lot of lady warriors, vocally, than is some- 
times the casé in a Valkyrie chorus, the Siegmund of Peter 
Cornelius, now a thoroughly well known version to Covent 
Garden audiences, needs no further comment. The orches- 
tra under Professor Nikisch was dominated by his superb 
rhythmic sense of things and his power to evoke mood and 
produce the thousand and one gradations of tonal nuance. 
It was as fine a performance, orchestrally at any rate, as 
one may ever hope to hear of Walkie.” 

“PARSIFAL.” 

“Parsifal” again held the attention of the musical ope- 
ratic public, April 23, when it was given at Covent Garden 
under the direction of Albert Coates. The cast was con- 
structed as follows: 


pT OP Ee eee TTC eee ey Tere Te Carel van Hulst 
Titurel bi aahue eee eusabanceie Murray Davey 
Gurnemanz Cesiuhin eeebnwke oss seannabioe eke Paul Knipfer 
RAE Pnccnccdeseics : . Johannes Sembach 
NE 5 os sce wnbinoberctiees vcscesdtdvline ia vankeden August Kiess 
Kundry ... <eeukUneen ss beovathew ane de Frau Pfeilschneider 
Eine Stimme ........... Pee eT Pye Tes OY 


First Knight of the Grail 
Second Knight of the Grail 
First Esquire ....... 
Second Esquire ... , vinbbanes 
Third Esquire ........ is a Bhs Caddo va akan Leon de Sousa 
Fourth Esquire ...... .. Frank Foster 

Flower maidens: Greta Sunson, Sinton Seseun, ‘Ada Davies, 

Nancy Walker, Bessie Jones, Elsie McDermid, 
Conductor, Albert Coates. 

The chief point of interest in this “Parsifal” perform- 
ance was the conducting of the work, for the first time at 
Covent Garden by Albert Coates. 

As has been mentioned before in these columns, Mr. 
Coates is a pupil in conducting of Arthur Nikisch, and he 
has many ideas in common with his distinguished mentor. 
He invariably has his orchestra well under control, he finds 
the note of lyricism whenever it is to be found, he favors 
his singers and he imparts a certain charm to all he does. 
That he does not seem to possess the unerring rhythmic 
impulse, through the possession of which a conductor bring: 
out the very life of a composition, may be due to his lack 
of experience in conducting so complex a work as “Parsi- 
fal.” However, he brought out many new beauties in the 
score, beauty of coloring, and refinement in phrase among 
them, and he produced a splendidly knit ensemble and on» 
that balanced well in the vocal and orchestral respects. 
His orchestral accompaniment of the “Flower Maidens” 
scene was a very fine bit of work, though the actual sing- 
ing of the music was quite below the standard it should 
have been. 

Again in the music of the Knights of the Grail, the or- 
chestra was particularly smooth and again accompanied (if 
the term may be used) in a well modulated rhythmic man- 


écknebie William Anderson 
..Charles Mott 

.««.+Dora Arnell 

.. Adelaide Gretton 
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GIOVANNI MARTINELLI 


On the whole the able manner in which Mr. Coates 


| i 


led this work placed him at once in the foremost rank of 


: the younger conductors. 

§ Of the principal singers, little need be said. Mme. Pfeil- 
schneider as the Kundry had little conception of the part 
and less vocal art for the singing of its music. Johannes 
Sembach was an acceptable Parsifal, but he also lacked on 

| the histrionic side. His singing, however, atoned for much. 

J i The Amfortas of Carel van Hulst, the Gurnemanz of Paul 

Kniipfer and the Klingsor of August Kiess, were all well 
presented parts 

[ar BeeTHovEN FEsrTIvAl 

{ Synchronizing with the opening of the Opera season at 

Covent Garden was that of the Beethoven festival at 
& , Queen’s Hall under the management of the Daniel Mayer 
, Concert Direction. With the closing performance of the fes 


tival tomorrow evening, those who have been faithtul pat 
will 
symphonies, the five piano concertos, the 


rons of the series of concerts have heard the nine 


violin concert 


and several more or less familiar vocal numbers 


OOPENING CONCERT 

The first in the series of five concerts was one of much 
interest, in that opportunity was given of hearing the early 
but altogether charming first and second symphonies. In 
these two works Henri Verbrugghen the festival conductor 


proved his capacity as conductor and fine musician. Th 


delicate work of the lovely No. 1 in C, was outlined with 
care and much attention to detail and it was a reading alto 
gether enjoyable. The 
, . Elena Gerhardt, the first named as interpreter of the 


of the lovely “Freud 


soloists were Frederic Lamond and 
“Em 
peror” concerto, and Miss Gerhardt 
voll Leidvoll,” and “Die 
“Egmont” ; “Wonne der Wehmut” 

feeling and charm 


und Trommel gerihrt” 


and and 
two songs of exquisite Miss Gerhardt 
was in excellent voice and sang the lovely Beethoven lieder 
with fervor and much vocal loveliness 

Seconp Concert 


At the second concert the symphony No. 3 in E flat, popu 
larly known as the “Eroica,” was the great feature of at 
A brilliant reading was accorded the work by 
Orchestra 


traction. 
Mr. Verbrugghen and the London Symphony 
and much applause greeted their united efforts. Ernst von 
Dohnanyi was the soloist in the first and second concertos 
It cannot be said that he excels as a Beethoven interpreter 
The vocal soloist was Tilly Koenen, who gave really beauti 
‘An die Hoffnung.” 


ful readings of “Ah! Perfido,” and 


Tuirp Concert 
The symphonies of the third prégtam were the fourth 
and fifth, The very beautiful fourth with its lovely and 
famous adagio was played with great taste and charm and 
went further to strengthen and affirm the talent and capac 
And with 


longer any 


ity of the conductor of the Beethoven festival 
the finish of the fifth symphony there was no 
doubt but that the young conductor was quite entitled to 
his reputation as an authoritative Beethoven conductor 
Max 
As an interpreter of the Max 


Pauer distinguished himself as pianist and musician and 


The soloists were Pauer and Paul Reimers 


fourth piano concerto 


was well received by his audience As his contribution to 


the program, Paul Reimers presented the “An die ferne 


trom 
“Der Kuss,” 





Geliebte” cycle, accompanied at the piano by G. O’Conner 
Morris. Mr. Reimers gave a finished interpretation of the 


work and came in for his share of applause 
FourtTH CONCERT 
Phe fourth concert presented a program constructed of 
and some vocal 


the seventh symphony, the violin concerto, 


numbers, not forgetting the “Pastoral” symphony, which 


was the opening work. Both symphonies were presented 
in a manner that brought out their respective good points 
and much applause was accorded conductor and orchestra 
violin concerto, which h 


His 


his playing, and particularly 


soloist in the 


skill 


tone and the grace and art of 


Zimbalist was the 


played with great and deep feeling beautiful 


in the Larghetto, made a great appeal to the audience which 
accorded him quite an ovation. Anton von Rooy sang the 
aria “Mit Madeln sich vertragen” and three lieder, namely 
“In questa tomba obscura,” “Bitten,” and “Die Ehre Gottes 


aus der Natur,” with artistry and intelligence 


FirtH Concert 
fifth and closing concert, for tomor 


] 
d of 


The program ot the 


row night, is constructe symphony No. 8; the third 





piano concerto, and the choral symphony, in which the 
Leeds Philharmonic Chorus (the conductor of which body 
is H. A. Fricker), and the following soloists will appear 
Ada Forrest, soprano; Tilly Koenen, contralto; Paul Reim 
ers, tenor, and Anton von Rooy Arthur Rubinstein will is 
play the third piano concerto EDITH CALER CARR 
Miss Carr . Per K t g in Lond “ 
A TscHAIKowsky CONCERT Yeatman Griffith, won a recent ¢ cess when she appeared 
neert wit) Ay ' M aaskof t nd Sidnev Roser 
rhe peculiarly intimate, appealing, and passionate Tschai- pianist 
kowskian sentiments, as revealed in three of his more popu 
lar works interested one of the largest audiences of the phony Nae Seve 8 ee & lignity and here an 
year at Queen’s Hall, April 18, when the interpreters were there of nobility so the Composmions lovming the pF sles 
the new Symphony Orchestra, Landon Ronald, conductor, Ut Mr. Hambourg’s treatment of the concert ty th 
and Mark Hambourg, soloist. The concert was in the form highest praise is du As F. Gilbert Webb said in TI 
of an extra concert, making the fifth in the series given Referee the following day From the opening bar to the 
this year by the new Symphony Orchestra. The program last Mr. Hambourg played with an artistic control that s« 
forth his great command of the keyboard and artist per 
ception in a manner that excited the highest esteen 
player and impressed the full force f the mu Th 
cantabile passage were 1 t beautifully playe ! the 
strenuous selection ver given wit! plend virility 
And of Mr. Ronald's reading of the fifth symphony th 
same critic said Mr. Ronald has made a special study of 


this work that enabled him vesterday not only to conduc 

from memory ut give a reading which showed that h 
ad thoroughly grasped the bearing and importanc« f 

each phrase ind understood the inwardness of the mu 

| have he ard thi i} lirected by the wreatest conduct 

but I have never | n more umpressed with its power at 

intimate expres to t was a masterly terpretatior I 


master work 


Anouncement is made that arrangements have been com 


pleted for the appearance in four concerts at Albert Hall 
{ Willy Ferrer th child nductor wed seven and a 
half years, when he will cor ct the New Symphony Or 
chestra. Cards of invitation have also been issued to the 
press tor a privat erformance at the Albert Hall pre 


paratory to his first public appearance England 


\ pianist of uncommon attainments is Au 








whe gave a recital at Bechstein Hall April 22 His pr 
gram was constructed of the Bach-Liszt variations “Weinen 
und Klagen,” of which he gave a brilliant reac 
Schumann fantasic 1 work that pr ed | fine 
hip as well as great technical command; a Chopin grout 
nterpreted wit! well lefined poetic ind = imaginati 
thought af t ! ‘ in attractive composit 
in aria sear t ! Ru cca etude 
Born September 1 is (a1 ‘ rem) 
f the R il Aca ! ‘ ilia I < mad hi 
London debut last ‘ xcellent } 
made at that time Va t ve t the ” ! 1 is recita 
last Wednesda ind at rdadit nal poise ind maturity 
tl ught ' ted , hi rriou re iding “Sgt ry rn: bect 
fair to taking a foremost place among the younger genera 
tor t virtu 1 
MME. MELBA H. B. Phillips annour chres hestral 
Frieda Hempel a ] t ‘ ‘ it © Hail 
was constructed of the “Casse Noisette” suite; the No. 1 June, the first in the series to be given June 8 
piano concerto, B flat minor, and the fifth symphony Among the miscell ert f the week there ma 
A note of restraint, of a certain well tempered emotion be mentioned losef Holbrooke’s third subscription concert 
alism dominated the afternoon's work. Mr. Ronald of the season, when the progran ntained several work 
adopted a very deliberate tempo, begining with the very by English composer neluding new ngs by Cyril § ‘ 
first measures of the “Casse Noisette,” a mood quite calm Frederic Austin, Del and several works by Mr. Hol 
as well as deliberate, and, which having been decided upon _ brooke The recital at Aeolian Hall, April 22 I 
he maintained throughout the seven numbers, and overture von Dohnanyi and Louis Pécskai; the Royal Amateur O 
miniature, constituting the suite Again was this to be ob chestral Society's concert at Que Hall Sir 4 
served in the concerto, and in the concluding sym Stanford's seventh sympl 


piano 
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in the construction of the program, and was excellently 
played under the conductorship of Arthur W. Payne. The 
soloists of the occasion, namely, Phyllis Lett and Ivor Fos- 
ter contributed several well chosen and well presented 
songs. Evetyn KAESMANN. 





Works of Columbia Students Heard. 


A concert of original compositions by students of the de- 
partment of music of Columbia University, New York, was 
given on Wednesday afternoon, May 6, in the auditorium 
of the Horace Mann School. The work of this school is 
particularly excellent, as it furnishes students an oppor- 
tunity to get the most thorough musical education at prices 
within the reach of all. 

The program of this concert was as follows: 





Sonata for violin and piano (allegro and andante)..Louise Lincoln 
Three songs for contralto... anne oes te Whsen kepeaunedcoun cae 
Three preludes, Turkish march, for Pi@NO......eeeeeeeene E. King 


sp eoeee Gladys Bateman 


Two songs Pati soprano 


Pastorale for string quartet coseuncendpueess cts: ae eee 
Iwo songs for soprano -Luella Keller 
Berceuse for violin coeeeo Ml. Silver 
Two songs for soprano . A. W. Binder 
Trio for violin, violoncello ond piano (first movement)..E. King 
Three songs for soprano, violin and pian .F. A, Beidleman 
Somg 10F GOPTERO..... ccccccsssses saiveess aie. C. Buehrer 
Romance for violoncello , * -.-M. Silver 
Trio for clarinet, viola anc ; SE a Re Se ey mo Ph. Gordon 
Iwo songs for soprano............+65- -Mrs. A. L. Bedell 
Menuet for string quintet pkavnheaees ies A. W. Binder 


Ruth Anderson’s Varied Activity. 


Ruth Anderson, who has just been appointed Minneapolis 
Musicat Courter by Rene Devries, 
Wilma Anderson-Gilman, has been 
located in that city, her home town, for the past two years. 

Miss 


correspondent of the 
to succeed her sister, 


Anderson studied violin four years in Brussels, 
Belgium, under Cesar Thomson, after which she concert- 
ized in the United States during three seasons. In 1908 
she took her own concert company to Panama, this being 
the first organization to go there for the purpose of giving 
concerts under the the guarantee of the United States Gov- 
ernment. Her next trip South was to Bermuda, Barbadoes 
and West Indies), Georgetown, British 
Dutch Guiana (the last two in 


Trinidad (British 
Cauana and Paramaraibo, 
South America). 

For three years Miss Anderson played with the famous 
Boston Fadettes on the Keith and Proctor circuit. This 
varied work and traveling have equipped her for the work 
viz., solo work, lecture-recitals, teaching 
and orchestra directing. Of this last she A oe a spe- 
She has under her direction the Y. W. C. A. Or- 
(thirty-five Seton pos « -atholic 


she is now doing- 


cialty. 


chestra players), the 











ANDERSON, 


RUTH 


girls), three grade schools (Motley, Corcoran and Bryant), 
two of the Welfare Houses of the Twin City Rapid Tran- 
sit Company (Nicollet and Snelling stations), and the First 
Baptist Church. 

Notice was made of Miss Anderson in last week’s Mu- 
stcat Courter by Rene Devries in his criticism of the Ama- 
teur Orchestra concert which he heard at the Minneapolis 
Auditorium on April 28. 





“He makes me think of an electric button.” 

“Why so?” 

“He won't accomplish anything unless he’s pushed.— 
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More Praise for Mildred Dilling. 

Mildred Dilling, the New York harpist, was one of the 
artists to appear with the Woman’s Choral Club of New 
Rochelle, N. Y., recently. 

Referring to Miss Dilling’s work, the New Rochelle 
Pioneer states the following: 

The harp solos by Miss Dilling were a most pleasing innovation 


and she achreved a most pronounced success, her charming per 
se, while 





sonality winning her friends galore at her first appearanc 
all of her numbers were greeted with enthusiastic applause, every 
one agreeing that such thoroughly musicianly harp playing is sel- 
dom heard, and the audience felt very much defrauded when just 
as she was about to respond to an encore after her first group of 


I gracefully 


selections one of the strings of her harp broke and she 

said that it would take so long to repair the trouble that she w« uld 
play later on in the evening Of course, she was encored after 
her secund group of the evening, but every one felt they were 
minus one selection from Miss Dilling It would be difficult to say 
which were the most enjoyable of her numbers, though the “Bour 
ree” of Bach, Debussy's “Arabesque” and the “Impromptu-Caprice” 


by Pierné were exquisitely played We understand the young lady 


leaves for Paris next week for further study and all who heard her 


at this concert wi k forward to her further appearances in New 


Rochelle with many pleasurable anticipations 

In the Evening Standard, New Rochelle, April 29, this 
account of Miss Dilling’s playing appeared: 

A decided innovation w ntroduced for this concer n having 
as one of the assisting artists a harpis Mildred Dilling, and 
the audience was enthusiastic t sue marked degree that after 
each of her two numbers, Miss Dilling was called back twice In 
deed, it is not given to one to have eve and ear delighted 


to such full extent Seated before her beautiful harp, Miss Dilling 


was a p cture Young, graceful, charming, with a magnet per 
sonality, she is a sincere artist wh music it will be always a 
joy to hear She plays with marked delicac f feeling, yet with 


such vigor and intensity or there is comy ne force in ever 


note. “Bourree,” by Bach, “Am we ri ngbrunn en,” by Zabel, and 
“Arabesque,” by Debussy, were artistically rendered In the “In 
promptu-Caprice,” by Pierné, she was at her best; but ( 


conne,’ by Durand, won the warmest applause because of the 


itable snap and dash with which it was played (Advertiser 


Helen Bixby Wetzel in “Masked Ball.” 


Helen Bixby Wetzel, the 
who is winning triumphs in Italy, came first to the “lime 
Miss Wetzel’s first vocal instructo 
f Elmer Wetzel 


operatic coloratura prano 


light” as a pianist 
was Mrs. Wetzel, her mother and wife 


va 








































HELEN BIXBY WETZEI 
prominent Indianapolis lawyer After studying with het 
mother she went to Italy for instruction from the famou 
Sabatini, and last year, at the age of seventeen, Miss Wetzel 
Un Ballo in Mascher 


winning brilliant suc« 


made her debut as the Page in 
the Teatro Sociale of Fossano, 
with press and public alike. 

Miss Wetzel speaks Italian, French and German fluently 
and is now studying Russian and Spanish. She will not 
return for another year, when she will make her home op 
eratic debut. 


Massenet’s “Manon” was heard in Kiel not long ago and 


found high favor. 
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teinway Merit 


O attain the world- 

popularity of the 
Steinway was possible 
only by superior merit. 
This merit consists in 
the unsurpassed quali- 
ties of tone and work- 
manship. ‘These are the 
distinctive features in 
the Steinway of to-day. 
The first Steinway Piano 
was the result of an art 
ideal. Through four 
generations this ideal 
has been upheld and 
maintained, to the end 
that proficiency has be- 
come a tradition in the 
Steinway factories and 
that the Steinways are 
recognized everywhere 
| as past masters in their 
| craft. 

Purchase a Steinway 
and you possess the 
world’s greatest piano 

perfect in tone and 
workmanship. 
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REDPATH MUSICAL BUREAU OF CHICAGO. 





Many Celebrities Have Appeared Under the Management 
of This Prominent Firm—Next Season’s Plans 


Harri 
Schumann-Heink next 


The Redpath Musical Bureau, of which Harry P. 
pre dent, 


will present Mme 
thirty cities that under no other circumstances 


er hope to hear this remarkable woman except by 

the talking machine The Redpath Musical 
Bureau, which is the oldest established concert 
reau in America, having been founded in 


wonderful talent to America, 


is far back as 1877 one finds such names 


leresa Carrefio, Emma Thursby, Emma 
tt and Ilma di Murska under the manag 
f the Redpath Bureau 
since the foundation of the great Redpath 
known throughout the world as one 
leading musical enterprises in America, 
t noted singers, players, actors and or 


pinned their faith to the banner of 
eason of 1914 Harry P. Har 
nted under his management such 
is |. J. Paderewski (by courtesy of 
( \. Ellis of Poston), Amato 


Charles W. Clark and others of equal celebrity 


Pasquale 


| ecuring the famous Ernestine Schumann 
equally celebrated David Bis 
pham, the Redpath Bureau has accomplished a 
ter stroke, as no singers today are more 
ular tl these two artists, and Mr. Har- 

n, the distinguished president and manager 

e congratulated, while, be 

thousands of concert goers 

cr e faithfully year after year to the 
Redpath course will tender a vote of thanks 
the president of the bureau for allowing 
hear in their respective cities those two 
Others who will appear under the same man 


nent are Kryl, the well known bandmaster 


} wo prodigy daughters, Marie and 

ephine Kryl. Kocian, the distinguished vio 

linist, will also have a return engagement un 
bureau’s management 

er Harry P. Harrison this concern will 

bly eclipse the record established by his 


} 


ind the Redpath Musical Bureau will continue 


place with the other large musical bureaus of 


Van Ogle Tour to the Pacific Coast. 


the demand for Mrs. Van Ogle, 
lall 1 modern Operas” are full of interest, that Wal 


derson has arranged to 


whose 


extend her tour for Janu 
ind March, 1015, right through to the 
( ist. A few dates are open in the States of New 
Pennsylvania and in Ohio towns near Delaware, 

re Mrs. Van Ogle is to appear February 18 
er relative to her appearance in Vassar College 
Professor Gow wrote as follows: “By elim 
unnecessary detail and heightening the charec 
felicitously by apt quotations, Mrs. Van 





Ogle held her audience from beginning to end and left 
them with a real desire to hear more.” 


Babcock Artists to Sing South. 

Charlotte Babcock, the energetic manager of well known 
artists, has secured appearances for Michel Sciapiro, vio- 
linist, and Giuseppe A. Randegger, pianist, with the Mount 
Allison Ladies’ College, Sackville, N. B., during that insti- 
tution’s May Festival, which is to be held May 25 and 26. 





HARRY P. HARRISON, 
Manager Redpath Musical Bureau of Chicago 


President 


These two artists will give two joint recitals, one on the 
evening of Monday, May 25, and the other on the morn- 
ing of May 26, Incidentally, they are being very well 
paid for this somewhat long trip, according to their above 


mentioned manager. 


Martha S. Steele Is Booking Engagements. 


Martha S. Steele, contralto, of Pittsburgh, who is acting 
as her own manager and is now in the Middle West book- 
announces an important appearance the 
first week in June in Toledo, Ohio, and another one the 
last week in May in Lima. Ohio. 


ing engagements, 


Noise won't get you anywhere. The fellow who plays 


the bass drum doesn’t lead the band.—Winnipeg Town 


Topics 





FOUR WEEKS DAILY VOCAL LESSONS szeaiee"=- 352 9 


WILFRIED LARSROTT, Studio 114% West 37th Street, 


New York City 





ABRILOWITSCH 


THE EMINENT RUSSIAN PIANIST 


AMERICAN TOUR JANUARY-APRIL, 1915 


Management, LOUDON CHARLTON, Carnegie Hall, N. Y. 
MASON & HAMLIN PIANO USED 














ELSON Ano His ORCHESTRAL BAND 


OF MINNEAPOLIS 


Assisted by Celebrated Soloists, VVill Make a Concert Tour During 


Months of October and November, 


OTTO L. HEEGER, Mgr., Shiffman Building : 


1914. For dates address 


St. Paul, Minn. 





U. S. KERR 


BASSO CANTANTE--Song Recitals and Oratorio 3 Specialty 


rer Beokings Address 538 West 143d Street, New York City 





"Phone, 3313 Andubos 


KANSAS CITY ORCHESTRA 
PLAYS FOR SCHOOL CHILDREN. 


Seven Thousand Pupils Enjoy Complimentary Concert— 
Schubert Club Closes Its Season. 








Kansas City, Mo., May 4, 1914 

Seven thousand children enjoyed the complimentary con- 
cert given by the Kansas City Symphony Orchestra to the 
teachers and pupils of the sixth and seventh grades of 
the public schools at Convention Hall, Friday 
afternoon, May 1. 

This was the program: Overture, “Hansel 
and Gretel,” Humperdinck; larghetto from 
Beethoven; suite, .“Chil- 

two Hungarian dances, 
Mendelssohn: “Air 


second symphony, 
dren’s Play,” Bizet; 
Brahms; “Spring Song,” 


de Ballet” (violin solo, Mr. Curth), Percy 
Pitt; suite from ballet, “Coppelia,” Leo De- 
libes; march from “Tannhauser,” Wagner. 


Scuupert Cius CONCERT. 

The Schubert Club, composed of musical 
business men, gave its third and last concert 
of this season, Tuesday evening. Under the 
direction of Clarence D. Sears, the club is 
singing better at each public appearance. The 
cantata, “To the Genius of Music,” by Her- 
man -Mohr, was given a creditable perform- 
ance. 

ConserRvATorY Pranist’s Recitat. 

Moses Boguslawski, head of the piano de- 
partment of the Kansas City Conservatory 
of Music, gave his annual concert at the Schu- 
bert Theatre, Tuesday afternoon. Comments 
on Mr. Boguslawski’s playing range the entire 
gamut from the incoherent gushings of the un- 
sophisticated to severe censure of the ultra 
conservative. The writer was not present. 

SprinGER Puptrs’ REcITAL. 

Herman Springer, baritone, and Lawrence 
Robins, pianist, presented a program by their 
pupils, at St. Peter’s Church, Friday evening. 

Geneve LICHTENWALTER. 





Success of a George Fergusson Pupil. 


Eva Bruhn, of whom it was said in the Ber- 
lin press that “in her we undeniably have one 
of the most beautiful and best trained voices on our concert 
stage today,” has extended her success not only over the 
whole of Germany, but has carried it into Switzerland. 
The following press notices testify to her reception there: 
EVA BRUHN WITH THE GENEVA SYMPHONY ORCHESTRA. 
Mauer, Fourtn Sympnony ano Huco Worr Lteper 
Mme. Bruhn sang the beautiful solo of the fourth movement in 
an exquisite manner; her voice, a soprano of a rare purity and 
limpidity, dominated the heavy orchestration without ever creating 
the impression that she had to force her voice to do so. Mme. 
Bruhn had already made a big success of her beautiful interpreta 
tion of three of the most intense songs of Hugo Wolf, which she 
sang with supreme distinction.-Le Genevois. 





Eva Brubn, a German singer, who was an absolute stranger to 
us, revealed herself in three magnificent songs by Hugo Wolf as 
the possessor of a beautiful soprano voice, ringing pure and vibrant 
with artistic temperament. Two of the songs with texts by Méricke 
(“Wo find’ ich Trost” and “Gebet”) as well as “Mignon’s Lied” 
were given with a remarkable intensity of expression.—La Suisse. 





A young singer, Eva Bruhn, was the ideal interpreter for the 
finale of the symphony; gifted with a soprano voice of a timbre 
clear and sympathetic, and of tone always exquisite, she interpreted 
this poem with a charming simplicity and a rare poetry. She had 
an enormous success. Mme. Bruhn also sang with deep feeling 
three songs, of which “Gebet” and “Mignon” especially brought 
her a well deserved success. The first appearance of Mme. Bruhn 
before our public was therefore a very felicitous one—La Tribuna 
de Geneve. (Advertisement.) 





Mme. Oldberg, Hostess. 


Susanne Oldberg was hostess at her charming studio, in 
the Belasco Theatre Building, Washington, D. C., Sunday, 
March 29, when her pupil, Adele Robinson, made her 
debut. Miss Robinson is a talented vocal pupil of Mme. 
Oldberg and is also a pupil of Mrs. Ernest Lent in piano 
such a combination should lead to marked success in her 
career. Three hours of music which Mme. Oldberg ar- 
ranges for her friends and the friends of her friends, are 
appreciated and greatly enjoyed, if one is to judge from 
the crowded rooms. 

Mr. and Mrs. Ernest Lent furnished some excellent 
music. 


Adele Krueger's New Manager. 


Adele Krueger; the well known dramatic soprano, who 
recently earned laurels on various occasions at New York 
concerts, has just signed a contract with Annie Friedberg. 
and announces that she will be under her exclusive man- 
agement next season. 
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Hambourg Conservatory Activity. 


Under the direction of W. J. Stanislas Romain, of the 
dramatic faculty of the Hambourg Conservatory of Music, 
Toronto, a big musical and dramatic entertainment was 
given at the Royal Alexandra Theatre on May 14 for the 
benefit of the Sunnyside Orphanage. The musical part of 
the program was under the personal supervision of Pro- 
fessor Hambourg. The Archbishop of Toronto and many 
prominent society women extended their patronage, so that 
the performance was socially and artistically a great 
success. 

The Hambourg Conservatory Orchestra played the 
“Peer Gynt,” suite No. 1, under the baton of Zusman Cap- 
lan, and a trio composed of Broadus Farmer, violin; 
Joseph Sheard, cello and Eva Galloway, piano, gave a spir- 
ited interpretation of a Beethoven trio. The piece de 
resistance, however, was the appearance of little Max 
Fleischman, the young violin virtuoso, and Leila Preston, 
whose brilliant rendering of Beethoven's piano concerto in 
C aroused enthusiastic applause. 

The dramatic part of the program consisted of two 
charming and well staged plays given by the Weston Dra- 
matic Club under the immediate direction of Mr. Romain 
and led by Mr. and Mrs. Richard Dawson. Tea was 
served in the lounge of the theatre during the last entr’act 
and the performance was brought to a successful conclu- 
sion by a dramatic rendering by Miss Galloway, of the old 
and homely “God Save the King” with intense dynamic 
force and verve. 

With not only the annual examinations little more than 
two weeks off but the annual pupils’ recital at Massey Hall 
looming up in the near future as well, activity has re 
doubled at the Hambourg Conservatory of Music. Both 
teachers and pupils are kept busily engaged in preparation 
for those two important and final events of the year. The 
recital, which will be given on June 3, at Massey Hall, will 
if previous experience is any indication, bring out a 
brilliant display of Canadian talent. The examinations, to 
be held at the conservatory during the first two weeks in 
June, will be under the personal supervision of Professor 
Hambourg. 


Leginska’s Recent Recital Notices. 


Ethel Leginska, who played in Aeolian Hall, on April 
21, read on the next day the appended criticisms of her 
playing in the New York daily papers. These are similar 
to numerous other successes which have followed recent 
engagements as soloist for the Arion Society, New York, 
April 26, and for the New York Athletic Club concert, 
April 29. The criticisms follow: 

Miss Leginska took her audience by storm Evening Mail 
April 22, 1914. 


——— 

In her methods there is an almost Paderewskilike 
pressiveness, a theatrical element which holds the audience in its 
spell. She plays with great assurance New York Herald, 
April 22, 1914. 

—— 

Miss Leginska played with great dash and vigor, and wit! 
delicacy and refinement of sentiment when they were appropriate 
She manages to impress a definite personality on her audience t 
a degree that is remarkable in a playes who has been heard = 
seldom. . . New York Times, Wednesday, April 22, 1914 

Miss Leginska has by her unfailing musicianship and devo 
tion to the highest ideals of ber art duplicated in America in ni 
small way her vogue and success in Europe Her share of last 
night's program disclosed a technic that was polished, accurate and 
brilliant. . . New York American, April 22, 1914 





It was exhilarating to see the tempestuous movements of 
her muscular arms and hands, even though many of the notes pre 
scribed by the composer went by the board, and whenever she flung 
upward with a temperamental toss of the head the shock of raver 
hair that hung low over her brow, a thrill of excitement passed 
through the auditorium. New York Press, April 22, 1914 





Miss Leginska played a group of Chopin preludes, in whic! 
she once more displayed her extraordinary powers. In her interpre 
tations there was poetry, fire and imagination, and if she senti 
mentalized, for instance, the “Raindrop” prelude, it never became 


mawkish or effeminate Miss Leginska is one of the most remark 
able women pianists now before the public New Y 
Tribune, April 22, to14 (Advertisement 





College Change. 


Announcement is made of the resignation of Sydney 
Lloyd Wrightson as head of the vocal department and 
president of the Washington College of Music, Inc., Wash- 
ington, D. C., to take effect at the close of the college year, 
June 30. Beginning October 1 Mr. Wrightson will teach 
exclusively in his residence studio in that city. He remains, 
however, as a member of the board of directors of the col- 
lege, which he organized and founded eleven years ago 

M. Fabian. Mr. Wrightson’s coworker, will be elected 
president by the board of directors in the near future. No 
one as yet has been chosen as head of the vocal department. 


“Enoch Arden,” a new opera by Max Weidert, had its 
premiere in Kottbus, Germany. 
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WIll teach throughout the Summer 
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WOLFSOHN BUREAU, 1 West 34th Street, New York Steinway Piano Used 


=" LOUISA BARNOLT tomcr 


OF THE MONTREAL GRAND OPERA IN CONCERT AND{ RECITAL. Press comments mailed on request 
ADDRESS: 202 WEST 103rd ST., NEW YORK 


BASS-BARITONE 
THE WOLESONN MUSICAL Bl REAL 


CARBONE 222=2°== 
(Late Leading Singer (for twelve seasons) with the 
Metropolitan Grand Opera Company ) 


Art of Singing from the first rudiments to the classic “Bel Canto” 
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Carbone’s Breath C. HT ded by famous eam, tos shove and i as unique apparatus for breathing 
Thir Years’ Experience Sages Reterences 
Aeolian all, West 42nd Street 33 38 New York City 





FALK™. 


Season in America October 15, 1913, to May 1914 


Management THE WOLFSOHUN MUSICAL BUREAU 1 Weet 4th Street. New York 


FLORENCE CONTRALTO 
Personal Address: 


Of the Metropolitan 
Opera Company 
1104 Broad Street, Newark, N. J. 
Phone, 625 VV-Market 


a 
DR. WILLIAM C. CARL 
tach student at LHE GUILMANT ORGAN SCHOOL 


NEW YORK 
In the Art of Organ-Playing 


The course includes: the Organ, Harmony, Counterpoint, Improvisation, Orchestration, the 
Liturgical forms of Church Music, Hymnology, Key-board work, Musical Dictation, Boy- 
Choir training, Organ tuning, Students’ Recitals, etc. Send for new Catalogue 
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MARIE SUNDELIUS = 


Eepastve Management 
GERTRUDE F. COWEN 45 Broadway, New York 


MME. GRACE HALL RIHELDAFFER 


SOPRANO 
MUNHALL, PITTSBURGH, PA. 





624 9th AVE., 


Florence Hinkle 


SOPRANO... 
Management, The Wolfseba “Musical Bereas 


BYFORD RYAN 


hree Years Leading Tenor, Spare Comieus, Booty, 
Vocal Studio: jo: | 28 West 63rd Stre 





“T West 34th St., New York 











Lionel Robsarte 
| Opera Tenor 
| Instructor to the Profession, Hotel Woodward, N.Y. 


meal GESCHEIDT 


RAMATIC SOPRANO 
2 Art Science and The Art of Singing 
Tel. 1350 Columbus 


7 Carnegie Hal! 
AMERICAN 


JOHN THOMPSON pins: 


TOURING EUROPE SEASON 1913-1914 


Miss LEGINSKA 


Hote! Grenoble, Seventh Ave. and 56th St., New York. Tel. 909 Columbus 
“Pianist scores triamph.”’—New York Tribane, Dec. 12, 1913 


MARGARET F< Fe. WY E& CONTRALTO 


CONCERT. ORATORIO and RECITALS 





Inetri 4 r of the wine 











Management, THE WOLFSOHN MUSICAL BUREAU 1 W 34th St.. New York 
Personal Address. 600 West 138th St Phone 1810 Auduboo 

(LIX WELCKER cis. Sicts 

Italien ethod 


26 Ave. Guillaume Macau Ix =. Grusseie 
Referencer: Frank Van Der Stucken, Antwer 


cunwannt SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 


Rk. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


LESLEY MARTIN, be! canto 


STUDIO: 1425 Broadway, New York 
SINGERS Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gillet, ohn 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
Horace Wr ight, Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work 





Direction: 











Season 1914-15 


LOUIS SIEGEL 


Violin Virtuoso 
AMERICAN TOUR 


R. E. Johnston, 1451 Broadway, New York 


FIRST 


Management 











1914-15 SEASON 1914-i5 


GRACE POTTER 


MARIE HERTENSTEIN 
eben. meas 


Exclusive Menagement S. FE. MACMILLEN, 618 Candler 
Bidg.. 220 West 42nd St.. New York. Phene, ‘tour #8520 


OSCAR SAENGER —Teacher of Singing 


Josephine 











Jacoby, 
ld, soprano, 


contralto, Conried Grand 
Metropolitan Opera Co.; 
Metropolitan Opera Co.; Lila 
Rudolf Berger, tenor, 
|, tenor, Metropolitan Opera 
plitan Opera Co.; Austin Hughes, 













itan Opera { . uis Kreidler, baritone, Metropoli- 

; Helen Warrum, soprano, Chicago Opera Co.; Agnes 

Berry, soprano, Chicago Opera Co Henri Seott, basso Chicago 
Opera Co.; Allen Hinckley, basso, Chicago Opera Co.; Mabel Sie- 
ni, soprano, Hammerstein Opera Co.; Orville Harrold, tenor, 
Hi ammerstein Opera Co.; Kathleen Howard, contralto, Century 
Opera Co.; Dr. Hugh Schussier, basso, Century Opera Co.; orence 
Hinkle, soprano; Mildred Potter, contralto; Albert Wiederhold, bass- 
haritone; [4 Rains, basso, Dresden Royal Opera; Mme. Sara 
Anderson, soprano, Grand Opera; Mme. Carolyn Ortman, soprano, 
Grand Opera; Irvin Myers, baritone, Grand Opera; Joseph ern- 
stein-Regneas, basso, Grand Opera; Marie St oddart-Gayler, soprano; 
hee Merritt-Cochran, soprano; Laura Combs, soprano; Bessie Bow- 
nan-Estey, contralto; Mae Jennings, mezzo-soprano; — Barnolt, 
entralto; John Young, tenor; George Murphy, teno dwin Evans. 
baritone. TELEPHORE GBTLENOZ STUDIO: 8 EAST Bist ‘creer stw Your 





Under the direction of Inez Field Damon, assisted by 
E. T. Grout, tenor, and Edward A. Rice, violinist, the sec- 
ond annual high school concert by orchestra and double 
quartet, was given in the First Methodist Church, Sche- 
nectady, N. Y., Friday evening, April 24: 


This was the program: 


Sakuntala Overture Goldmark 


Orchestra 
Sleep, Thou Wild Rose............++-0+ne- .. Abt 
M. ale quartet 
Second Movement from Symphonie Pathetique I'schaikowsky 
Orchestra 
Valentine's Farewell, from Faust .Gounod 
Double quartet 
Solo by Mr. Stone 
The Swan oonn Saint-Saéns 
String orchestra. 
Tenor solos Howard Bennett 
Unless. 
Your Eyes So Dear 


Slumber Song. 


E. T. Grout 
Piano accompaniment by J. Bert Curley. 
Fantasia from Lucia eve . Donizetti 
Orchestra 
Rock-a-bye pee : Neidlinger 
Ladies’ quartet 
Ballet Music from Faust Gounod 
Orchestra 
Duet, The Green Is on the Grass Again 1. F. Damon 
Miss Woodall and Miss Schult. 
Piano accompaniment by Mr. Perry 
Violin solo, Souvenir de Moscow Henry Wieniawski 
Edward Rice 
Piano accompaniment by Earl Rice 
Roses from the South ‘ Johann Strauss 
Double quartet and orchestra 
Peace Be Unto You Trowbridge 


Male quartet 
first violins, Edward 
Rena McFee, Arthur 
Donald Mc- 


The members of the orchestra are: 
Rice, concertmaster; Ignatz Stein, 
Bryan, Harold Mott-Smith, Vernon Sutphen, 
Cready; second violins, Jetson Bentley, George Bee, Ian 
MacKillop, Mr. Mott-Smith, Charles 
Durham, Stuart viola, Wetmore Brown; 


Leo Kliwen; cellos, 
MacMillan ; 


double bass, Edwin Sauter; cornet, Clarence Greenough; 
drums, Carl Wiencke, Harry Wilson; piano, Raymond 
Perry. 

The members of the ladies’ quartet are: Elizabeth 


Woodall, 


Emma 


first Ethel Barhydt, second soprano; 
Schult, second alto. 
Grout, first tenor ; 


Stone, first bass; 


soprano; 
Edwards, first alto; 
The male quartet members are: E. T. 
Robert 


Emma 


second tenor; 
second bass. 


Ashley Glover, 
Edwin Sauter, 





Mehan Summer Session Announcement. 


John Dennis Mehan and Mrs. Mehan, of Carnegie Hall, 
New a summer ses- 
sion, 


York, have issued cards announcing 


as follows: 





Summer Course at Buck Studios. 


Teachers and singers who are desirous of profitably 
utilizing at least a portion of their summer vacation will 
learn with pleasure of the special summer session which 
Dudley Buck, the eminent vocal teacher, has decided to 
hold at his studios in Aeolian Hall, New York. 

Some of Mr. Buck's pupils are very well known. Marie 
the contralto, is a distinguished example of the 
Buck method of voice culture. Mme. Morrisey is widely 
known in New York and vicinity as a splendid singer with 
a charming personality. 

Two other well known singers, who are products of the 
Buck studios, are Katherine Galloway and Robert Gotts- 
chalk. Miss Galloway is a young soprano who is rapidly 
making a name for herself in the concert field, and Mr. 
Gottschalk is a tenor of unusual attainments. 

Summer the Buck studios will commence 
Monday, June 1, and all those desiring to attend should 
make arrangements at once. 


Morrisey, 


classes at 


The Immortals. 


Mrs. Partingtons and Mrs. Malaprops are still with us 
in the flesh. Recently a woman at the opera in Chicago 


complained that her seat was too far back. She said she 
could hear the music all right, but the performers on the 
stage 


“looked like mignonettes.”—Clinton (Mass.) Courant. 
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MUSIC OF THE WEEK. 


A Courtesy Extended to Our Advertisers. 


ANN ARBOR, MICH. 
May Festival, May 13th, 14th, 15th and 16th. 


LONDON, ENGLAND. 
Thurs. May 21st. Eve. Mme. King Clark and George 
Hamlin. Bechstein Hall 
Thur. June 4th. Aft. Florence Macbeth, Pasquale Amato 
and London Symphony Orchestra 
Queens Hall 
Fri. June sth. Aft. Lula Mysz-Gmeiner 


Hall 


NASHUA, N. H. 


MacDowell Society May Festival, May 14th and 15th. 


SPRINGFIELD, MASS. 


Twelfth Annual Spring Festival, May 14th, 15th and 16th 


TRENTON, N. J. 


Trenton Music Festival, May 17th, 18th and r1gth. 





Bechstein 


TETRAZZINI SINGS IN INDIANAPOLIS. 


Popular Diva Arouses Great Enthusiasm by Wonderful 
Vocalization—A Pianist’s Debut Recital— 
Maennerchor Concert. 


Indianapolis, Ind., May 2, 1914 

One of the finest concerts of the season was given April 
21 by Luisa Tetrazzini, her assisting artists being Yves Nat, 
pianist; Rafael Diaz, tenor; Pierro Coso, flutist. Mme 
Tetrazzini had apparently quite recovered from her recent 
indisposition and in her usual splendid voice sang the “Caro 
Nome” aria from “Rigoletto,” “Grand Valse” by Venzano 
and the Mad Scene from “Lucia.” She-responded to en 
thusiastic applause with several encores, finally singing 
“The Last Rose of Summer.” 

Emma Pacwoika’s Desput Recrtai 

A very pleasing debut recital was given, April 28, by 
Emma Pacholka. Although weather conditions were un- 
favorable, a generous sized audience greeted the young mu 
sician heartily. Miss Pacholka was formerly a student of 
the Indianapolis Conservatory of Music, having studied for 
several years with Edgar M. Cawley, director of the con 
servatory. Later she went to Europe, where she continued 
her study in Vienna with Leopold Godowsky. In a well 
chosen program, including the toccata and fugue, D minor 
Bach-Tausig; thirty-two variations, Beethoven; “Fantasi« 
stticke,” Schumann; “Ballade,” A flat major, Chopin; “An 
dante and Variations,” B flat, Schubert; “Concert Etude,” 
F minor, Liszt, she revealed a clean-cut technic of great 
surety, also ability as an interpreter 

MArENNERCHOR CONCERT 


The Indianapolis Maennerchor Society, celebrated its six 
tieth anniversary, May 1, by giving the second act of 
“Faust” in concert form. It was a first class production 
and one well worthy of this splendid society, which has 
brought many noted musicians to Indianapolis. Mr. Heyne 
director, and Mrs. Arthur Monniger, accompanist, deserve 
great credit. The singers engaged for the occasion wert 
Arthur Middleton, who sang Mephisto; Horatio Connell 
Valentine; Wesley W. Howard, of Indianapolis, Faust 
Christine Miller, of Pittsburgh, Siebel; Glen Fuermood, of 
Indianapolis, Brander, and Cornelia Bell, of Indianapolis 
Marguerite. All the singers were in good voice and sang 
excellently. The work of the chorus was especially good 


Heroic Musicians. 





‘From the Auburn (%. Y.) Citisen.} 
Dr. Max Nordan has an amusing article in the Paris 
Revue on the evolution of the orchestra conductor. For 


vk infinite 


merly the conductor was a modest man who to« 
pains with the rehearsals and effaced himself on the great 
day of the public concert 

Nowadays he is a hero You only see him The or- 
chestra is merely a pedestal for him. In the French army 
of former days there was a personage who could be com 


pared with him—the drum major. He has the same pres 


tige without the aid of the drum major’s stature, lace and 
stick. He must be a finished actor. He must play the 
part of the lion which shoots the water into the fountain 

There was Gustav Mahler, the most astounding artist in 
dumb show. All the muscles of his clean shaved face wer« 
contracted into the furious mask of a samurai when he 
let loose the heroic sonorities and relaxed into ecstasy 
during the pianissimo. 

Arthur Nikisch also “reflects” tragedies and idylls, but 
grace suits him best. In the “Pastoral Symphony” (Bee- 
thoven) he is the rococo shepherd tickling with the out- 
stretched finger of his left hand the fair neck of a pretty 
shepherdess. 
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Oscar Hammerstein, too, is watchfully waiting. 
—— —~e- 





Max Reger soon will resign his position as con- 

ductor of the Meiningen Orchestra. 
—— <9» — 

Some complaints have reached the Musicat 
Courter offices that this publication frequently is 
asked for in vain at the newsstands while some other 
music papers always are on hand there. That is be- 
cause the newsstands sell the MusitcaL Courter. 

atomneaniifiamnmenat 

Announcements to the contrary notwithstanding, 
it is hardly likely that Sibelius, the Finnish com- 
poser, will attend the Norfolk, Conn., music festi- 
val next month. At least, so he told a Musicat 
CouRIER representative who visited him at his home 
in Finland not very long ago. 

— ‘\ — 

Wiesbaden, in Germany, is to have a series of 
operatic festival performances this week, May 13 
to 18, which Kaiser Wilhelm has promised to at- 
tend. The operas to be heard are “Don Giovanni,” 
“Oberon” and “T.ohengrin.” It will be remem- 
bered- that His Majesty is not fond of the very 
modern stage works. 

ee ies 

There will be a season of French opera with lead- 
ing French artists at the Theatre Zimin, Moscow, 
Russia, during Lent next year. This season, which 
is being arranged for by the Agence Internationale 
Marco of Paris, is of special interest inasmuch as it 
will be the first time French opera ever has been 
performed in French and by a French troupe in 
Russia. 


— \ —= 


It is given out that after another Paris campaign 
in the spring of 1915, the Boston Opera Company 
will in July and August of that year go to Australia 
for the purpose of presenting grand opera in Mel- 
bourne and Sydney, returning to America in the fall 
by way of San Francisco and appearing there at the 
Panama-Pacific Exposition. Mme. Melba will, it 
is said, accompany the Boston Opera to the Antipo- 
des. 

caine 

John Philip Sousa, recently elected a member of 
the Lambs’ Club, will head the minstrel parade of 
stars with his own band when the Lambs start on 
their All Star Gambol on May 22. Mr. Sousa is to 
be one of the leading features of the big affair, and 
will appear with his entire band in all the cities to 
be visited—--Philadelphia, Pittsburgh, Indianapolis, 
Cincinnati, St. Louis, Chicago, Buffalo, Rochester 
and Boston. 

ne — 

Frank Gittelson, the violinist whom Arthur 
Nikisch refers to as the “Vulcan of the Violin,” 
will make his American debut with the Philadelphia 
Orchestra on October 30 and 31, in Philadelphia, 
his native city. His initial New York appearance 
is to be with the New York Symphony Society, 
November 8, and in Chicago with the Chicago 
Symphony Orchestra, November 13 and 14. Git- 
telson is having remarkable success at present in 
Europe. 

—* 





From Musical Canada comes this Bach estimate 
as determined upon between two noted English mu- 
sical writers. The author of the paragraph is J. 
Cuthbert Hadden: “John F. Runciman has a wail 
in an American contemporary about the practical 
neglect of Bach in England. Things are not quite 
so bad as he would have us believe, but, in anv 
case, Mr. Runciman is too discerning a critic to 
suppose that Bach can ever be a ‘popular com- 
poser.” Bach’s appeal must always be to the seri- 
ous minded, cultured musician; and there is no 
sense in complaining that he does not touch the 
type of person who delights in ragtime and the 
latest ‘tune’ waltzes. If Bach did appeal to that 
type, one would feel that something was wrong—- 





with Bach. Let Johann Sebastian remain on his 
pedestal. He has sufficient admirers, and they are 
of the right sort.” 


The three prima donnas selected by Queen Mary 
to sing at the gala performance in honor of the 
King and Queen of Denmark at Covent Garden, 
London, last Monday evening, were Mmes. Edvina, 
Destinn and Melba. 


A special publication will be issued in Capua, Italy, 
on May 31, in commemoration of the fifth anni- 
versary of the death of Giuseppe Martucci, the cele- 
brated pianist, composer and conductor, who was 
the head of the Conservatory of Naples. This pub- 
lication will be entirely devoted to articles concern- 
ing Martucci, and it is under the auspices of a com- 
mittee, at the head of which is Pasquale Parente, a 
well known lawyer of Capua. 

--— — 

It now appears that the MusicaL Courter’s 
news service secured another important “scoop” in 
last week's exclusive announcement that Paderew- 
ski is to undertake another American tour next 
season, followed by a journey to the Antipodes via 
San Francisco. The announcement has been con- 
firmed by Henry T. Finck, in the New York Even- 
ing Post, and the statement added that the Amer- 
ican concerts are to number thirty. 

a 

Directors of the Chicago Opera expect the public 
of that city to help very substantially in lessening 
the financial burden of the company’s coming 
season, and a request to that effect has been issued 
unofficially. Chicago music lovers understand the 
significance of having an opera company native to 
their city, and it is almost a certainty that they will 
be on hand next winter with moral and material 
support, to judge by the splendid manner in which 
they assisted the Chicago Orchestra when it was 
struggling in the slough of despond so far as money 
was concerned. 

Siciitnienill bist 

Several hundred women met last week in Phila- 
delphia as representatives of the women’s committee 
of the Philadelphia Orchestra and the auxiliary com- 
mittees of Germantown, Chestnut Hill, Media, Ches- 
ter, Wilmington, Atlantic City and West Chester. 
The points discussed were the means of getting new 
subscribers, extending the scope of the orchestra’s 
concerts, etc. -Mrs. A. J. Cassatt spoke of the de- 
sirability of a permanent fund for the orchestra. It 
is understood that such a movement is on foot in 
Philadelphia, but if realized, will eventuate from an 


individual private source. 
— -e--——- - 


The French language enables one to say disagree- 
able things in a most poetical manner, writes our 
Paris office. It is evident that the critic of the Paris 
La Critique Musicale did not like the way in which 
Georges Enesco recently conducted the Monteux 
Orchestra, and he said so in delightful French which 
would be spoiled in the translation: “L’orchestra, 
privé de son habituelle direction si précise, hésita 
parfois, sous l'impulsion un peu molle et maniérée 
du yioliniste que se depensa en balancés, en ronds 
de jambe, en mimiques tangeuses du torse et des 
bras, en poses extatiques ou courroucées de la téte.” 

ee 

A statement appeared recently in a New York 
newspaper that Sascha Jacobsen, the scholarship 
pupil of the Thursday Musical Club, who played 
for the members of the club and their friends re- 
cently at a recital given at the home of Senator 
Clark, had completed his education here and was 
going abroad to finish. We are authorized by his 
teacher, Franz Kneisel, to state that this is not the 
case. Mr. Kneisel informs us that his talented 
pupil, who has studied with him by arrangement 
with the Thursday Musical Club for some years 
past, will continue with him and will complete his 
education and be ready for the concert stage in 
about two years. 
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LILLIAN NORDICA DEAD 


One of the dominant figures in song, Lillian 


Nordica, passed away at Batavia, Java, on Sunday, 





chosen to sing Elsa in the first “Lohengrin” per 


formance at Bayreuth, in 1894. Her success there 


as Isolde 


Her 


year ago, when she 


world’s tour 


left New York for Furope 


commenced about a 


 / May 10, 1914, after a long and painful attack of resulted in her New York singing of the part o! bas ee aa Sean z ‘ 
pneumonia and nervous prostration. Mme. Nor Isolde (with Jean de Reszke as ['ristan) at the dica sist spear “0s - —_ x oon = | , 
dica first fell ill last December on board the Metropolitan Opera House, where she had been majestic hgure — ee . Mies ae - a 
ij steamer Tasman, Which went ashore in the Gulf regular member of the cast since the end of 1893. expressive facial gh: sie _ mange is oi .. 7 
| of Papua while the American singer was home- Music lovers in this city who were present at the pero clarity = — sie: ae a : 
ward bound after a concert tour through the An Nordica debut as Isolde in 1895 never have for mirably to awe u ; ae 3 - Ds nan ’ 
£ tipodes. She was reported several times as being gotten the wonders of that performance and the in tion spelled pertection ei - > ntsc sind 7 
} better, but her extreme second act of stetines 
weakness made such im- never deviated from cot 
provements merely tem- pitch. Mme, Nord reg 
N porary, and after a particu- tered great successes also 
. larly acute attack last Sun in “Aida,” “Marriage o 
Fy day she succumbed and he> Figaro” man : rt 
long sufferings were over. operas of the dramatic typ 
The news of the diva’s lhe remams of the de 
“a death will come as a sad ceased artist are in charge 
| shock to her admirers all of FE. Romayne Simmon: 
'} over the world, for she en- her accompanist and bus 
4 joyed wide personal popu- ness manage during hei 





larity aside from the artistic 


, . 1 _—_ 
last tour, and he will bring 


fame which belonged to her them to New York at ones 


as one of the greatest Wag- ‘ 
MUSIC OF 
THE MYSTICS. 


nerian singers and actresses 
f of modern times. 

i Lillian Norton (her stage 
was Nordica) 
Fy born in 1859 at Farmington, 


name was 


Onental must s not 


ip Me., and made her first vocal nerely a matter of 


and rhythm which 


7 studies in Boston. Her pub- 
lic debut occurred at one of 
Handel 


and Haydn Society in 1876, 


(uence 
sound primitive to the Oc 
the concerts of the dental ear. Sindents of 
music of India have 
although she had been doing 
church work previously. 
Some further vocal train ng 
under Mme. Maretzek 
followed by appearances 
with Band here 
During that 


ered that it based 
philosophic and pir 
laws 

was 
founder ot lindoo n 


was Mahack the Lor 


Yogis, and the pertormer o 


Gilmore's 
and in Europe. 
tour she scored a resounding 
triumph at the Trocadero in 
Paris. Later came a period 
of operatic preparation in 
Italy, her “Traviata” debut 
at Brescia, Italy, and suc- 
: cesses in Novara, Genoa, St 
| Petersburg, Moscow, Berlin, 
etc. 
1881 Lillian Nordica 
conquered Paris as Mar- 
guerite in “Faust” after 
having studied the role with 


i” In 


Hindoo 


aim#t a con 


Gounod) and 


“Hamlet.” 


Ophelia in 
During her resi- tants of the tonal art 
dence in the French capital 
Mme. Nordica married 
Frederick 


the Hindoo heaven indra 


entertained by t 


Gower, an aero- nging of Gand 





naut, in 1883, who later was 
lost 
the English Channel. 


dancing ot 


LILLIAN NORDICA 


while ballooning over 
After 
several years of retirement,Mme. Nordica scored 


elestial musician 


| 
lindo wisic is imtimately connecte 
eradicable impression created by the two great Hindoo mu 


with the science 
Yogis, or “the 


labraz assert 


who practice it 
a triumph at Covent Garden, London, in “Travi- artists. ‘pans Nada Brahma,” 
Mme Nordica thereafter was a stanch pillar ol vibratio f 


being the 


ay the 

ata,” and four years afterward effected her operatic Brahe,” 

Wagnerian operas oe 

first Kundry in our local : | | a i Bangg A 
’ veram f niverst T T ound yg 

Isolde and the Briinnhildes until the severance 0 7 eee 


1 have endeavored to reacn 
her connection with the Metropolitan 1 the seco 


, 
7. Suns aiways 
She also 


; ; 7 . the litan. Sound is (10 
debut in this country at the Academy of Music as at the Metropolita 


Marguerite in “Faust.” 
The winter of 1892-1893 found the prima donna 


1 
‘ ole myster 
“Parsifal,” and singing poetry of Cre who 

é ital, ‘ g 


Isles accompanied by (Grace tion, through ethers 


touring the British 
Damian (Mrs 
Hollman and Zoltan 
tour Mme. Nordica cp “i ake 
she lived until ten years ago, when she divorce! Hammerstem, ind with the San Carlo Compan ‘he Sufie of “Seute Sarmadd ot tine 
of George W Russell. and undertook frequent con- the Su Sa 

her husband at the time of her death ‘ 

At Bayreuth, Cosima Wagner made much of the 
gifted and beautiful American singer, who was 


the highest state of perie 


direc torship 
Manhattar 
under { Iscar 
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res, which one cannot hear nor realize un- 
ne etherealizes himself so that he may become 


nough to 


absent his sense of hearing, and so 
iy listen to the finer sound of the abstract, 

ng himself in tune with it.” This is a highly 
conception of music and one hard for 
Occidental mind and temperament to acquire, 
lose themselves in such sound and call 

Vi ecsta 
Hed spe ifically by the Sufis “Giza-i- 


y, or intoxication ). 
food of the Soul. “Music being uriseen,” 
<planation offered, “itself reaches the unseen 

therefore it elevates the comprehending 
the higher spirit. Musical vibrations exist in 


e physical and mental vibrations in 


active, and thereby to accomplish the elevation of 
the soul. 

Sufi music is divided into five kinds: 

Jarab—which gives motion to the body 
(rhythmic). 

Raga—which appeals to the intellect (scientific). 

Koul— which creates feelings (emotional). 

Nida—music in vision (inspiration). 

Saut—music in the abstract (celestial). 

The best exponent of the Sufi and Yogi music is 
Inayat Khan, who uses the Veeda, a fretted and 
stringed instrument giving scales in quarter tones. 
Privileged circles in England and America have 
heard him perform and the effect of his playing is 
said to be of indescribable charm and fascination. 





ent meeting orf stoc kholders and sub- 
ibers interested in the Century Opera Company 
ggested by several prominent speakers that 
ation abandon the plan to give opera 
‘lish and divide the season so as to in- 

ilso some weeks of opera in foreign lan- 
pon the occasion of a banquet held last winter 

by the ciety for the Promotion of Grand Opera 
nglish, Otto H. Kahn made a satirical speech 
cted against those present who favored the giv 

r of opera in our vernacular at the Metropolitan. 
\t the Century Opera meeting last week Mr. Kahn 


took the floor and spoke as follows: 


k whether it is to the best interest of the Cen 
I know 
uestion that, still | must say that in 
We have in this city, 


ct that all the operas be sung in English 


debatable matter 


knows, a cosmopolitan population. There is 

tt f people who cling to their own language and 

st of these people are intensely musical 

Without the support of this population, for instance, the 
Opera Ho could not exist. Now, it occurs 


vreat many of these people may have been 
he Century Opera House by the fact that 


the operas as they were used to hear 
did not care to make the change It seems 
night i very good idea to give in our 


era in English, several weeks of 
\t least it is a subject for the 


ion, and | trust it will be considered 


Baird, president of the Century Opera 
weged to disagree with,Otto H. Kahn 


it he thought we “could not evolve a 
pera until the works were sung 1 
Ithough the history of the Metropolitan 


a brilliant one, I consider 


Century Opera Company would become of 
rt e, | it reaches and educates a 

t been going to opera “ 
cer declared that frequently he had beer. 


liscover vhether the opera was being 

or not, and “it didn’t seem to make 

it was sung in.” An 

| that translations of opera 

the accents of one language 
inother 

h denunciation of the music eritics 


hey were referred to as 


lerstrappers,” and Mz saire| 
ne ot discussion by reading extracts 
the daily journals \ particu 


gentleman who was given the floor 


the critics.” He 


o the death upor 


hat something should be done to keep the 


ritic it of the opera house 


ruth compels the 


iudience cheered the denuncia- 


tter of tact, when opera was given in a 
nguage every Monday night at the Cen 


itre, the attendance was so slight that the 


STEERING FOR THE ROCKS. 


practice was discontinued, and English became the 
regular vocal medium at all the performances. Mr. 
Kahn’s plan does not appear to have a practical 
foundation, for we now have opera in the foreign 
languages, at the Metropolitan, and to institute di- 
rect competition between that institution and the 
Century looks like an invitation to the latter to go 
straight upon the rocks. 

What could the Century offer to the public, as 
compared with the advantages of the Metropolitan? 

Mere cheapness in the price of admission never 
attracted New York’s opera going public. 

The only way to look at the subject properly is 
this: Let the Century continue to give opera in 








English only; if it does not devote itself to such a 
mission, it has no reason whatsoever for existence. 
That is the truth, the whole truth, and nothing but 


the truth. 
emestion i meeameime 


OFFENBACH BIOGRAPHY 





Richard Northcott, formerly critic of the London 
Chronicle, and the well known English writer on 
musical subjects, is preparing a biography of 
Jacques Offenbach, the famous composer of light 
opera, as no such work exists in English. Mr. 
Northcott would be greatly obliged if any persons 
in possession of documents relating to the subject 
of his biography or having knowledge of special 
facts relating to Offenbach’s life, would communi- 
cate with the author at 29 Upper Hamilton Terrace, 
St. Johns Wood, London. 


— 


SUFFRAGETTES’ INNING. 





Suffragettes will be delighted to learn that in Los 
\ngeles recently, Olga Steeb played three piano 
concertos—the Grieg, the Saint-Saéns in G minor 
and the Mozart in D major—accompanied by the 
Woman’s Orchestra of Los Angeles. The joy of 
the suffragettes need not necessarily be dimmed be- 
cause a mere man conducted the orchestra. 


OO 


FESTIVALS GALORE. 


Festivals, festivals everywhere, are looming up 
as the spring season’s contribution to the musical 
cause on our continent, and when the list is ended, 
Europe will continue with its summer tonal cele 
brations culminating in the series of opera per- 
formance at Salzburg, Bayreuth and Munich. 


ILLUSTRATED FACADE OF THE THEATRE DES CHAMPS-ELYSEES 
Where the Boston-Covent Garden Opera Season now is in progress 
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BOSTON-COVENT GARDEN OPERA IN PARIS. 


(By Our Paris Correspondent.) 
Paris, April 28, 1914 
\t the Theatre des Champs Elysées, Paris, Sat- 
urday evening, April 25, on the occasion of the 
opening of the “Saison Anglo-Américaine,” the 
work performed was Montemezzi’s “L’amore dei 


tre Re,” with the cast as follows: 


Archibaldo Marcoux 
Menfredo Cigada 
Avito .. : Ferrari-Fontana 
Fiora . 4 ; .Mme. Edvina 


It was the first performance of this music drama 
in Paris and—if I am not mistaken—the first in 
Europe outside of Italy. America has put the 


stamp of approval on this first known work of the 





LOUISE EDOVINA 


voung Italian, and Europe is certainly going to fol 
low its example. The revelation of the real talent 
and exceptional gifts of this composer, of whom 
practically no one had heard two years ago, the 
knowledge that the musical future of Italy is not 
dependent solely on the rather flashily theatrical 
efforts of Puccini—-effective as his works may b« 
on the stage—came as a welcome surprise to music 
lovers in the audience. Here is a man who has 
something vital to say and the means to say it. 

I had heard that there was no “melody” in 
“L’amore,” but the score fairly drips melody 
throughout. To be sure Avito has no “Letter 
song” like his brother Cavaradossi, nor has Fiora 
any “Vissi d’arte,” to use between whiles in the 
salons, but there is “melody” enough and to spare 
there, intelligent melody, inspired melody, melody 
of tremendous significance. And where in all 
Puccini—naturally every coming man in Italy is 
bound to challenge criticism with the dominating 
figure of modern Italian opera—where in all Puc- 
cini is there the versatile and consistently sustained 
power of, for instance, Archibaldo’s great scene at 
the very beginning of the first act—which brought 
a spontaneous outburst of applause for Vanni Mar 
coux at the end—or where is there a duet to com 
pare with that of Avito and Fiora in the second 
act? It is that which particularly impresses, the 
consistently sustained force of Montemezzi. The 
opera is not made up of long barren stretches otf 
more than doubtful musical value relieved by occa- 
sional “numbers”—the interest is sustained from 
start to finish, and, if the third act is less powerful 
than the others, it is because the librettist killed 
Fiora, the most interesting figure of all, at the end 
of the second. More power to the arm of this com- 


poser! He should and undoubtedly will give us 
something very fine one of these days, and he is 
building on good masters, none other than Richard 
Wagner—the great duet in the second act irresisti- 
bly suggests “Tristan,” not so much in subject mat 
ter as in treatment—and, I think, his great coun- 
tryman, Giuseppe Verdi of the last period. 

The performance was splendid. It is so well 
known in America that there is no need for me to 
go into details. Suffice it to say that Marcoux, a 
positive genius as a dramatic artist, gave us an un- 
forgetable picture as the aged and implacable Archi 
baldo; Ferrari-Fontana should be able to accom 
plish more by straight vocalization without indulg 
ing in quite so many of the Italian “tricks.” 

Louise Edvina was the Fiora. She is a positive 
personality on the scene She has a fine voice, she 
sings well and she acts well But it is not these 
three points alone which account for her tremen 
dous success. It is her ability to project that in 
tangible something which we call “personality” ot 
“magnetism” over the footlights, to carry her audi- 
ence with her every minute, which makes her the 
big artist that she is. igada as Manfredo did not 
detract from the excellence of the performance, nor 
did he add to it. His singing and acting are quit 
colorless lhe small parts are really small in thi 
opera, but Myrna Sharlow sang very beautifully 
the few lines which fall to her lot and Elvira Lev 
eroni as well 

lhe success of the work was not in doubt for a 
minute rhe first applause came at the very be 
ginning of the opera, after Marcoux’s magnificent 
rendition of his initial big scene There were sev 
eral recalls after the first act and at the end of the 
second act the audience was not satisfied until the 
artists had come before the curtain at least ten 
times. And it was no “claque” at work, but genu 
ine, hearty applause from the whole house rhe 
close of the work brought repeated, hearty ap 
plause. Moranzoni conducted and no small part of 
the credit for the success of the evening belongs to 
him and his splendid orchestra, which played mag 
nificently. If the regular orchestra of the Boston 
Opera Company is better than this orchestra Mon 
teux, it must be very good indeed. There were the 
fine stage pictures to which Josef Urban has long 
accustomed us in Loston, the scenery being brought 
over in bulk 

All in all a most auspicious opening of the 
season. If this high standard is kept up, as it surely 
will be, Henry Russell will have the satisfaction of 
offering Paris the best season which it has seen since 
the memory of man, irrespective of what the finan 
cial success may be. . 

This evening, repetition of “L’amore dei tre Re.” 
Thursday evening, “Otello,” with Melba, Marcoux 
and Ferrari-Fontana. Saturday evening next, Pu 
cini’s “Manon Lescaut,” with Kousnezoff, Crimi 
and Cigada. 

Like all foreigners coming to Paris to do busines; 
of any kind—managerial business or whatsoever 
Henry Russell has undoubtedly found that methods 
are different over here from America. The distri 
bution of tickets for the repetition generale was not 
managed as it should have been, the sale of tickets 
could have been better done as well, but these are 
points which are only to be learned by experience, 
and on the whole there were not so many mistakes 
as might have been expected. The season will un 
doubtedly depend for patronage to a considerable 
extent on Americans and English living here or 
passing through, for the Frenchman is most con- 


servative—not to say provincial—toward art which 


is not native. I know, for instance, that many of 
the French here got the impression that, because the 
company is “American” the operas were to be sung 


showing a lack of knowledge of the 


in English 


true situation of ‘opera in English” which is not to 
be wondered at, considering that all operas are sung 
in French in this country 

I know, too, how strongly certain customs are 
rooted here, but the management must really find 
some way to put a stop to the disgusting begging in 
the theatre if they are to cater successfully to the 
\merican-English patronage. One expects to give 
the usual tips, but not more. In the section where 
I sat at the opening night, for instance, there were 
three women ushers. The one who showed me my 
seat received the correct tip, and in the entractes 
the other two came and deliberately begged for a 
tip—which they did not get—saying that they had 


had to pay for the privilege of ushering and their 





VANNI MARCOU) 


tips which they had received had not amounted 
enough 

Che opening night witnessed a brillant and di 
tinguished audience, to use a bromide. In a glances 


around | noticed Nellie Melba. look ng ¢ xceedingly 


well Jean cle Re szke was there and had a right 

be very proud of the splendid work ot i! pup 
Mme. Edvina, and of the suce which she wor 
Emilio de Gogorza was ther ernest Schelling, 


who played Sunday at the Conservatory 
was present And there was the American musical 
colony of Paris. too numerous to mention 

From the other side of the water there were 
many, among them Lillie Lawler, of New Yorl 
with Mrs. Benjamin Thaw, of Pittsburgh, and man 
ager M H Ilanson, with his friend Robert Tait 
formerly of the Covent Garden ( pera 

The beginning of the opera was marked by an 
incident which, for a while, seriously threatened to 
disturb the atmosphere of the evening, but luckily 


1! 


did not do so The electric bells which ring in all 


the foyers to summon the audience into the 


torium rang—and rang—and rang. The lights went 
down—and the bells rang. Conductor Moranzo 


began the short prelude—and the bells rang, by 


coincidence exactly the dominant of the key 


which the prelude begins, making a peculiar p 

effect The audience ried Sh! sh!” Moranzor 
stopped his orchestra—and the bells rang. Evident 
ly something had stuck. At last the ypped, there 


was a loud “ Ah!’ of relief from the audter e, and 


everything started well, to the immense relief of 


everybody 
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WILLIAM GEPPERT IN THE WEST. 





Editor of the Musical Courier Extra, Visits the Pacific Coast and Is Given Hearty Recep- 
tion—Entertained by Exposition Officials in San Francisco— 
Some Piano Trade Politics Explained. 





William Geppert, the editor of the Musical 
Courier Extra, the famous trade edition of the 
VusicaL Courter, is now in San Francisco on his 
first visit to the Pacific Coast. Mr. Geppert has 
done more, perhaps, for the music trade of the 
United States than any other trade journalist, and 
for his pains he has been, perhaps, the most abused 
and maligned of all trade journalists, says the 
Pacific Coast Musical Review of May 2, 1914. Any- 
one who has ever met Mr. Geppert will not fail to 
note the sincerity of his character, the idealistic 
tendencies of his mind, the aggressive purposes of 
his sense of right and wrong and the indomitable 
will power that engenders the journalistic ma- 
chinery with which he annihilates crooked obstruc- 
tions and confounds envious competitors. The 
entire machinery of the law in the State of Illinois 
has been set in motion during the last year or two 
to punish Mr. Geppert for telling the truth about 
a phase of the piano trade which no honest dealer 
or manufacturer can countenance, namely, the so- 
called stencil piano—an instrument that bears the 
name of a person who does not manufacture pianos, 
and especially of the cheap and fraudulent stencil 
piano which is priced high and does not possess 
high qualities as an instrument. One after another 
of these law suits are being dismissed as not prov 
ing the crime of which Mr. Geppert is accused, and 
there is now only one pending before the Supreme 
Court, which is very likely to meet the fate of all 
the others 

The Pacific Coast Musical Review admires a 
man that possesses grit and courage. And it surely 
takes courage to face all those manufacturers who 
have built their reputations upon the false founda- 
tion of the stencil piano. There are many more 
innovations in the ethics of the piano trade trace- 
able to William Geppert and the Musical Courier 
extra The readers of the Musical Review re- 
member well the abuse heaped on the editor of this 
paper when he began his campaign against a high 
priced symphony leader who was learning his pro- 
fession at the expense of the people of San Fran 
cisco. Now they know that the attacks were un- 
warranted. Mr. Geppert has had to fight a far 
more powerful organization, for the National Piano 
Dealers’ and Manufacturers’ Associations are con- 
trolled by the less desirable elements instead of the 
few representative manufacturers in the United 
State While there are many of the most esteemed 
and respected dealers and manufacturers in these 
associations, resolutions are passed and laws made 
through the machinations of the minority. The 
majority is too easy-going and too indifferent to ar- 


guments and discussions to take any trouble in the 


legal phases of the organization’s business. They 
partake rather of the social end of these associa 
tion 

Notwithstanding these powerful oppositions, Mr 
Geppert has won his fights and is winning them to- 


day Many 


his views respect him for his work. The Musical 
| 


f the men not agreeing with him in 


Courier [xtra under Mr. Geppert’s able super- 
vision has become a “correspondence school for 
salesmen.’ No wide-awake salesman is without the 
Musical Courier Extra, for it gives him an insight 
in the piano business, and in the highest grade of 
piano business, which he could never receive except 
through years of hard experience. Mr, Geppert 
vas raised in the piano business and he is giving his 
years of valuable experience to his readers in a 
manner that sticks to the memory with the adhesive 
power of a tremendous magnet. Mr. Geppert 
preaches the gospel of the highest ideals in business 


dealings-—a gospel that protects the dealer as well 
as the buyer. Through Mr. Geppert’s splendid 
efforts the Musical Courier Extra has become a 
paper with individualism—-one of the rarest things 
in American journalism. And because of this in- 
dividualism and this effort to bring the trade upon 
the highest basis of ethical character, all of the lead- 
ing music houses in America like to have their em- 
ployees, and especially their salesmen, subscribe for 
the. paper, which is a fifty page weekly pub- 
lication and can be had at the nominal sum 
of $1 a year. This is not an advertisement, 
by the way. We are giving these facts be- 
cause this paper fights for the very princi- 
ples Mr. Geppert is fighting for, and it wants to 
bring to the attention of its readers, papers that are 
engaged in a worthy mission. During his visit 
here, Mr. Geppert has examined the music section 
of the Panama-Vacific International Exposition. 
He has expressed himself as astounded with the 
progress made so far, and also with the wonderful 
achievements in the matter of the rebuilding of San 
Francisco. However, Mr. Geppert is not in accord 
with the exposition officials who think awards are 
absolutely necessary to the exhibition of musical 
instruments, especially pianos. Mr. Geppert be- 
lieves that prize awards are obsolete, and we concur 
with him in this assumption. We believe that the 
\metican piano manufacturers would have been 
represented had the matter of the awarding of 
prizes been let alone. The space may have been 
taken, but the names of some of the most illustrious 
American piano manufacturers will be absent from 
the exposition catalog. Mr. Geppert will remain 
here a few days longer, when he will leave for San 
Diego to visit his daughter. After that he will go 
to Los Angeles. Then he will return to San 
Francisco for a day or two, and then he will 
leave on his return trip to New York by way of 
Portland and Seattle. Mr. Geppert has been ex- 
periencing the proverbial hospitality of San Fran- 
cisco. He was the guest of Theodore Hardee, Chief 
of the Fine Arts Building, at luncheon and at a tour 
around the exposition grounds and the city. He 
was repeatedly invited to social functions by lead- 
ing members of the music trade of San Francisco, 
and also by numerous friends. Indeed, his entire 
visit has been a succession of social triumphs. His 
pleasant smile, his good natured comments, his 
sunny temperament and his unquestionable force 
of character have endeared him to everyone who 
has come in contact with him. 


ae 


PAUL HEYSE TO BRUCKNER. 


\fter the performance of Bruckner’s “Romantic” 
symphony by Hermann Levi in Munich, December 
10, 1S9g0,. Paul Heyse, the critic and novelist, wrote 
to the composer : 

“Yesterday, when I expressed to our friend, 
Levi, my delight over your fourth symphony, which 
aroused a large audience and myself to enthusiastic 
admiration last Wednesday, in the Odeon here, he 
urged me to express my thanks directly to you for 
this wonderful work. I agreed to it with some re- 
luctance, since it app2ars presumptuous to approach 
the master of an art with an unpretentious lay 
impression. However, the affair is a little different 
this time. For the unprecedented neglect and mis- 
understanding which you for so many years have 
had to experience, it is indeed no corresponding 
recompense that after such a long coldness the 
connoisseurs and contemporary artists in our good 





city Munich, and also the great mass of people, are 
won over to you. 1 count myself among the latter. 
I hope you have gained the impression by our per- 
sonal meetings at the Fiedler house, that I belong 
to the purely devoted who understand how to give 
ear and soul when a high priest of music announces 
that which one needs. 

“Your wonderful work aroused such a commo- 
tion in the big hall, as is the case only in the pres- 
ence of the greatest manifestations of genius, and 
that I am allowed to communicate this to you in a 
measure justifies my writing to you. Also the re- 
luctant and those earlier indifferently disposed 
have not been able to resist the imposing force of 
the first three movements. If in many the mood 
did not remain entirely at the same height, the fault 
was perhaps less that of the work itself than of 
the human weakness to endure for almost an hour 
such supreme impressions in continual climax. 

“You have conquered Munich anew ; your friends 
will see to it that many victories follow this great 
one. Accept my innermost thanks for a pleasure 
which I number among the great and never to be 
forgotten of my whole life. 

“With sincerest admiration, 
“Pau Heyse.” 


Aes Sean 


GLUCK’S PRINCIPLES. 





Composers of that great American opera which 
is to be will do well to read, mark, learn and in- 
wardly digest the. good counsel of Gluck, as ex- 
pounded in the epistle dedicatory to the opera of 
*Alceste.” 

They will find that the great dramatic composer 
whose 200th birthday is about to be celebrated did 
not write haphazard any recollected phrase or new 
found effect which came into his head or that his 
fingers stumbled on when strumming at the piano. 


They will observe that Gluck had fixed principles. 
He planned his journey and he traveled on his se- 
lected way, without a leap in the dark or the fatu- 
ous hope that all would come right in the end some- 
how, after the manner of a noted Chautauqua De- 
mosthenes and peripatetic Secretary of State. 

It is time to listen to Gluck, however: 


When I undertook to set to music the opera of “Alceste,” 
I proposed to myself to avoid the abuses that the mistaken 
variety of singers, and the excessive complaisance of com- 
posers had introduced, and which, from the most splendid 
and the most beautiful of all spectacles, had reduced the 
opera to the most fatiguing and the most ridiculous. 1 
sought to reduce music to its real function—that of second- 
ing poetry, in order to strengthen the expression of the 
sentiment and the interest of the situations, without inter- 
rupting the action and weakening it by superfluous orna- 
ment. I thought music ought to give that aid to poetry 
which the vivacity of coloring and the happy agreement of 
light and shade afford to a correct and well designed 
picture, animating the figures without injuring the contour, 
I have, therefore, carefully avoided interrupting a singer im 
the warmth of dialogue in order to wait for a tedious 
ritornello, or to stop him in the midst of a discourse to dis- 
play the agility of his beautiful voice in a long passage. . . . 

I have endeavored to reform those abuses against which 
good sense and good taste have long exclaimed in vain. 

I have considered that the overture should forewzrn the 
spectators of the character of the action, and its subject— 
that the instruments should not be used but in proportion 
to the degree of interest and to the passions, and that it 
was principally necessary to avoid too marked a disparity 
in the dialogue between the air and the recitative, in order 
not to cut off the period against the sense, and not to inter- 
rupt in a wrong place the action and warmth of the scene. 

I have also thought that the utmost labor should be ad- 
dressed to the search after simplicity, and I have avoided 
making a parade of difficulties at the expense of perspicu- 
ity. I have attached no value to the discovery of a novelty, 
unless it naturally arose from the expression. In short, 
there is no rule I have not thought necessary to sacrifice 
willingly to the production of good effect. . . . 

Simplicity and truth are the greatest principles of the 
beautiful. 


Time has vindicated the soundness of Gluck’s 
judgment; for all those popular Italian operas of 
vocal display of the Rossini, Bellini, Donizetti spe- 
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cies are hopelessly old fashioned and out of date, 
though written many years after Gluck’s “Alceste.” 

Still, we must admit that it is one thing to have 
principles like Gluck and quite another thing to 
compose like Gluck. We recall a remark which 
Huxley made when he read that Newton accounted 
for his “Principia” by having “intended,” or con- 
centrated, his mind. 

“Yes,” said Huxley, “we might ‘intend’ our minds 
till doomsday without producing another ‘Prin- 
cipia.’” 

Nevertheless, our young composers will be the 
better for a careful study of Gluck’s “Epistle Dedi- 
catory.” Some of them, perhaps, may turn up their 
noses at Gluck’s simplicity and think it unworthy of 
a musician possessing a modern technical equipment 
of harmony and orchestration. But Gluck’s sim- 
plicity is not easy of attainment after all. 

“I could write like Shakespeare if I had a mind 
to,” said the self confident ignoramus. 

“It is only the mind that is wanting,” retorted 
Charles Lamb. 





®—— —. 


DR. MUCK FOR VIENNA ? 


From reliable European sources, we are informed 
that Hans Gregor, the managing director of the 
Vienna Royal Opera, will leave that institution on 
account of the dissatisfaction which has been mani- 
fest for several seasons regarding his methods of 
administration. From time to time the audiences 
have made public protest, and some of Gregor’: 
differences with the artists at his institution re- 
ceived wide publicity at the time they occurred, so 
that they are too well known to need reiteration 
now. 

Although there is in existence a ten year contract, 
binding the Royal Opera to retain Gregor’s services 
during that period, it is believed that an indemnity 
agreement can be reached, whereby he would re- 
ceive a large payment in order to effect a friendly 
and equitable release. 

From the same reliable European source, the 
Musica Courier learns that negotiations ~ have 
been in progress toward securing Dr. Karl Muck, 
of the Boston Symphony Orchestra, to succeed 
Gregor in Vienna. In the event of such an arrange- 
ment, Felix Weingartner would take Dr. Muck’s 
place in Boston. Nothing definite has been de- 
cided upon in this connection, but the reports are 
given for what they are worth. 

-—<O——- - 


McCORMACK’S HUGE SUCCESS. 


The American tour of John McCormack, which 
closed in Carnegie Hall, New York, on May 2, is 
worthy of comment, inasmuch as not one local man- 
ager anywhere by whom McCormack was engaged 
failed to profit financially through his appearance, 
and towns that never befor, had practical success in 
concerts came out ahead with the McCormack en- 
gagement. 

His management handled the entire tour only on 
strictly legitimate lines of publicity, and permitted 
only truthful statements of facts to be used in the 
public prints and not the customary manufactured 
tales. There were no fake stories of accidents, rob- 
beries, romances, duels or other horrific happenings. 

Mr. McCormack gave forty-four concerts in three 
months to average receipts of $4,000 each. Nine 
concerts took place in New York and the immediate 
vicinity within seven weeks, netting over $45,000. 

In Springfield, Mass., the receipts in one concert 
were $5,800, and two concerts in Brooklyn within 
two weeks netted $8,460. 

When an artist can succeed as John McCormack 
has done, both artistically and financially; on this 
latest tour, he is of inestimable help to other artists, 
because he affords encouragement to local managers 
to extend their activities and engage additional 
singers and players for recital appearances. 








FESTIVAL PUBLICITY. 


A striking example of modern publicity methods is revealed by the accompanying facsimile of the 
Musicat Courter poster employed at the recent music festival held at Paterson, N. |.. a full account 
of which appeared in the May 6 issue of this paper.’ ; 

The Musicat Courier had the hearty co-operation of the Erie Railroad, which utilized a portion 
of the attractive poster for its festival train schedule (as the illustration shows), this feature in itself 
being appreciated by the large percentage of attendants who were dependent upon railway transporta 
tion. 

The Mustcat Courter Paterson Festival poster was in conspicuous evidence throughout the “Silk 
City” and neighboring communities, much attention being drawn to the event in question as a natural 








a ae ate a Se | 


FACSIMILE OF MUSICAL COURIER POSTER USED AT PATERSON, N. }.. MUSIC FESTIVAI 


result of the active demonstration on the part of this paper. The Paterson poster scheme, minus the 
railroad time table, formed the ornate cover design on the Musica Courter of May 6, 1914 

Similar publicity methods are being and have been conducted by the Musica Courter in connec 
tion with other music festivals this spring. 
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foyer with the display of modern gowns, cut low in 
the back and nearly as decollete in front, looked 
even older and somewhat ashamed of its own ap- 
pearance, which to one unfamiliar with architectural 
periods seems to have been built in the late 7o’s. It 
is a matter for wonder that a musical city such as 
Cincinnati does not own a modern hall with a seat- 
ing capacity of over 3,600. No wonder the city has 
been surpassed by Cleveland in number of inhabit- 


DR. ERNST KUNWALD. 


ants. Conservatism is a desirable quality at times, 
yet conservatism has deprived Cincinnati of big con- 
ventions, and today Music Hall is too small for the 
May Festivals. The stage also is poorly construct- 
ed, afd the chorus had to suffer through space limi- 
tations. Prob- 
ably Cincinnattang, will modify the shortcomings of 
Musie Hall for the next May Festival. 

Faust” furnished the 


Nevertheless the effects were good. 


Berlioz’s “Damnation of 
first program, arid the cast was as follows: 
Margherite ..Alma Gluck 
Fast, ..-Evan Williams 
Méphistopheles . Pasquale Amato 
Brander, .. ¢.¥: ...Douglas Powell 

Chorus and orchestra and the choir of children all 
were uhder the direction of Dr. Ernst Kunwald. 

Fo Coriductor Kunwald goes the lion’s share of 
praise for the night: He directed his forces admira 
bly and won a big personal success. 

Che “Hungarian” mafch was taken at a very 
muteh faster tempo than we are accustomed to hear 
it, aa proved quite effective, while also the other or- 
clie’tral numbers, thé “Ballet of Sylphs” and the 
“Minuet of the Will o’ the Wisps,” were played 
superbly. The orchestra furthermore gave remark- 
able support to the soloists and chorus. 

:van Williams, in glorious voice, made a deep 
From his first 
phrase, “The winter has departed,” to his last note, 
“Woe is me,” he gave of his best, singing the diffi- 
cult and heavy role with ease, dignity, suavity oi 
tone and excellent enunciation, and, though the part 
is written very high, he attained the upper regions 
so easily that B and B flat seemed to the layman 
only F’s or G’s. 


and lasting impression as Faust. 


On the other hand, Amato, who essayed the Me- 
phisto basso cantante role, went down to deep do- 
mains, and his low tones were as resonant as his 
Amato is a great artist, and his rendi- 
tions of the “Song to the Flea” and the “Serenade” 
were remarkably fine. Although the English trans- 
lation of “The Damnation of Faust” might stop for- 
ever the propaganda of opera in English (were all 
librettos as poorly translated), Amato’s diction was 


high notes 


MAY 5, 6, 7, 8, 9. 


pure and every word was well understood, He 
scored his usual success. 

Miss Gluck was an ideal Marguerite. The role 
lies well in her voice. She sang with that artistic 
finish which has made her one of the favorite so- 
pranos of our day. While she made her song a 
source of joy to the ear, her gentle manner, savoir 
faire, and magnetism also helped to win the audi- 
ence. Her reading of “The King of Thule” aria 
was charming through its simplicity. 

Douglas Powell, in a minor role, rounded up an 
acceptably good cast, and his song, “Master Rat 
Lived in a Cellar,” was given with verve and the 
sense of humor demanded by the text and the music 

The chorus was surprisingly good, especially 


DAN BEDDOE 


the sopranos and bassos, but the tenors and altos 
were at times weak and uncertain. 

The program was opened with the singing of 
“America” by the audience, soloists, chorus and or- 


chestra. 
Secend Concert. * 


The second concert consisted of a performance 
of Bach’s B minor mags. +Dr. Kunwald directed, 
and the orchestra, chorus and the soloists, Mme. 
Schumann-Heink. Florence Hinkle, Margaret 
Keyes, Daniel Beddoe and Henri Scott, took part. 

The gala pageant of the opening night did not 
overshadow the brilliaut picture of the second con- 
cert, and the new display of ultra chic gowns was 
most fascinating. Music Hall again was sold out 
and the audienee.proved to be far more enthusiastic 
than on the previous night, and rewarded the con- 
ductor, soloists and chorus with salvos of applause 
whenever Dr. Kunwald would allow a short inter- 
val between numbers. 

Ex-President Taft was present, and upon his ar- 
rival in his box he was accorded a great ovation and 
bowed his acknowledgment. 

Dr. Kunwald again was the bright star of the 
night. He gave an illuminating reading of the 
score and directed with superb mastery and enthusi- 
asm. Under his skilful baton the mighty work was 
given admirably... The chorus, greatly improved, 
sang with more spontaneity. The attacks were 
unanimous and the results obtained in the climaxes 
completely electrified the hearers, who, not con- 
tented with hand clappings, broke loose completely 


— 
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and shouted “bravos” at the end of the program as 
well as at the conclusion of the first part. 

From the first chorus, “Kyrie Eleison” (“Lord, 
have mercy upon us’’), to the “Dona nobis pacem” 
(“Grant us peace”), the chorus held its own and 
gave of its best. True, Dr. Kunwald indicated ve- 
hemently his intentions to his forces, yet it takes a 
good body of singers to respond, and it certainly 
answered the conductor’s most minute wishes. The 
playing of the score by the Cincinnati Symphony 
Orchestra was all that could be desired, and the ac- 
companiments were of the high standard expected 
from this well disciplined and finely led orchestra. 

The soloists fared equally well. Mme. Schu- 
mann-Heink, the idol of the Cincinnati public, was 
in glorious voice and in most agreeable mood, and 
naturally she won her customary ovation. The only 
really grateful solo in the mass is given to the con- 
tralto, and the great Schumann-Heink sang the 
“Agnus Dei” like a goddess. No more need be 
added, except that her other solo, “Qui sedes ad 
dexteram patris,” also was given perfectly. 

Florence Hinkle, an admirable oratorio singer, 
did the soprano role, and ’she too scored brilliantly 
In the duet, “Domine, Fili unigenite,” with Beddoe, 
and in the other duet with Miss Keyes, “Et in unum 
Dominum,” her rich, velvety soprano voice gave un- 
alloyed joy, while her interpretation was classical 


and refined. Miss Keyes in her solo, “Laudamus 





ERNESTINE SCHUMANN-HEINK 


te,” brought to evidence her resourceful under- 
standing of the work, and she sang the two duets 
with Miss Hinkle equally well. She won a richly 
deserved success 

Dan Beddoe, who on this occasion made his third 
appearance with the Cincinnati May Festival, was 
in fine fettle and no better singing could be demand 
ed from any tenor. His interpretation of the “Bene 
dictus qui venit in nomine Domini” was one of the 
real musical gems of the .»ght. The basso part was 
entrusted to the sterling Scott, and, though the role 
offers but limited opportunities, Mr. Scott made 
each one count so much that he shared gloriously 
with his colleagues in the triumph of the evening. 
A word of praise is also due to Emil Heermann, 
violinist ; George Royer, oboe d’amour ; Gustav Al- 


-brecht, corno da caccia, and to Adolph H. Stader- 


mann, organist, for their soli accompaniments, 
which were fully on a par of excellence with the 
work of the other soloists. 

On Thursday afternoon, May 7, another packed 
and fashionable audience attended the matinee, al- 


though the occasion brought forth many more wo- 
men than men. Music Hall never looked more at- 
tractive. On the stage the children, dressed in 
white, made a very pretty sight and helped to make 
the aspect of the house unique. The varied gowns 
illuminated the old hall with such divergence of 
color that the traditional rainbow comparison was 
most appropriate. 

[he program was made up to please every one 
The lovers of orchestral numbers were well treated 
with the Schumann symphony in Bb flat, Svendsen’s 
“Carnival in Paris,” Strauss’ “Zarathustra” and 
Liszt’s rhapsody No. 2. Those who enjoy chil 
dren’s choruses were delighted with the reading of 
Schubert’s “The Lord Is My Shepherd” and of the 
same composer’s “God in Nature,” which has been 
cleverly orchestrated by Louis Victor Saar, the able 
Cincinnati composer and instructor at the College 
of Music. 

Every one was happy to know that Amato was 
the soloist of the afternoon. His two arias were 
taken from operas and included one from “The 
Barber of Seville” (“Largo al factotum’”) and the 
‘Eri tu” from the “Masked Ball” (‘A tout Seigneur 
tout honneur,” so say the French). Amato was th: 
hero of the day and scored a complete triumph 
[he vociferous applause shook Music Hall to its 


foundations. He sang the “Eri tu” with deep feel 


ing, beauty of tone, excellent breath control, and 
with a sonorous organ, clear, limpid and thunder 
ous. To the largo he brought smiles by his humor 
and his singing of the number could not be sur 
passed. He was recalled innumerable times to bow 
his acknowledgments, but the invariable rule of “‘no 
encores” was observed, and, though many would 


have liked a repetition of the selections, the rule was 





PASQUALE AMATO 


enforced Credit is due to all concerned for the 
refusal of repetitions 

rhe orchestra and its conductor were superb 
The Schumann symphony, which opened the con 
cert, was played splendidly, and the discriminative 
audience rewarded Dr. Kunwald with a burst of 
richly deserved applause. The “Carnival in Paris” 
was given warmth and brilliancy by Kunwald and 
his men. The Strauss “Zarathustra” revealed the 
orchestra at its best The tonal effects produc ed 
were excellent, especially the playing of the strings 
and of Concertmaster Heermann being exquisite 
The woodwinds had sweetness and precision and th 
brass choir sounded rich and full. Dr. Kunwald, 
who, by the way, directed all the orchestral num- 
bers from memory, gave a masterful reading of the 
work. In the Liszt rhapsody the cellists were ex- 


ceptionally good, and the number concluded a most 
enjoyable afternoon 

Che children, superbly trained by Alfred Hartzel, 
sang gloriously their two selections, and Cincinnati 
can well be proud not only of its public school music 
instructors but also of the little pupils themselves 
Each one of them has been well taught, and the ma 
jority will always be, if not musicians, at least mu 
sical. Those who have at heart the welfare of mu- 
sic in America must look into those public schools 
all over the country Chey will find nowhere a 
better trained body of young singers than in Cin 


cinnati. 


Fourth Concert, Friday Evening, May 8. 
After rain, sunshine The rainfall of Friday 


afternoon washed away the dust and cooled off the 
close atmosphere and brought to the patrons of the 


festival an opportunity to rest at home from the 


lays Lhe tourth concert 


fatigue ol the previous 


on Friday evening, May 8, was listened to by a larg 
and very exuberant audience Che program was 


W 
; 


arranged as follow 


Sy nphony i flat Mozart 
Recitative and aria, “Jephtha Handel 
\ 

Req Verd 
Floren Hinkl Wil M Neve 

Het S 

the Mozart Fk. flat symphony had not been played 
at the festivals since its performance under Theo 
lore Thomas’ t QOo4 al the last festiv 
betore his deat lhe whole work scintillated with 
charming tonal and orchestral effects brought out 
brillhantly by Dr. Kunwald and his men. He ts a 
past master in the art of sounding Mozart at hi 
best 

Kevan Williams trengthened the good Opin1oi 
already formed him, and he sang the Handel 
recitative, Jepl tha,” ith dignity ot stvle mi 
jesty of tone and well modulated voice It was a 
fine performance by very capable oratorio singet 

After the intermission the Verdi “Manzoni Re 
quiem” was givel with the arn oloists heard o 
Wednesday in Bach's mass minor, with th 





MARGARET KEYI 


exception of [van Williams, who replaced Dan 
Beddor It may be stated without reservation that 
the “Requiem” was the best musical offering heard 
it the festival I ibsolute ure of it 
self, performed magnificently, the orchestra sup- 


ported uncommonly well, and the soloists surpassed 
individually any of their previous efforts Mis 


Hinkle sang her solos beautifull | scored a weil 


leserved triumph Evan Williams earned more 
laurels by his wonderful singing of the tenor role 


Henri Scott’s deep basso voice rang clear and 
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true. Margaret Keyes’ velvety organ disclosed 
Indeed, no better solo quartet 
could have been secured, as each one individually 


itself generously. 


responsible in a large measure for the success 

of the night 

Dr. Kunwald brought out all the beauties of the 
score, and even if theatrical effects were in evi- 
dence, such as placing some of the brass players in 
the gallery and in asking his chorus to sing from 
fortissime to pianissimo without any diminuendo, 
the tricks were well done and the results interest- 
ing 

Phe production of the “Requiem” will live long 
in the memory of all those who were fortunate 
enough to hear one of the best renditions of an ora- 
torio ever given in America, 

Fifth Concert. 

On Saturday afternoon, May 9, occurred the 

first performance in America of Mahler’s symphony 


No. 3 in D minor. The event brought out a huge 
audience. Every seat was taken and standing room 
was at a premium. The concert had a double in- 
terest, owing to the appearance of Mme. Schumann 
Heink as soloist. 


lhe orchestral numbers, beside the symphony, 
were the overture to “Freischiitz” and Wagner's 
overture to “Tannhauser.” Those two selections 
are given so often at the regular concerts that com- 
ment in this article is unnecessary. 

Mme. Schumann-Heink sang with great fervor 
the Bach air, “My Faithful Heart, Break Forth in 
Joy,” and carried away her public also by a master- 
ful interpretation of the Bruch air, “Penelope 
Weaving a Garment,” from “Odysseus.” The great 
artist was recalled time after time, and was pre- 
ented with several floral tributes. The children’s 
chorus, under the direction of Alfred Hartzel, sang 
superbly the choral by Thompson, “Night Hymn 


at Sea.” Mr. Hartzel had complete control of his 
young voices and obtained exceptionaily good re- 
sults. Conductor and chorus were tendered an 
ovation, and Mr. Fiartzel was presented with sev- 


eral large bouquets of American Beauty roses. 
\fter the intermission came the Mahler symphony. 

lo analyze such a colossal musical structure after 
one hearin 


o 
'S 


is not an easy task. The work is 
divided into six movements—resoluto, tempo di 
menuetto, scherzando, misterioso (with alto solo), 
children’s chorus, and finale, adagio, 


lhe third symphony, so we are informed, was 


ntended as a “Nature” symphony, and the music 
written is descriptive of various phases of Nature, 
from its lowest manifestations to the highest, man. 
rhe finale gives an idea of superman. The first 
movement is built on two motifs, a sad, gloomy one 
which later on makes way for a spirited march. 
lhe first movement especially was cut in several 


places, due to the great length of the symphony. 
The march is built somewhat on a French pattern, 
similar to the march of the third act in Charpen- 
tier’s “Louise.” It is full of lively color, and the 
brass has a characteristic theme. As in the other 
movements, the first violin has a little solo to per- 
form, which, by the way, was invariably well played 
by Emil Heermann The second movement, a 
dainty minuet, opens with a theme given to the 
wood wind and taken later by the second violins 
and violas. The song is then elaborated upon by 
the first violins and harps. This passage is un- 
usually melodious. The whole of the second section 
brings out Mahler’s wonderful art of instrumenta- 
tion in an admirable light. The third movement is 
built on the pastoral style, only now we have 
reached the Bird’s Kingdom, and Mahler cleverly 
reproduces the musical sounds of the feathered 
songsters and the harsh cries of the birds of prey. 
Here again Mahler shows originality in giving to 
the French horn a solo played from behind the 
stage. It was done in superb fashion by Gustay 


The movement. comes to a sudden end- 


Albrecht 


ing with a short violin solo. In the fourth move- 
ment we hear an alto in the capacity of an assisting 
instrument instead of soloist, and Mme. Schumann- 
Heink, who some years ago studied the part with 
the late composer, brought her magnificent organ 
into full unison with the orchestra, blending her 
voice so well that the demand of the composer, “the 
human voice should be introduced into the orches- 
tral language of the symphony,” was carried out 
completely. The music for this episode, however, 
is somewhat tedious. The next part is orchestrated 
lightly, only the bells and harps being given pre- 
dominant passages. The violins do not play in this 
movement, and the voices of the other instruments 
are hardly audible. The choir of boys intones a 
“ding dong” with the bells and the choir of angels 
(made up of girls) sings a church cantique ad- 
mirable for its simple, poignant tone language. Es- 
pecially rich in color scheme is the finale, the 
apotheosis of a big work, the work of a musical 
giant. Mahler’s third symphony will find its place 
ultimately among the classics. Such music grips 
the heart amd delights the imagination and the 
senses, especially when rendered as it was by Dr. 
Kunwald and his able orchestra. 


Sixth and Last Concert. 


Another sold cut house was in attendance on 
Saturday evening, May 9, and manifested its ap- 
proval vociferously. The following program was 
given: 

Overture, “Malgberniee” «<6 ccc kik du daneenstved bus Wagner 
Air, “I Am Thine” (from “The Shepherd King”) .. Mozart 
Alma Gluck. 

Violin solo, Emil Heerman. 


Overtate,: “Remote.” Nou Soci éskaceevasecceccas Beethoven 
Scene, “E’er Since the Day” (“Louise”)...... Charpentier 
Alma Gluck. 

Sumpbitny | MO. Bis sin sic das eutsdnes 20s sanaenn Beethoven 


In the “Meistersinger” overture once more the 
brilliancy of the orchestra and the complete Wag- 
nerian knowledge of Conductor Kunwald were 
proved beyond a doubt. 

Alma Gluck gave a bel canto lesson in the air, “I 
Am Thine,” and captivated her audience com- 
pletely. She won an ovation. In the aria from 
“Louise,” her art again was in evidence, and she 
negotiated the high passages with much ease. At 
the conclusion of the number Miss Gluck was re- 
called repeatedly to bow in acknowledgment of the 
rapturous plaudits. Her success was complete and 
was won on musical merit. 

The Beethoven ninth symphony has been given 
here at the May Festivals so often that a review is 
not called for. It was presented six times under 
the late Theodore Thomas, and it was also given in 
1g06 under Van der Stucken. A word, however, 
must be said for the splendid, concise, clear read- 
ing of the score under Dr. Kunwald. Praise is due 
too to the chorus for its homogeneous ensemble, 
and the quartet made up of Florence Hinkle, so- 
prano; Margaret Keyes, contralto; Evan Williams, 
tenor, and Henri Scott, basso. The standard of 
their work was in every respect up to the mark of 
perfection reached by the various artists all through 
the course of the festival. 

Before ending this report congratulations are in 
order for all those who were directly or indirectly 
responsible for the artistic as well as financial suc- 
cess of the festival, which may in years gone by 
have been equaled, but never surpassed. 

ReNeE Devries. 


Festival Squibs and Other Topics 

Music Hall is not one of the best festival halls in 
the country. 

Katherine Hoffmann, Mme. Schumann-Heink’s 
shadow and able accompanist, acted as bodyguard 
for the great contralto. Mrs. Hoffmann looked the 
picture of health, and wore that smile which won't 
come off, and which somehow is contagious. 

Mrs. Pasquale Amato escorted her famous hus- 
band and informed the writer that she will sail next 





Monday for Europe to join her boys in Paris. Mrs. 
Amato told also, and most proudly, that her eldest 
son is fifteen years old, Mrs. Amato does not look 
a day over twenty-five and she was so surprised at 
the perplexed look of her interviewer that she ven- 
tured the information that she married when but 
sixteen years of age. Her husband had just then 
reached his eighteenth birthday. 

Mr. Gales, director of the Detroit Symphony Or- 
chestra, and Vera Barstow, the young and talented 
violinist, were among the out of town visitors. 

The White House was represented by two of its 
former tenants. Ex-President Taft enjoyed the con- 
certs immensely, while Alice Nicholas Longworth, 
née Roosevelt, looked bored and yawned discreetly 
behind a large fan. 

Every one commented upon ex-President Taft’s 
loss of avoirdupois. Professor Taft surely has 
found a good remedy. Many ladies would pay in 
gold for the prescription, and I am informed that 
Professor Taft already has brought down to normal 
several society matrons who now look as though 
they were hungry. 

The Symphony Orchestra offices have been 
moved from the Union Trust Building to the Times- 
Star Building, on Tenth and Walnut streets. 

No encores were given, but many were demanded. 

The festival chorus was made up of 328 voices. 
Four hundred and twenty-nine choristers sang in 


the Bach Mass in. B minor. Anz Piggie 
The festival just ended was’ he -first in 
number. 7: ee >. 


Among thé absentees was Frank» van der 
Stucken, who conducted four of the Cincinnati May 
Festivals. | 

Mr. Amato left for Buffalo after the Thursday 
matinee concert, where he will appear next week as 
one of the soloists at the May festival. Mr. Amato, 
before sailing for Europe, will have to fill ten more 
festival dates. Quite a little vacation money for 
the popular baritone. 

Henri Scott has not as yet signed with the Chi- 
cago Grand Opera Company, but did not seem to be 
acquiring any wrinkles over the matter. 

During an intermission a meeting with Mrs. 
Adolph Klein, wife ef one of the trustees of the 
PO Ga of Music, amd. herself a distin- 
guished pianist, gave much pleasure to one who had 
heard so many pleasant things concerning this gen- 
erous benefactress to young and deserving musi- 
cians. 

Miss Elliston, society editor of the Times-Star, 
had a long talk with this scribe. Miss Elliston 
wanted to get his views on modern music, and he 
inquired about the latest millinery importations. 
Miss Elliston refused to answer and the fugue 
proved at least original. The Times-Star may well 
be proud of its society editor, who knows more 
about music than the majority of critics, and who 
very kindly pointed out to the writer the important 
personages in Music Hall, giving besides a most 
complete description of the gowns and hats worn at 
the festival. I know more now about Valenciennes, 
Irish lace and moire than I ever expected, and 
thanks are expressed herewith to the clever young 
lady. 

Many of Cincinnati's most prominent musicians 
were seen in the lobby. Louis Victor Saar and his 
wife, Tecla Vigna, A. J. Gantwoort, the Gornos 
and Bertha Bauer were among the most conspicu- 
ous, being surrounded by an army of admirers. 

Mrs. Adolph Hahn, president of the Cincinnati 
Matinee Musical Club, was introduced to the re- 
porter and asked him if he thought well of engaging 
Katharine Goodson for next season. The answer 
was, “By all means,” and so most likely the famous 
pianist will be heard next season under the auspices 
of the Matinee Musical Club. 

Seated in the row next to that of the representa- 
tive of the Musica: Courter was Mrs. J. Herman 
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Thumann, the pretty and talented wife of the man- 
ager of the festival and the able critic on the In- 
quirer. Mrs. Thumann, previous to her marriage 
some two years ago, was a well known singer and 
sang (if memory serves us right) under her maiden 
name, Mary Conrey. She was soprano soloist at 
the Christ Church in Cincinnati. 

Dr. Kunwald wore a big red tie and gray vest on 
Thursday afternoon. The distinguished conductor 
loves contrast, and he gets them not only in won- 
derful orchestral shadings but also in his own won- 
derful attire. 


Mrs. Millard Tyree, the amiable correspondent of 
the Musica Courier, gave much valuable informa- 
tion to the representative concerning local musicians 
and praised most of them enthusiastically. Mrs. 
Tyree was on duty all the time and represented well 
the interests of the Musicat Courier. 


Cincinnati Notes. 

Mr. Adams, of the Wolfsohn Bureau of New 
York, was among the enthusiastic visitors and felt 
happy at the success of his stars. 

A visit to the Willis Publishing Company on a 
rainy afternoon gave brightness to a very dull day. 
The writer had the pleasure of meeting D. F. Sum- 
my, one of the best known and popular men jin the 
music field, who in turn brought about an introduc- 
tion to Paul Bliss, the clever Cincinnati composer, 
and to Mr. Collins, for over thirty years with the 
John Church Company and now head of the whole- 
sale music sheet department with the Willis Pub- 
lishing Company. Also Mr. Willis was subjected 
to a chat. Every one admires the Musicar 
Courier at the Willis Publishing Company. 

The starter of the elevator at the Sinton Hotel 
said “Shoot” as the car went up and at such rapid 
motion that the passengers thought it would hit the 
roof. It was delightful for speed maniacs, but not 
for policy holders in life insurance. 

The street dresses worn by Mme. Gluck made 
more than one woman envious, and though very 
simple, attracted the quick glance of more than one 
man. At least this statement is made bona fide. 

James F. 
Menominee, Wis., came to town especially to hear 
the first performante in America of Mahler’s sym- 
phony No. 3, D minor, and to applaud his old 
friend, Mme. SchtiHann-Heink. Mr. Wilson and 
his sisters-in-law WéFe always to be seen with the 
famous contralto and her inseparable friend and 
accompanist, Katherine Hoffmann. 


Wilson, a well known citizen of 


The soloists were banqueted at the various city 
clubs as well as at the Country Club. No wonder 
nowadays some of them exercise to reduce. They 
gain in the evening the weight they lose in the 
morning. 

With the exception of J. Herman Thumann, the 
critic of the Inquirer, the balance of that beloved 
profession on the Cincinnati dailies are women. 
Place aux dames. 

Another visitor at the festival recognized in the 
audience was Mr. Grey, representative of the 
Novello-Ewer Comany. 

There is a cafe in this city kept by Mike Wheit- 
lauft. As it were, an entente cordiale between Irish 
and German. 

The total receipts for the festival exceeded $56,- 
000, which is about the same as two years ago. 
This will more than cover the expenses and leave 
a surplus of several thousand dollars to put in the 
endowment fund. 

The board of directors of the fesival were: 
Lawrence Maxwell, president; William Cooper 
Procter, vice president; Frank R. Ellis, Julius 
Fleischmann, “ouis J. Hauck, J. G. Schmidlapp, 
A. Clifford Shinkle, Charles P. Taft, Frank B. 
Wiford. The secretary was Frank R. Ellis and the 
treasurer, C. H. Rembold. 

The stockholders of the Festival Association 
were: William H. Alms, Louise N. Anderson, 


George M. Anderson, L. W. Anderson, George W 
Armstrong, L. A. Ault, Charles W. Baker, George 
R. Balch, D. H. Baldwin & Co., R. F. Balke, Frank 
H. Ballman, C. A. Bosworth, B. W. Campbell, J. T 
Carew, A. H. Chatfield, The John Church Co., Ed 


> 


ward Colston, Mrs. B. S. Cunningham, Frank R 
Ellis, Richard P Arthur Espy, Julius 
Fleischmann, J. B. Foraker, Jr., Mrs. E. P. Forch 


Ernst, 


heimer, J. Walter Freiberg, Maurice J]. Freiberg, 
James N. Gamble, Fred. A. Geier, Edward Goepper, 
Mary Hanna, Charles L. Harrison, Louis J. Hauck, 
Mrs. A. Howard Hinkle, T. M. Hinkle, R. A. 
Holden, Mrs. D. H. Holmes, Mrs. C. R. Holmes, 
James J. Hooker, W. T. H. Howe, William T 
Irwin, Frank J. Jones, Louise Kerper, John B 
Keys, C. J. Krehbiel, Fenton Lawson, Fannie Leh 
mer, Harry M. Levy, John Ledyard Lincoln, Susan 
W. Longworth, H. T. Loomis, Lawrence Maxwell, 
D. B. Meacham, William B. Melish, Robert T. 
Miller, P. R. Mitchell, Richard H. Mitchell, James 
IX. Mooney, Miller Outealt, Sidney Pritz, William 
Cooper Procter, George Puchta, Robert Ramsey, 
C. H. Rembold, Robert L. 
Rhodes, A, J. Redway, Casper H. Rowe, Mrs 
Robert Sattler, J. G. Schmidlapp, Edward Senior, 
Mrs. Bellamy Storer, A. Clifford Shinkle, Charles 
P. Taft, Thomas Tapper, W. W. Taylor, W. B 
Thalheimer, J. H. Thuman, Annie Walker, John 
W. Warrington, Eugenie M. Werk, Frank B. Wi- 
borg, Joseph Wilby, Charles E. Wilson, Clifford 
B. Wright, Harry F. Wood, Lucien Wulsin, Mrs. 
K. E. R. Wulsin, Howard E. Wurlitzer, H. C 
Yeiser. 


Resor, Goodrich B 


I had the pleasure of meeting Walter Heins 
heimer, brother of Mrs. J. Walter Freiberg, vice- 
president of the Cincinnati Symphony Orchestra 
\ssociation. 

An informal reception was given on Sunday af 
ternoon at the residence of Mrs. Adolphe Klein, in 
honor of the representative of the MusicaL Cour 
1ER, The leading local artists were present 

The guarantors of the festival were: William H. 
Alms, George W. Armstrong, L. A. Ault, Mary M 
Ikmery, Julius Fleischmann, J. Walter Freiberg, 
Maurice J. Freiberg, Fred. A. Geier, W. M. Greene, 
Louis J. Hauck, Mary Ilanna, C. H. Krippendorf, 
Harry M. Levy, Susan W. Longworth, Lawrence 
Maxwell, William Cooper Procter, W. F. Robert- 
son, W. S. Rowe, W. Kesley Schoepf, J. G. Schmid- 
lapp, A. Clifford Shinkle, Bellamy Storer, Charles 
P. Taft, Frank B. Wiborg, Clifford B. Wright, 
Howard EE. Wurlitzer. 


a San 


HAMLIN ADVOCATES ENGLISH 
OPERA. 


The New York Tribune recently contained an in- 





teresting interview with George Hamlin, who is 
now in Europe, in which the eminent tenor dis 
cussed the prospect of opera in English, and touched 
upon the present chief obstacle to its furtherance in 
this country. 

“Until the operatic conditions are controlled by 
our own countrymen,” said Mr. Hamlin, “there is 
little likelihood of great progress in operatic per- 
formances in F-nglish. It is natural that foreigners 
should have but little interest in the propaganda 

“The truth of the matter is that operatic works 
by Italian, German and French composers sung in 
English are not given a fair chance or equal place 
on the schedule of performances. In Chicago, for 
instance, English opera is given only at popular 
Saturday night performances at cheaper prices. 
The highest priced singers, notwithstanding most, 
if not all of them, could sing in English if required, 
are never in the cast when opera in [nglish is sung 
That the public likes opera in English, the crowded 
houses on the English nights bear testimony. 

“The subscribers demand opera in_ Italian, 
French and German, bat would hardly object to 


English if big singers were in the cast... An in 
teresting experiment would be to produce opera 
with Farrar, Caruso and Scotti singing in English 
| know the old argument that there is no compari 
son between the Italian and English languages 
from a singable standpoint. Personally, | confess 
that | prefer to sing Italian opera in Italian. Never 
theless, if the text is properly translated—which 
in most cases it is not—the opera can be splendidly 
and effectively sung in English or any other lan 
guage. 

“It is untrue that Americans preter opera in a 
It is due only 
to the fact that from time out of mind, not having 


language they do not understand. 


opera or an operatic tradition of their own, they 
have been obliged to listen to opera in a foreign 
tongue, if at all. Very little is ever done to alter 
this state of affairs, and very little is likely to be 
done until grand opera becomes an institution of 
the state, as in Germany and France, and not a 


private enterprise.” 
onesie 


RATTLING THE SKELETON. 


The present court proceedings in Bayreuth, where 
members of the Wagner family are seeking to es 
tablish legally certain domestic demarcations withi 
their own circles, fill the rest of the world with 
amazement 

It appears that “Mme. Cosima Wagner and het 
son Siegfried seek to prevent the latter’s sister 
Isolde (wife of Herr Beidler, conductor at the 
Munich Royal Opera), from using ‘née Wagner 
after her name.” 

Che outcome of the suit depends upon the ques 
tion as to whether Frau Beidler is a daughter of 
Hans von Bilow, to whom Cosima was married, or 
of Richard Wagner, whom Cosima married after her 
divorce from Von Bulow 

Mme. Wagner admits that she had already given 
her heart to Wagner while she still was living with 
her first husband and at the time Isolde was born, 
\pril to, 1865. As Wagner settled an annuity of 
$7,500 on “each of his children,” Mme. Wagner 
claims that Isolde is trying to extort money from 
her, and Isolde replies that her mother and brother 
are trying to prevent her from obtaining her right 
ful inheritance 

In support of the assertion that she is Wagner’s 
daughter, Isolde offers the statement that the com 
poser dedicated a poem to “my little daughter 
Isolde” on her fifteenth birthday; that the original 
text of “Rheingold” was inscribed “completed on 
the birthday of my daughter Isolde”; that Wagner 
once said to her: “You know you are my daughter, 
not Von Bulow’s, though, | suppose, you would 
rather be noble”; that the biographer of Wagner, 
Glasenapp, wrote: “Cosima bore Wagner two 
daughters, Isolde and l.va"’—the latter now the 
wife of the English author, Houston Stewart Cham 
berlain—“after she became his”; that Herr Beidlet 
was assured by his mother-in-law that he was 
marrying Wagner’s daughter, and that the official 
notice of Wagner's death described Isolde, leva and 
Siegfried as his children 

The trial of the swt, which began last Friday, 
was adjourned for ten days in order to allow of the 
production of testimony as to whether Cosima and 
Von Bulow lived as man and wife between.June 12 
and October 12, 1864. Evidence on this point 1s ex 
pected to be given by a woman who was house 
keeper in the Von Bulow home 

Altogether, the spectacle of the Wagner family 
rowing publicly over such a question as the legiti 
macy of one of its members is too surprising and 
too sad to be discussed It does seem as though 
some means might have been found to adjust the 
affair without calling in the whole world as specta 


tors. 
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BALM FOR BOSTON. 


Parker, during 
an exceedingly just and able retrospective discussion 





In the Boston Transcript, H. T. 


of the Boston Symphony Orchestra season just end- 
ed there, finds it in his heart to praise Dr. Muck for 
his catholicism in program making, and yet to take 
him to task at the same time, as witness these re- 


marks 


t s breadth and variety, with all this free- 
dom from personal idiosyncrasy and prejudice, there are 


in the list more significant than that of any of 


nission 
the later tone poems of Strauss now unheard here for two 
music by Reger or of any by the singular 


easons. of any 
and little known Delius, or by such rising Parisians as 
Ducasse and Casella or by the unrecognized but deserving 


talian symphonist, Scontrino. From London even to St. 


? 


Petersburg, from Berlin as far as Milan, the music of 
three innovating men is played and debated up and down 
Europe—of Schénberg, of Scriabin and of Stravinsky. By 
1 word and by the report Of many who have 
own ears, the fame of it has been spread 
Atlantic. Yet the public of the 


intelligent and 


lit with their 
mad on this side of the 
icerts—accounted the most 


1 minded public for music in America—has heard not 


ire written by these three conspicuous and dis 

except only an insignificant piece by Scriabin 
Mr. Fiedler’s time 
It is quite true that all three depart from many an ac- 
and that many ears hear their music re 
entfully and contemptuously. Some listeners will not 
music at all But the bitterest of these 
To as 
of Schonberg, Stravinsky 


ecdure 


hat it 1 
etractors at least hear it We in Boston do not. 
hearers, the music 


| 


riabin has proved interesting, stimulating, exciting, 


ugh it were opening new possibilities in tones. Yet 
in Boston may not know it and judge it for ourselves. 
may mock and reject it; we may accept and extol it; 
ibly we shall do both since the certain outcome of it 
None the 


ymphony concerts to hear it, 


divide and provoke minds less it is the 


t of the public and the 
1 it is the bounden and neglected obligation of Dr. Muck 


ring it to performance It is incumbent on him to ac 


with the outstanding and the debated music of 
merits or demerits the music 
Many a 


Bo-tonian listening in the past to debate of novel music 


ind whatever tts 
in, Stravinsky and Schonberg is such 
Berlin and Vienna, in London and in Paris, has been 
ble to say quietly that all this was an “old story” at the 


When he 


Scriabin and Stravinsky, he must hold his peace 


my coneerts listens to discussion of 
with the ignorant The neglect of these three composers 
hortcoming and the disappointment of the year. In 
ninety-two preces, In which almost every school had its 
Dr. Muck would not find room for them 


But it is not only the Muck repertoire with which 


Vir. Parker finds fault He says: 
rest, it is not good for the prestige of the sym 
neerts that pianist or singer should stir its prac- 
ticed public to the lifting of the eyebrows of speculation or 
ing of the tongues of surmise as to why he—or 
e—happens to be there in the light of her own 
lf we of the audience are to be vouchsafed 


as to “the soloists.” 


then it is incumbent on every 
erned in the choosing of them to act according 
heory In each season, it is to be once, twice or 


what it is polite to call circumstances, 


theory at all 


is punctiliously polite in his manner 
expression, and if he were less so he might have 


What I really mean to imply is that soloists of 


the highest rank only should be engaged to play or 


g at the Symphony concerts. Many of us do not 
nderstand why it 1s necessary to import a soloist 
lkurope and let him—or oftener her—appear 
t home and on tour with the Boston Symphony 
Orchestra when such a soloist has no artistic repu- 
tation mm this country, does not sing with any other 
organization during the visit, is not brought over 
here in response to any public demand or musical 
need, makes apearances which belong rightfully to 
tamous soloists already here for concert purposes, 
ind then, to cap the climax, sings rather badly and 
reveals no vocal or musical reason for the prefer- 
ment and honors showered upon her by those in 
harge of the Symphony concerts.” 
Chat is what Mr. Parker might have said, but we 
ire glad that he did not, for it is the truth, and the 


truth hurts sometimes, even when it has to travel as 
far as from Boston to Berlin. 


—— 


THE PASSING OF VON SCHUCH. 


Just as the Musicat Courter goes to press comes 
the cabled news of the death of Ernst von Schuch, 
the famous conductor of the Dresden Royal Opera. 

He was born in Graz, Austria, November 23, 
1847, and after studying with Stoltz and Dessoff, 


became the leader of opera companies and sym-- 


phony orchestras at Breslau, Wurzburg, Graz, Basle 
(Switzerland), etc., and finally found the field of 
his most fruitful activity at Dresden, where he 
married the singer, Clementine Proska, and became 








ERNST VON SCHUCH., 


the idol of the local public and of the court. The 
king him a Royal Councillor, managing 
director of the Royal Opera, and General Musical 


made 


Director, which is a signal honor in Germany, be- 
stowed on only a few musicians. He was ennobled 
by the Emperor of Austria. 

\side from his valuable work as a Wagner leader 
(Von Schuch was associated with the composer at 
Bayreuth and elsewhere), the late conductor also 
had done much to further the cause of Richard 
Strauss, the premieres of whose operas, except 
“Guntram” and “Ariadne,” he secured for Dresden 
and performed there under his own baton, Pade- 
rewski’s ‘‘Manru” was another novelty first led by 
Von Schuch, at Dresden. No orchestral conductor 
had a higher reputation than his, and recent jubilee 
celebrations in Dresden testified to the esteem in 
which Ernst von Schuch was held everywhere, for 
telegrams, floral wreaths and congratulatory depu- 
tations were on hand from all parts of the world. 
His death will mean a tremendous loss to Dresden, 
whose Royal Opera and Royal Symphony Concerts 
he had succeeded in lifting to a place which many 
considered the first in Europe. Von 
Schuch conducted several times at the Metropoli- 
tan Opera in New York. 

~= a 
MORIBUND MEYERBEER. 


experts 





Exactly fifty years have passed—on May 2, to 
be exact—since the demise of Giacomo Meyer- 
beer. His operas, so far as America is concerned, 
now seem to be as dead as their composer. 

-———»g-———— 
GODOWSKY SUCCESSES. 





Leopold Godowsky has been giving concerts re- 
cently in Athens and Constantinople, where he 
scored his usual pronounced successes. 


FROISSART ON GERMAN MUSIC. 


Froissart wrote his chronicles 550 years ago. He 
related only the events of his own period and, as 
far as possible, got his information from eye wit- 
nesses of the scenes and battles he describes. 

In Chapter III of Part II of Book I is to be found 
a graphic account of a terrible sea fight between a 
Spanish fleet of forty large galleons and the little 
English navy of the period. With the carnage and 
the destruction of the Spanish vessels we are not 
concerned at present. Froissart says the Spaniards 
outnumbered the English sailors ten to one. Never- 
theless the reckless Edward III sat on his wooden 
warship’s deck before the battle and had his min- 
strels play and sing to him. 

We quote herewith a few sentences from the 
original and antique French: 

Si se tenoit le roi d’Angleterre au chef de sa nef, vétu 
d’un noir jake de velvel, et portoit sur son chef un noir 
chapelet de biévre, qui moult bien lui séoit. Et étoit adonc, 
selon ce qui dit me fut par ceux qui avec lui étoient pour 
ce jour, aussi joyeux que on ne le vit oncques. Et faisoit 
ses ménestrels corner devant lui une danse d’Allemaigne, 
que messire Jean Chandos, qui la étoit, avoit nouvellement 
rapportée ; et encore par ébatement il faisoit le dit chevalier 
chanter avec ses ménestrels, et y prenoit grand’ plaisance. 

Whether the valiant King Edward was happy at 
the prospect of the fight or because he liked the 
music is a matter we shall leave to the historian. Our 
interest centers on the “dance from Germany which 
the honorable John Chandos, who was present, had 
lately brought over.” 

Times change ; but still the English import music 
from Germany. 

Nearly four centuries after the fight recorded in 
the old French historian’s chronicles, England was 
enriched with a very important master of German 
music, Handel. He played the organ for the Duke 
of Chandos, a descendant of the honorable John 
Chandos of King Edward III’s court. Handel’s 
Chandos anthems are a link in the historical chain. 

And as for Spain—though she recovered from the 
defeat of 1350 to be utterly routed by the storms 
and the English sea power in 1588, when the invinci- 
ble Armada was battered and destroyed, she too has 
come under-the spell of German music. “Parsifal” 
this year made Madrid music mad. 

And when the present Kiggof Spain pays his 
friendly visit to England a ethe royal relatives 
of his English wife, the Briti vereign commands 
an opera at Covent Garden, afid'the work is usually 
Wagner’s--German music again. 













The Disturber. 





How can | scribble anything with you, wee elf, a-cooing 
there? 

How can I think of songs to sing while you are tugging at 
my hair? 

You'd better let your dad alone—some day you'll want a 
dress or bonnet, 

Which you can never get, my own, by chewing up his 
“salaried sonnet.” 


I cannot sing while you are near—no thrilling verse can I 
indite, 

For you are so much sweeter, dear, than any song your 
dad can write; 

Turn loose my ear and I will try to grind out something 
a la mode— 

You little sucker, on the sly, you've eaten up my Monday 
ode. 


Now, honest, babe, I'd like to play with you forever, ever 
more; 

But I must spin a roundelay to keep the old wolf from the 
door ; 

The old wolf's waiting for you there—no use for you to 
try and scat him; 

Just turn a-loose your daddy's hair and let him peg a poem 
at him. 


Oh, very well, just have your way—if you must play I 
sh’an’t refuse. 

Old Pegasus shall rest today and I'll no longer court the 
muse ; 

To even up, though, I must shove you in the linotype 
tonight ; 

But you are sweeter far, my love, than any song your 
dad can write. —New York Mail. 
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THE ROMANCE OF THE PRIMA 
DONNA AND THE DIPLOMAT. 


More than thirty years ago, when Etelka Gerster 
was delighting the audiences that thronged the old 
Academy of Music in New York, one of her most 
ardent admirers was a dark, handsome boy of four- 
teen, then an unknown Cuban, named Gonzalo de 
(uesada. Fate, which plays such strange caprices, 
willed it that this youth should become Cuban 
Minister to Germany three decades later and that 
he should move into the same house occupied by 
the famous diva. On Christmas morning two 
years ago Mme Gerster received together with a 
bouquet ot beautiful flowers the following interest- 

“Legacion de Cuba, Berlin, 
“Sunday, the 24th of December, 1911. 
“Mme. Etelka Gerster, Berlin. 

“MapaAME—Memory at times—alas, but few! 

brings us back to moments of unalloyed pleasure 





Mine goes back in these days when | am far away 
from my native land to the hospitable city of New 
York, where I spent in exile my childhood and 
youth and where I applauded the incomparable 
artist who knew no rival as Gilda, as Sonnambula 
and Lucia! It seems but yesterday when, in the 
\cademy of Music, with Campanini or Ravelli, 
with Del Puente or Galassi, you made me love music 
and drew from my enthusiastic lips many a 
‘Bravissima!’ How many a night | waited by the 
stage door to see you and thought if any of the 
flowers I threw over the footlights told you of my 
admiration! The hair has become gray; responsi 
bility has extinguished the fire of yore; the soul is 
often tinged with sadness; but the sweet, the beau 
tiful, the consoling souvenir of your magnificent 


voice still vibrates 


By chance I have come to live 


in the same house that you dwell in, and I cannot 
allow such memories to pass without asking you to 
accept these flowers, which will bring to the great 
singer the conviction that her genius will never be 
forgotten. With my respects I am, 

“Your humble servant, 

“GONZALO DE QUESADA 

Chis beautiful letter, so full of poetry and en 
thusiasm, seems to indicate that the fire of yore in 
the breast of Senor de Quesada has not been ex 
tinguished. 

\ tew weeks afterward Mme. Gerster and the 
Cuban Minister met for the first time at the Berlin 
salon of Mr. and Mrs. Arthur M. Abell, at one of 
their brilliant artists’ receptions Che accompany 
ing interesting photograph, which was taken on that 


occasion, now is published for the first time 











WHERE ETELKA GERSTER AND THE CUBAN 





MINISTER FIRST MET. 


Interesting group of famous artists photographed two years ago at the salon of Mr. and Mrs. Arthur M. Abell, now published for the first time 
Abell, Fannie Bloomfield Zeisler, Arthur Nikisch, Etelka Gerster, Gonzalo de Quesada, Cuban Min 


First Row—From left to right (seated): Mr 
ister; Francesco d’Andrade, Mme. de Quesada. Second Row (standing) : 
Cervantes, Aurora de Quesada, Carla Abell, Mme. Hugo Kaun, Mrs. Abell, Isolde Scharwenka, Gustav Eberlein, Dr. Paul Ertel 
ing): S. B. Conguer, Mme. Ertel, Martin Krause, Hugo Kaun, Christian Sinding. 





Hermann Gura, Bertha Gardini-Kirchoff (Mme. Gerster’s daughter), Marie 


Last Row (stand 
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fal VARIATIONS & 


Muckraking Wagner. 





Considering the fact that Nietzsche called Bizet a greater 


isician than Wagner, it is interesting to learn what the 


composer of “Carmen” thought of the creator of the 
“Ringe” music dramas. Bizet wrote in 1871 to his mother- 
in-law, Mme. Halévy (wife of Halévy, who wrote “La 
uive”), herself a keen judge of music, though of the con- 

ative type: “I shall play you some of Wagner’s music, 
nd you will see Wagner is not my friend, and I 


hold him in middling esteem; but I cannot forget the im- 


ense enioyments | owe to this innovating genius. The 
charm of this music is inexpressible, unutterable. It is 
hay t tenderness, love! . . If 1 played his 
isi u: for a week you would be madly in love with 
it. Moreover, the Germans who, alas! are fully our equals 
in music [1 valent bien en musique] have understood 
that Wagner is one of their most solid pillars. The Ger- 
man spirit of the nineteenth century is incarnated in this 


well how cruelly great artists feel disdain 
Happily for Wagner, he is endowed with a pride so inso- 
let i iticism cannot reach his heart—supposing he 
| 1 heart, which I doubt This is not music of 
{ ture, but music of all time. You are not con- 
inced And you are not the only one. Voltaire did not 
understand Shakespeare, because he was prejudiced by the 
entio! which he believed to be the truth. . . W ag 
he erand, the immense musician, whom you would 
idore if you knew his music, is so much beyond and above 
all the living that one need not take him into considera- 
He profound an insight into the man Wagner as well 
is the musician, was enjoyed by Bizet. Nothing more apt 
in the way of a one phrase characterization of the real 
Wavener ever has been written than Bizet’s “he is endowed 
pride so insolent that criticism cannot reach his 

rt ipposing he has a heart, which I doubt.” 
I u wish for corroboration of Bizet’s estimate of 
character, read the latter’s autobiography, read 


s newly published life of the delectable Richard, 
ead J Cuthbert Hadden’s essays and read last week's 

f Puck, wherein James G. Huneker chats entertain 
authoritatively about Wagner's ingratitude, his 


cunning, his dishonesty in money matters, and his 


e hypocrisy in the writing and composition of “Par- 
ital 
The Musrcat Courter was the first publication to call 
Parsifal” an insincere work, and time has proved the es 
be correct, in spite of all the mysticism and 
pseudo-religious spirit with which the work has been sur 
| purely for purposes of financial profit. 


is Bizet admired Wagner he endeavored not t 


musical methods, and wrote: “If I thought I 
Wagner, | would —in spite of my admiration *for 
write another note in my life Imitation is 
It is better to do badly in one’s own way than 


And besides, the more beautiful 
< 


else way 


ie more ridiculous is the imitation.” 


ite of Bizet’s statement, the Paris critics called his 
‘ eras “t Wagnerian,” a charge as ridiculous as 
i rect 

lid not, however, consider Wagner to be the great- 

ician of all time, for he declared: “I shall not pro 


nee the name of Reethoven in the same breath with 
oT +" 1gner 


Beethoven is not a man, he is a god! 
kespeare, Llomer, Michael Angelo!” 
Moosic. 
On this page is a St. Paul, Minn., snapshot of Fred Big 


Blackfoot chief, and Titta Ruffo, a baritone not un 
nown to musical fame 
\ t 4 hark s | 


Chicage 


rhe picture is reproduced by 
Nixon, of the Selig Polyscope Com- 

Big Top was in a box at the St. 
erformance of Ruffo, who sang directly to the In- 
\fter the last act the chief was asked for his opin 
" f Ruffo 


rhe redskin replied: “Him got heap loud 


ice; good for moose call.” 
Ye Editor Gets Ye Devil. 

ucius Ades, teacher of singing, musical director of the 
Wichita Chorus, the Lyric Glee Club, and St. Paul's Meth- 
xlist Episcopal Church, associate editor of The Clef, and 
Wichita 
writes to us from the Ades studios, Wichita, Kan., as 


Chorus Subscription Concerts, 
follows, under date of May 2, 1014 


\OURTER 





our chagrin we fail to find any mention of 
Wichita in your 


mething is wrong with our press agent, or else choice 


choice ‘Variations’ this week. Evidently 


items concerning the rendition of ‘Nearer My God’ on the 
und the loss of John McCormack’s false teeth have 


lost their ‘punch.’ As a last desperate effort to retrieve 
this lost prestige for Wichita, and.with the full knowledge 
that only ‘freak’ news is published about Kansas, I enclose 
the following, which resulted in great publicity at the time 
and may even yet, in its old age, cause an overburdened 
editor to prick up his ears. Whether the ‘ad’ enclosed was 
the result of good press work, or luck (or even poor press 
It appeared in the 
regular program at our most exclusive theatre. 


work), is still an open question here. 





Extraordinary 
PADEREWSKI 


AT THE FORUM 


Monday, February 2nd, 1914 
Under the Management of 


LUCIUS ADES 


Expert Launderers and Dry Cleaners 
As Good as the Best—Better than some 











“Seriously, we believe that the Strenuous efforts of mu- 
sical promoters in Wichita have achieved some results that 
are as much good news as the fact that a colored barber 
played variations to an_old hymn tune on his guitar and 
startled New York into thinking ‘Nearer My God’ was a 
new symphonic composition; it is really very well known 
out here 

“The results referred to above are that Wichita has dur- 
ing the past season spent $30,000 in bringing outside artists 
and musical attractions to this city, the population of which 
We believe this establishes a record for 
cities of that size, at least in this section of the country. 


is about 65,000 





BIG TOP AND RUFFO, 


There are five schools of music here, two of them with 
an enrollment of nearly 500 each, and the other three all 
doing good business. We have our own symphony or 
chestra of fifty members playing several programs each 
year of standard symphonies, and overtures. Finally, and 
best of all, we have a ‘Musicians’ Club,’ consisting of prac- 
tically all the professional teachers in Wichita, all working 
together in the closest spirit of harmony for the best mu- 
sical interests of the city. Wichita is in Kansas, you know. 
“Yours truly, 
“Lucrus Apes.” 

The musical claims of Wichita are recognized officially 
unhe-itatingly place Wichita many 
well, let us say, above Buffalo. 


herewith, and we 
notches above 


Rules for Tango. 
Step like a gazelle. 
Waddle like a duck. 
Prance like a thoroughbred. 
Jump like a flea. 
Hop like a kangaroo. 
Crawl like a crab. 
Pose like a peacock. 
Leap like a panther. 
Glide like a snake. 
Twist like a trout. 
Spring like a tiger. 
Look like an ass. 
Town Topics. 


From Atlanta to the High C. 

By way of the Atlanta, Ga., Journal comes this editorial 
expression of opinion, voicing the general pleasure left in 
the wake of the Metropolitan Opera Company's visit to 
the Southern city recently : 

“Atlanta awakes today from the enchantment of its fifth 
season of Metropolitan grand opera. The week has been 





a circle of wonders. Every performance was a triumph 
for the artists, and a revelation of beauty and power to 
the thousands of Southern music lovers who filled the 
Auditorium. 

“In no other city, not even in New York, has a series 
of operas drawn such remarkable patronage. It is esti- 
mated that the receipts from the seven perfotmantes ap- 
proximate a hundred thousatid dollars. Artistic sticcess 
can never be measuted in finantial terms, but this record 
is none the less significant as indieating the broad, deep 
sources of public appreciation from which opefa in Atlanta 
derives its suppoft. 

“The people of this city atid hundreds of visitors ftom 
the entire South look back upon the week just ended with 
heartiest admiration for every one associated with the 
Metropolitan company, and with peculiar gratitude to the 
great artists themselves.” 

We understand everything expressed in the article just 
quoted except why Atlanta’s gratitude to the great artists 
should be “peculiar.” 


Fraternalism Among the Sharps and Flats. 

This is the baleful description of a music teacher's con- 
vention, as given by the Rochester, N. Y., Times: 

“Yes, she has a fair voice, but she’s simply ruining it by 
studying with him. She ought to come to me.” 

“Doesn't it beat all how his voice has gone down hill 
lately. He used to sing magnificently when he was my 
pupil.” 

“That girl’s career has been ruined by studying the 
wrong method. I offered to set her right, but it didn’t 
do any good.” 

“Mrs. X. doesn’t know any more about technic than a 
rabbit. I know of seven voices that she has spoiled and 
I’ve had to fix up.” 

“Wasn't that piano number simply frightful? 
to play real well before she left me.” 

“Yes, my dear, I know you are a conscientious teacher 
and there is only one better in town that I know of. You 
ought to let me coach you a bit. I could do wonders with 
you.” 


“The Way of the Transgressor Is Hard.” 

From an opera singer who now is safe on the briny 
deep, many miles from New York, comes a letter to the 
Musica Courter, written in a foreign language, but 
reading as follows in English translation: 

“During a long railroad trip taken recently, I spent 
some of the time in biblical reading. I was amazed and 
amused at some of the matter I encountered and its ap- 
plicability to some modern persons and institutions. For 
instance, it is an erroneous idea to suppose that music 
critics are a modern invention. They must have existed 
in biblical times, to judge by some of the “things I read 
in the Old Testament. For instance: 

“He putteth down one and setteth up another.’ 

““*His hand will be against every, man, and every man's 
hand against him.’ ' 

“*He smote them hip and thigh.’ 

““How long halt ye between two opinions?” 

“*A still, small voice.’ 

“*Miserable comforters are ye all.’ 

“*Who is this that darkeneth counsel by words without 
knowledge ?’ 

“He smelleth the battle afar off.’ 

“In the multitude of counsellors there is safety.’ 

“Wiser is his own conceit than seven men that can 
render a reason.’ 

“*The little foxes that spoil the vines.’ 

“*Their strength is to sit still.’ 

“*‘A man of strife and a man of contention.’ 

“On the other hand, the New Testament records these 
estimates, as furnished by careful search: 

“*Ye cannot serve God and Mammon,’ 

“If the blind lead the blind, both shall fall into the 
ditch.’ 

“Go, and do thou likewise.’ 

“It were better for him that a millstone were hanged 
about his neck, and he cast into the sea.’ 

“We know in part, and we prophesy in part.’ 

“Tf the trumpet gives an uncertain sound.’ 

“By evil report and good report.’ 

“*Though I be rude in speech.’ 

“Forty stripes save one.’ 

“*A thorn in the flesh.’ 

“*VYe are fallen from grace,’ 

Carried about with every wind: of doctrine.’ 

“*Study to be quiet.’ 

“*Busybodies, speaking things which they ought not.’ 

“*A cloud of witnesses.’ 

““Be ye all of one mind.’ 

“And to end with a quotation from the Old Testament: 
‘He shall be buried with the burial of an ass.’” 

The writer of the foregoing makes the stipulation that 
if the matter be printed the name of the sender (al- 
though attached to the letter) be kept secret. We accede 
to the request, but do so unwillingly, as the prominence 


She used 
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of the biblical investigator gives the quotations their real 
importance. 
The A BC of It. 

Why not do away with the critics and have musical 
mediation ? Leonarp Lres.ine. 





THE CLASSICS AND THE TOOTH OF TIME. 
The Craving of Each Generation for Music of Ite Own. 


{From London Truth.] 

Suppose Beethoven came to life again and gave us an- 
other symphony of his best? What should we think of it? 
It is an interesting question which was recently raised in 
one of the musical papers. The argument was that there 
is no necessity for modern music to be any different, in the 
sense of being more “‘advanced” or more complex, from 
that of a hundred years ago. For if, the writer reasoned, 
Beethoven had lived longer he would doubtless have written 
more symphonies, and we should find them just as great as 
those he did write. Why, therefore, should not a modern 
composer give us such such another symphony today as 
Beethoven might have written if he had lived? And why 
should we not enjoy such a twentieth century symphony by 
Beethoven just as much as if it had been written by Bee 
thoven himself a century earlier? 

The reasoning sounds plausible, but I dowbt all the same 
if a new Beethoven symphony would make a very great 
effect. Even if it were one by Beethoven himself which 
had lain hidden all these years, I question if it would pro 
duce a very powerful impression today. It might be fine 
enough in its way—as great as the “Eroica” or the C 
minor, the seventh or the ninth—but it would tell of the 
past, not the present, and as such its appeal would be less 
potent than that of music infinitely inferior but written by 
a composer of our own age. Mr. Balfour touches on this 
point in his essay on Handel. 
to have been decreed that whether the music of one genera- 
tion be greater or less great than that of another it must, at 
any rate, be different. And this is a fact. I can imagine 
a skilful modern composer, dowered with Stevenson's 
gift of the sedulous ape, penning a single movement, or 
even a whole symphony, which might pass easily enough 
for one of Beethoven's. But its effect would be almost nil, 
not only because it would lack the essential ingredient of 
sincerity, but also because it would speak the language, not 
of the present, but of the past. 


It would seem, he remarks, 


Tue STEALING HANp or TIME. 


Even in the case of genuine Beethoven, how inevitably 
it ages as the years run on! To how many musicians of 
the present day does the C minor mean the same thing as 
it did even twenty years ago? Some, no doubt, are so 
happily constituted that the great music of the past never 
loses its appeal. But with most the stealing hand of time 
makes all the difference. The music itself is just what it 
always was. But to a greater or lesser extent it has had 
its day and ceased to be. The music of some lasts longer 
than that of others, no doubt. But the same fate awaits 
one and all in the” end. Even the greatest cannot 
last forever. We speak familiarly of Bach as as- 
sured of immortality. But it is only a figure of speech. 
The creations of one master may last a few hundred years 
longer than those of another, but that is nerther here nor 
there. In the case of one and all it is the same eventually, 
though the process, no doubt, is a very gradual one 

Hardly any composer's music falls suddenly and com- 
pletely into the “dark backward and abysm of time.” The 
process is more merciful than this. We begin by gradually 
dropping his less important creations. No sudden resolve 
is taken, but his inferior and less powerful music gradually 
ceases to be performed. In the case of Mozart, for in- 
stance, modern musicians have practically shelved all his 
symphonies but the “Jupiter,” in G minor, and the E flat— 
three out of forty-one. In the case of Beethoven's sym- 
phonies, the two first have similarly been long since writ- 
ten off. in common with scores of other pieces from his 
pen of less importance. Nor is it necessary to go back so 
far to note the process at work, for it may be seen in 
operation just as easily in the case of quite modern masters. 
Take Wagner, for instance. Of his eleven operas which 
count, “Rienzi” may be said to have “gone.” “The Flying 
Dutchman” is rapidly “going,” with “Tannhauser” and 
“Lohengrin” well on the same road, leaving only the 
“Ring,” “Die Meistersinger,” “Tristan,” and “Parsifal”’ 
still holding their own. It implies no belittlement of Wag 
ner to say as much. For the experience is common to 
every composer—great and small alike. 


Recarpinc Certain Moperntsts. 


Sir Hubert Parry has spoken of certain modern com 
posers whose aim seems to be to write for the generation 
after the next. It will make no difference. Their music 
will last no longer—possibly not so long; for they may 
fail to please this generation and be forgotten before the 
next arrives. Nothing is more curious in this way than 
the sudden realization of the fact that certain music which 


one had always thought of as the last word in modernity 
has begun to show signs of wear and tear. Take “Tristan,” 
for instance. Most of us of the present day can remember 
when the music of “Tristan” seemed to be, in modern par- 
lance, absolutely the “limit” in every possible way. Listen 
to it today after “Elektra” or “Salome,” to say nothing 
of Schénberg or Stravinsky, and it sounds—well, not nearly 
so advanced as formerly; still wondrously beautiful, of 
course, but surprisingly sane, straightforward and _ solid. 
That is the first stage. Then for a time, if it is great 
enough, such music continues to enjoy a further lease of 
existence as a classic, but fimally even this stage passes, and 
it drops out altogether. 

The greater part of all that the greatest masters of the 
past have written, from Bach downward, may be said to 
have disappeared already for all practical purposes. It is, 
indeed, remarkable how little music, even of the greatest, 
survives, and even with it, it is probable that custom and 
authority have a good deal more to do with the matter 
than is generally supposed. Perhaps this helps to explain 
why lost music of great composers which comes to light 
in after years almost invariably falls utterly flat. Let not 
younger composers imagine, therefore, that by modeling 
themselves on Beethoven or Schubert they can re-achi.ve 
the successes of those masters. Even if they could succeed 
in writing music as fine as theirs it would not produce the 
same effect. Each generation must speak of its contem 
poraries in the language of its own day. 





The Singer, the Song and the Reason. 


{H. K. M., in Boston Transcript.] 

Said Bernice: “Oh, I do wish people at concerts would 
use their brains and ears a little” Bernice is now a junior 
at college, and the number and size of the new things she 
is thinking about make her mother and father observe peri- 
odically, that young people in their day took life more 
simply. 

“It’s disgusting, I think,” continued Bernice. “At a con- 
cert people will go mad over big high tones and pianis- 
simo stunts. The singer may tear the melody to pieces to 
get her effects, but they don’t know the difference. And 
at the opera it’s worse. If the tenor comes down to the 
footlights and spreads his arms like Childe Harold cmbrac- 
ing his fate, and sobs on high F, they will call him out in 
front of the curtain a dozen times. That's what always 
kappens in opera. People don’t know a thing unless they 
are hit over the head with it. 
music according to his conscience they get bored. 
see how artists ever stand the temptation to spend ai! their 
lives pretending. Most of them don’t stand it. The trou 
ble with people is, they don’t listen for the difference be 


If a singer tries to sing the 
1 don't 


tween good and bad. I think everybody who goes to con 
certs ought to have a bowing acquaintance with asthetics 
Now Croce—” 

“Sis, you'll get over that soon,” interrupted Jerrold 
Jerrold had left college at the end of his second year and 
had gone into the automobile business. He was in every 
thing the city offered, from the sessions of the ethnologi 
cal society to 1. W. W. mass meetings. He had learned a 
short way with dissenters. 

“Now I used to fuss around with zwsthetics,” he went on 
“IT used to read why one critic said a thing was good and 
why another said it was bad, and I tried to follow them 
both like a lamb. Then I got sore and wished to heaven 
somebody would come with brains enough to smash the 
whole thing. All the time I was blind as a bat. The fact 
was, all the awstheticians will cut each other's throats if 
you give them space enough 

“There's just one answer to the whole thing. Form, in 
art, doesn’t amount to a hill of beans. Content is every 
thing. Aésthetics talk about form—the way of doing a 
thing~-and doesn’t care whether the thing is good or bad 
I tell you. there isn’t an wsthetic law in the world. Then 
why should you worry about the way a thing is done? 
Aesthetics is one of the waste products of art. And I'll 
tell you one thing more: Nobody who minds his own busi- 
ness has any time to fuss with asthetics.” 

Mr. Pritchard might have smiled if he had been a less 
intelligent middle-aged man. But he had loved his books 
well enough to learn that the young man who has no use 
for books is one of the most valuable persons in the world 

“Jerrold,” he said, “you don’t take account of the fact 
that people like Bernice and myself, who fuss around with 
zsthetics, do so for the best reason in the world—that we 
can’t help ourselves. I can no more hear a song recital 
and feel indifferent about the way the artist sang, than you 
can go to a suffrage meeting and feel friendly toward the 
antis. Now I don’t defend zsthetics as the science of 
beauty, or the legislative chamber of art—I should hope 
not. If you analyze it destructively, | agree with vou that 
esthetics hasn't a single leg to stand on. But if God had 
given you a ruminating mind, like my own and like Ber- 
nice’s—if she will pardon me—you couldn't possibly enjoy 
art without thinking about it. And thinking about art has 
this virtue, that if you discriminate with your brain, you 


train yourself all the more to discriminate with your 
senses,” 

“And I say,’ 
only way of entering a conversation), “that if you were 
what Bill Haywood would call a productive being, you 


interrupted Jerrold (interruption was his 


wouldn't have time to have patience with this esthetic non- 
sense. You're a very nice man, and very intelligent, con- 
sidering that you aren't young, but you must admit that 
You live off stocks and bonds. Well 


you become a parasite in economics and you're hound to 


your're a parasite. 
become a parasite in art. You've got to have an intellect 
ual middleman. The only way you know how to enjoy a 
concert is to clip its coupons.” 

“Now don't be stupid, Jerrold,” put in Bernice. “You, 
as a Socialist and the Lord knows what else, believe that 
the only data in the world, outside of physical facts, is 
human beings. Now here you have two human beings 
Mr. Pritchard and myself, who can't get along without 
We're 


There is such a thing as wsthet 


thinking a little wsthetics in an amateur way 
data, that’s what we are 
ics, for the simple reason that I’ve got it. And there is 
such a thing as form in art, becatise I, and several million 
other people, can’t get along without it.” 

“Dear young lady,” said Mr. Pritchard, “you are a sym 
bol of the newer generation, just as Jerrold is too, in his 
own inimitable way You are a pretty girl who also thinks 
Can | ever make you understand how unheard of such a 
thing was when | was young? In my day if a pretty girl 
had thoughts she was suspected of atheism. You are a 
sociological phenomenon, my dear. You are happening 
now in England and in Scandinavia, but scarcely anywher« 
1 he re 


women are pretty—at least the French suppose so—and 


else in Europe. Excepting possibly in France 
also think, but in a quite special and subsidiary way. | 
might say that they are the delicate nerves of the mascu 
line brain. The men do the constructing and the women 
the refining. But you, Bernice, think because you enjoy 
it. And I believe you are a phenomenon 
“Now your father would be of Jerrold’s opinion, only in 
a less strenuous way. Your father enjoys music, and 
plays and pictures. Or else he doesn't. And that is all 
there is to the process. Formal wsthetics would be a waste 
product to him, too. Only he would not feel the need of 
getting angry about it.” 
“What makes me angry,” interrupted Jerrold again, “i 
the fact that all your formal esthetics is taking art away 
from the people Bernice here would have every one ap 
prove of a beautiful thing for a reason. Now only peopl 
with an independent income have time to study the rea 
sons. And when the artists substitute the reason for the 
beautiful thing, as they are doing now, they make a game 
of it for themselves. I tell you, anything which the aver 
age laboring man doesn't find beautiful, isn’t beautiful.” 
“Well, | agree with Tolstoi’s esthetics myself, in a way 
said Bernice 
" replied Jerrold hotly 
That's the trouble with a college education That’s wh 
I left it 
expression of life, and if it isn’t that it isn’t anything 


“Tolstoi never had any aesthetics 


Tolstoi’s asthetics! Tolstoi said that art is a 
brut 
claptrap. If it expresses life to a living person then it’ 
beautiful. But you people aren't living. You're parasites 
You aren't living unless you do your own work, and your 
own thinking, and your own artistic enjoying. Why, I tell 
you there’s more beauty in a crowd singing the Marseillais« 
than there is in twenty of your operas. Why? Because it 
moves you more, puts more humanity in you, opens you 
up and makes you live. What did the wstheticians ever 
do for the Marseillaise? Nothing, except to say that it 
wasn't a well made song. They are dead. The Marseil 


laise isn't That's art 


“You're an artist in your own way, Jerrold,” said Bern 
ice. “One of these days you'll be an artist in my way, too 
You get the big colors and I get the tint You're an 


xsthetician, too. because you have been theorizing about 
beauty. Only your wsthetics are wrong because you say 
there aren't any tints. I can feel the big colors and the 
tints, too. When I go to a strike protest meeting with you 
I get thrilled just as you do with the ‘Internationale.’ But 
1 aleo hear Geraldine Farrar when | get a chance And 
if I listen to her I've simply got to think about what I hear. 
And the things I think are wsthetics (in an amateur way) 
whether you like it or not, and there’s an end of it 

“And as for me,” sighed Mr. Pritchard, “I suppose I 
must consent to be old, and take hot toddies 
and enjoy an attack of the grippe reading ‘Hamlet,’ anc 


ind quinine 
{ 
! 


learning from Goethe why it’s a good play and from Dr 


den why it’s a bad one.” 


Why He Did Not Marry. 





A pretty girl at a dinner in Chicago asked George Ade 
why he did not marry “Marriage, you know.” she said 
archly, “is one grand sweet song 

“Rather say,” the humorist retorted, “one grand sweet 
refrain—refrain from poker, refrain from tobacco and re 


frain from booze water.”—New York Tribune 
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ick, Dudley Sunset,” op. 76, No. 4 (song), sung by 
Louis la Valle, Marquette University Conservatory of 
Music concert, Pabst Theatre, Milwaukee, Wis., De- 
cember II, 1913 

adman, Charles Wakefield—“Call Me No More” (song), 
ung Clara Osterland, Brooklyn German Hospital 
benefit, Brooklyn, December 29, 1913 

From the Land of the Sky-Blue Water,” “The 
WI Dawn Is Stealing,” “The Moon Drops Low” 
(sor ), sung by Annie Bartle, pupils’ concert, Port- 
land Rooms, London, Eng., December 19, 1913. 

The Moon Drops Low” (song), sung by Martha S 
Steele, Pittsburgh Athletic Association, Pittsburgh, Pa., 
December 7, 1913 

At Dawning” (song), sung by Lillian Sullivan, holi- 
lay matinee recital, Wanamaker Auditorium, New 

January 3, 1014 
Confession,” “Spirit Flower,” “Rhap 


(song 


ung by Mrs. Frank King Clark, Paris, 


December 10, 1013 
Spirit Flower” (song), sung by Evan Williams, 
New York Mozart Society, Hotel Astor, New York, 
January 3, 1014 
Rhapsodie” (sot ung by Oscar Seagle, Aeolian 
Hall, New York, January 13, 19014 
lough-Leighter, H Song of the Sword’ (song), sung 
Louis la Valle, Marquette University Conservatory 
Music concert, Pabst Theatre, Milwaukee, Wis., De 
cember 11, 1013 
iels, Mahel Day Break” (song), sung by Martha S 
le Pittsburgh Athletic Association, Pittsburgh, 
December 7, 1913 
Stephen Swanee River,” “De Camptown Races,” 
My Old Kentucky Home,” “O, Susanna” (songs), 
ing by S. Taylor Scott, Florestan Club, Baltimore, 
Md., January 13, 1014 
ilberte [wo Roses” (song), sung by Lucile Megahan 
Wynekoop, Players Club, Congress Hotel, Chicago, 
December 28, 1014 
\ Maiden’s Yea and Nay” (song), sung by Nell 
D hue, Carnegie Hall Studio, New York, January 
11 14 
fer, G. A The Eagle” (song), sung by 
Mart! S. Steel Pittsburgh Athletic Association, 
Pi urgh, Pa. December 7, 1013 
ri Victor Morning” (chorus), sung by the St 
( lia Ch Grand Charity concert, Waldorf-Astoria, 
) k. January 191 
. \ Ba Song (song) sung by 
Steele Pittshurgh Athletic Association 
D rite 1913 
| Lea ne ung by Cecil Fanning 
( \. Aue in Newark, N. J., January 9 
Dearest” (song ung by Leo Slezak, Aeolian Hall 
York, January 1Ol4 
Wi Spencer—"“Nachtwang,.” “Rhapsody,” “Ls 
| “Sur l'Herbe” (songs), sung by Mrs. Rome G 
Ay Ouine Ill., December 13, 19013 
Ma ill Smuegier’s Sore” (song), sunz 
() Seagle, Aeolian Hall, New York, January 13 
‘ ‘ Bend Low, 0 Dusky Night” (song), 
Mr Lichtenste Webster Groves, Mo,., De 
cet 3 
] I l Toa Messenger” (song sung by Arn 
St Carnegie Hall Studio, New York, Janua 
1 14 
Sigemu D \ Eves” (song), sung by 
Le Rice, Columbia Thea Santa Rosa, Cal., Octo- 
er 2 I 
M iret Ruthvet Irish Love Song” (song), sung 
Stelia Smith, pupils’ concert, Portman Rooms, Lon 
Eng December 10 13 sung bv Lillian Sulli 
holiday matinee recital, Wanamaker Atditorium 
New York, January 3, 1013:—sunge by Nell Donohue, 
Car gie Hall Studi New York, January 11, 1Ol4 
The Wind” (double chorus), sung by the St. Ce 
e] Chul gr and scharitv.§ concert Waldorf-Astoria 
New York, January 28, 1014 
unsing, A. W.-—“God Is a Spirit” (anthem), sung by the 
St. John’s Church choir, assisted by the morning choir 


of the Epiphany Church (Allendale, N. J.), Ramsey, 
N. J., December 7, 1913. 

Little, Arthur Reginald—“Ulalaume” (piano), played by 
Wm. Spencer Johnson, Quincy, Ill, December 13, 1913. 

Frank—‘“Rondoletto,” D major, op. 24, No. 3 
(piano), played by Dorothea Hile, Huntington Cham- 
bers Hall, Boston, Mass., November 15, 1913. 

MacDowell, Edward A.—“The Dance of the Gnomes,” 
“The Crusaders” (chorus), sung by the Orpheus Club 
(Charles Frederic Morse, director), Westminister 
Church, Detroit, Mich., December 12, 1913. 

“The Swan Bent Low” (song), sung by Nell Dono- 
hue, Carnegie Hall Studio, New York, January 11, 
1914. 

MacFadyen, Alexander—“Inter Nos” (song), sung by 
Louise Harper, North Side Carnegie Music Hall, Pitts- 
burgh, Pa., December 21, 1913. 

“Cradle Song” (song), sung by Sibyl Sammis Mac- 
Dermid, the Athenaeum, Milwaukee, Wis., December 

II, 1913. 
Mason, Lowell 


Lynes, 


“Ariel” (Hymn 540), sung by Chicago 
Sunday Evening Club choir, Orchestra Hall, Chicago, 
November 16, 1913. 

McCoy, Rose Eversole—“The Voice of the Rain” (song), 
sung by Nevada van der Veer, Aeolian Hall, New 
York, December 3, 1913. 

Mead, Catherine Pannill—“The Little Dutch Garden” 
(song), sung by Beatrice McCue, Rubinstein Club, 
Buffalo, N. Y., January 15, 1914. 

Metcalf, John W.—“Abide With Me” (chorus), sung by 
the Mendelssohn Male Chorus, Boulder, Colo., Decem- 
ber 14, 1913. 

Meyer, Roland E.—“Caprice Romantique” (violin), played 

by the composer, Germania Society, Brooklyn, Novem- 

1913. 

Neidlinger, William Harned 


ber 22, 

“Angels from the Realms of 
Glory” (anthem), sung by the choir, Moravian Church, 
Lancaster, Pa., December 28, 1913. 

“The Rose In the Garden ” (song), sung by Edith 
Strangman, holiday matinee recital, Wanamaker Audi- 
torium, New York, January 3, 19014. 

Nevin, Ethelbert—“The Nightingale’s Song” (song), sung 

Louise Harper, Carnegie Music Hall, Pittsburgh, 

Pa., December 21, 1913. 
“Autumn Sadness,” op. 5, 


by 


No. 1 (song), sung by 
Louis la Valle, Marquette University Conservatory of 
Music concert, Pabst Theatre, Milwaukee, Wis., De- 
cember II, 1913. 
“Ti Saluto” (song), sung by Anne Stevenson, Car- 
negie Hall studio, New York, January 11, 1914. 
“Song of Sorrow” (organ), ‘played by 
Roland Diggle, the Cathedral of St. John, Quincy, I L., 
1913. 
“Improvisation” (piano), played by Wm. 
Spencer Johnson, Quincy, Ill, December 13, 1013. 
“Three Little Chestnuts” 
Southland Club, 
York, November 29, 1013. 


Nevin, George B. 


November 2, 
Oldberg, Arne 
(song), sung by Emma 
Waldorf-Astoria. New 


lage, ¢ 


Dambmann, 


Parker, Horatio—“The Lark Now Leaves His Watery 
Nest” (song), sung by Clarice Griffith Catlin, Botti- 
neau, N. D., January 7, 1913;—sung by Alice Nielsen, 


Carnegie Hall, New York, January 18, 1914;—sung by 
\lice Nielsen, New York Mozart Society, Hotel Astor, 
New York, January 3, 1914. 

Edward M.—‘Mediation,” “Postlude” (organ). 

Scott Buhrmann, “Old First” Church, 

lanuary 12, 1914. 

Hotchkiss—“Sonata, E minor” (organ), 
played by Lawrence W. Robbins, Fortnightly Club, St. 
Joseph, Mo., December 15, 1913. 

“The Snowstorm” (chorus), sung by the St. Cecilia 
Club, grand charity concert, Waldorf-Astoria, New 
York, January 28, 1914. 

Fummel, W. Morse—“June” (song), sung by Leo Slezak, 
Aeolian Hall, New York, Ianuary 17, tor. 

Russell, Alexander—“My True Love Lies Asleep” (song), 
sung by Vernon Archibald,, Town Hall, Nahant, Mass., 
August 21, 1913. 

Salter, Mary Turner—“Her Love Song” (song), sung by 
Anne Stevenson, Carnegie Hal] studio, New York, Jan- 

II, 19014. 


Pead, 


played by T. 
New York 


Powers, James 


uary 


Sans Souci, Gertrude—“Where Blossoms Grow” (song), 


sung by Belle Stowell, Meriden, Conn., November 26, 
1913. 

Schneider, Edwin—“Flower Rain” (song), sung by Grace 
Hall Riheldaffer, Auditorium, Houston, Tex., Decem- 
ber 12, 1913. 

Shaw, Alice M.—“Waiting” (mss.), “In Dreams” (mss.) 
(songs), sung by McCall Lanham, American Institute 
of Applied Music, New York, December 1, 1913. 

Shelley, Harry Rowe—“Fanfare” (organ), played by Law- 
rence W. Robbins, Fortnightly Club, St. Joseph, Mo., 
December 15, 1913. 

Shepherd, Arthur—‘Prelude” (piano), played by Wm. 
Spencer Johnson, Quincy, Ill, December 13, 1913. 
Smith, Wilson G.—“Fulfillment” (song), sung by Edna 
Strong Hatch, Memorial Hall, Columbus, Ohio, No- 

vember 25, 1013. 

Stillman-Kelley, Edgar—Quintet for piano, two violins, 
viola and violoncello, op. 22, played by Mrs. Edgar 
Stillman-Kelley, piano; Edwin Ideler, violin; Edwin 
Memmel, violin; Peter Frohlich, viola; Walter Heer- 
mann, cello, Cincinnati Woman’s Club, Cincinnati, Ohio, 
December 4, 1913;—the Western College, Oxford, 
Ohio, January 19, 1014;—played by George Leighton, 
piano; Edwin Ideler, violin; Edwin Memmel, violin; 


Peter Fréhlich, viola; Walter Heermann, cello, 
the Madisonville Musical Club, Cincinnati, Ohio, Janu- 
ary 22, 1914. 


“The Flower Seekers,” “Confluentia,” “The Head- 
less Horseman” (piano), played by Mrs. Edgar Still- 
man-Kelley, St. Cloud, Fla., December 22, 1913. 

Strang, S. Tudor—“Cantique d’Amour (organ), played by 
Clarence Eddy, First M. E. Church, Gulfport, Miss., 
December 18, 10913. 

Truette, E. E—“Grand Chorus from Suite in G minor” 
(organ), played by Roland Diggle, the Cathedral of St. 
John, Quincy, IIL, November 30, 1913. 

Vannah, Kate—‘“Cradle Song” (song), sung by Emma A. 
Dambmann, Southland Club, Waldorf-Astoria, New 
York, November 20, 1913. 

Ware, Harriet—“Wind and Lyre” irons). sung by Evan 
Williams, New York Mozart aS eciety, Hotel Astor, 
New York, January 3, 1913. 

Wells, John Barnes—“The Owl,” yfWhy?” (songs), sung 
by the composer, the Mehan ‘studios, Carnegie Hall 
New York, December 15, 1913. 

Whelpley, Benjamin—“The Nightingale Has a Lyre of 
Gold” (song), sung by Vera Downs. MacDowell Club 
concert, Seattle, Wash., November 24, 1913. 

“Forest Song” (song), sung by Lillian Brandon, holi- 
day matinee recital, Wanamaker auditorium, New 
York, January 7, 1913. 

Wooler, Alfred—“O Clap Your Hands Together” (an 
them), sung by the St. John’s choir, assisted by the 
morning choir of the Epiphany Church (Allendale 
N. J.), Ramsey, N. J.. December 7, 1913. 





We join today the East and West, 
The stormy and the tranquil seas. 
© Father, be the bridal blest! 
The earth is on her knees 


Thou, Thou didst give our hand the might 
To hew the hemisphere in twain 

And level for these waters bright 
The mountain with the main: 


In freedom let the great ships go 
On freedom’s errand, sea to sea— 

The oceans rise, the hills bend low, 
Servants of liberty. 


The nations here sfall flash through foam 
And paint their pennons with the san 
Till every harbor is a home 
And all the flags are one. 


We join today the East and West, 
The stormy and the tranquil seas. 
O Father, be the bridal blest! 
Earth waits it on her knees. 
—Atlantic Magazine. 
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INTERCOLLEGIATE GLEE 
CLUBS MEET IN NEW YORK. 


Columbia, Dartmouth, Harvard and Pennsylvania Singing 
Bodies Appear in Prize Competition at 
Carnegie Hall. 
When the Columbia, Dartmouth, Harvard and Pennsyl- 
vania Glee Clubs came together for a musical contest, Sat- 
urday evening, May 9, in Carnegie Hall, New York, the 





occasion was a notable step in advance toward the elevation 
of the standard of college glee club singing. 

Considering the inspiring crowds which are usually 
found at the college football, field; baseball and regatta 
meets, the attendance at Carnegie Hall on Saturday even- 
ing was only a fair showing, and gave evidence of the 
need of arousing interest in a better class of music for the 
colleges. 

-The enterprise was undertaken by the Intercollegiate 
Musical Council, and will doubtless become an annual 
affair. Such a movement is by no means an unimportant 
feature in the growth and betterment of American musical 
conditions in general. 

It is of interest to note that such eminent singers as 
Herbert Witherspoon (Yale), Francis Rogers (Harvard) 
and Reinald Werrenrath (New York University) were 
once members of their respective college glee clubs. Mr. 
Werrenrath was the soloist in the numbers furnished by 
the University Club of New York, which gave such stir- 
ring and exemplary renditions on this occasion. 

Each club sang three selections, some unaccompanied, in- 
cluding the Alma Mater song. While all showed good 
material and training, Harvard, by its unusually fine tonal 
balance, nice phrasing, shading and diction, which did not 
in any case mar the good musical quality of tone, especially 
evident in the Borodine “Serenade,” earned the unanimous 
decision of the judges in the bestowal of the first prize 
Columbia was a close second, receiving honorable mention 

The first prize was a library of music, presented by 
Rudolf E. Schirmer; the honorable mention prize, a baton 

Arthur Mees, Horatio Parker and Arthur Woodruff 
were the judges 

Dr. A. T. Davidson, 


Cambridge, opened the program with Rheinberger’s “Ro 


r., organist of Appleton Chapel 


mance” and Widor’s “Toccata.” 
of New York furnished two numbers; Charles E. Griffith 
Jr., of Dartmouth, gave two well rendered violin selections 


Wagner-Wil 


The University Glee Club 


“Prize Song,” from “Die Meistersinger,” 
helmj, and Beethoven's “Minuet.” 

Godfrey F. Morgan, of Columbia, appeared in an original 
monologue, “The Band.” 

At the conclusion the “Stein Song,” by Bullard, ar 
ranged by Schirmer, was given by the 120 voices of the 
competing colleges and the University Glee Club of New 


York, with superb effect. The complete program follows 


(irgar 
Romance Kheinberger 
Toccata Wide 


m, Ir.. organist, of Appleton Chapel, Cambridge 





Dr. A. T. Davi 


So € Rech rT € nV £ be | s Rogers 
Pennsylvan ‘ ( 
Sailing Rogers 
Columbia Glee (1 
Bedouin Song Foote 
Dartn (shee 
At Se Buck 
lars 1 Glee Clul 
Monologue The Band Origina 
Geottr I Morgan, Col bia 
San SouCc! 
bia Glee Club 
Medley of Dartmouth Songs 
Dartmouth Glee Club 
The Red and Blue 
Pennsylvas Glee Club 
Football Songs 
Harvard Glee Club 
Redouin Song Rogers 
University Glee Clab of New York 
Violin solo, Prize Song, Die Me‘stersinger Wagner-Wilhelm; 
Charles E. Griffith, Jr.. of Dartmout! 
Serenade Borodine 
Harvard Glee Clul 
\ Hong Kong Romance Hadley 
Dartr th Glee Clut 
Long Ago im Alcala Message 
Pennsylvania Glee Club 
Swing Along Cook 
Columbia Glee Club. 
The Song Day Closes Sullivar 
University Glee bh of New York 
Award of Prize 
Stem Song 2 (Bullard) arr. by Schirmer 
Columbia, Dartmouth, Harv | Pennsylvania Glee Clubs 
and University Glee Club of New York 


The contest was under the management of R. E. John- 

ston. 
Minneapolis School of Music. 
Minneapolis, Minn., Mty 14 

The regular Saturday morning recital was given May 9 
by Margaret Distad, contralto; Leo Nadon, baritone, and 
Joyce Hazel Hetley, pianist, of the faculty, Miss Hetley 
was requested to play the “Elfin Dance,” which was oward- 


ed first prize by the Thursday Musical in a competition by 
local composers. 

Alice Ward Bailey gave the fifteenth lecture on “Psy- 
chology and Its Relation to Music,” Wednesday, May 6. 
Her subject was “Memory and Memorizing.” The topic 
for next week will be “The Scientific Imagination: An 
alysis.” 

Ebba Sundstrom, violinist, of the faculty, played at a 
concert at the St. Paul’s Lutheran Church, Tuesday even- 
ing, May 5. Mrs. Herbert Pendleton was the accompanist 

Dorothy Hatch, violinist, junior pupil of Ebba Sund- 
strom, played at the Lake street school Wednesday even 
ing, May 6. 

The University Dramatic Club, the “Masquers,” gave a 
very successful performance of Barrie’s “The Professor's 
Love Story,” under the direction of Charles M. Holt, at the 
Princess Theatre last Thursday night. 

Pupils of the dramatic department under the direction 
of Mrs. Charles M. Holt and Mary G. Kellett, gave a 
pleasing performance of Alfred Sutro’s “Carrots” and Ed- 
mund Rostand’s “Romancers” last week. 

The first graduation recital of the dramatic department 
will be given on Wednesday evening, May 13, by pupils of 
Mr. and Mrs. Charles M. Holt, Mary G. Kellett and Alice 
R. O'Connell. They will be assisted by Grace Gunderson 
soprano, pupil of William H. Pontius, and Helen Hitch 


cock, pianist, pupil of Harrison W. Johnson, and Ebba 


Sunderstrom, violinist. 


Austin Plays Three Violin Concertos. 


Minneapolis, Minn May O14 
Ovide Musin’s Virtuoso School for Violin, 51 West Sev 
enty-sixth street, New York, was crowded on May to t 


hear Florence Austin in the following numbers 


Concerto in D minor W ieniawsk 
Concerto N« j Vieuxtemy 
Concerto Mendelssohn 


Miss Austin is a busy soloist and instructor of violin, yet 


seemingly finds time to cultivate the highest forms of vio 





FLORENCE AUSTIN 


lin music One could only wonder at the great memory 
development, when the player goes through such a task 
with never a slip; all was confident, full of poise, ruance 
of finest detail marking the slow singing passa&es, and 
brilliancy, full of virtuosity and all its implies, in the pas 
sages in double notes. The intricate difficulties of the clos 
ing movement of the Vieuxtemps work, for instance. wer 
met, so it seemed, in a way such as though any one could 
accomplish; and in the same work there was remarkably 
lovely tone in the religious movement 

Lightness and sparkling effects characterized the Mer 
delssohn finale, and all in all, Florence Austin has probabl 
never played better. Following the recital the audience ap 
plauded so insistently that she player Sarasate gypsy dance 

Glances at Maestro Musin showed that he was proud of 
his pupil, who is such only in the sense of ever studying 
and at the end people crowded around both artists wit! 
congratulations, extended also to Edna Rothwell, who pr« 
vided truly orchestral piano accompaniments, of correctness 


and close sympathy 





Joseph Knecht’s Strenuous Season. 


Joseph Knecht, conductor of the Waldorf-Astoria Or- 
Jesides the regular 





chestra, has had a very busy season 
Sunday evening concerts given in the reception room of 
the big New York hotel. Mr. Knecht has had to provide 
The Sunday evening con- 
certs are a feature of this establishment About the mid 
dle of June Mr. Knecht and his orchestra will begin the 
season of Waldorf roof garden concerts, 


music for numerous functions 


Gulick Musical Reception. 

Dr. and Mrs. John Gilbert Gulick and Earl Gulick, the 
tormer tamous boy soprano, issued invitations for a re 
ception at their Carnegie Hall apartments, New York, May 
7. The reception, originally planned for Mme. Nordica as 
guest of honor, saw gathered hundreds of musical peopk 
prominent in all walks of life, as professionals, amateurs 
club women, etc. A cablegram to her husband, Mr. Young 
from Mme. Nordica was publicly read by Mrs. Gulick 


conveying information as to her conditiot It was as fol 
lows 
Peacefu night showing | 
ilse and respiration bette: | I : 
Las an Nos a 
his message was conveyed over the telephone to Mrs 


Gulick by Mr. Young, who knew of Mme. Nordica’s devo 


tion to Earl Gulick. Letters from Caruso, Amato and 
Mrs. Theodore Roosevelt were among those received by 
Mr. Gulick, wishing him well in his further carees It is 


known that he goes to Paris in October with a selected 
class of singers, to study with Jean de Reszke 
On all sides one met noted artists, many of them know1 
the world over. No special music was planned, but Virginia 
Root (who toured with Sousa) kindly sang, and there was 
some exhibition dancing by two experts 
| Note Mme. Nordica died on May 10, after this wa 
written. | 
Mr. and Mrs. J]. Leslie M 
mand, Mr. and Mrs. Charles H. Fletcher, Mrs. and Mr 
John Philip Sousa and M Sousa, Mr. and Mrs. Andrew 


Carnegie, Mr. and Mrs. Bird S. Coler, Mrs. Shannah Cum 


Among those present wer 


mings-Jones, Mrs. and Miss Root, Mrs. Spencer T. Driggs 
Mrs. James Henry Parker, Mrs. Bedell Parker, Mrs. Leon 
Hill, Smedley Scovil, Louis Blumenherg, Emily Frances 


Thursby, Virginia Miller, Mrs 
Hudson Maxim, Mr. and Mr 
William Rogers Chapman, Wiley Mather, Siegfried ( hip 


Bauer, Emma Thursby 
George Colter, Mr. and Mr 


and sister, Gertrude Momand, Georgie Elliott, Mr. and Mr 
Murray Ferris, Laura Ray, Lillian Cox, Mr. and M 
George Lethbridge, of Orange, Mr. and Mrs. Harry Elliott 
Mr. and Mrs. |]. Harry Hanan, the Misses Hanan. Florenes 
Elliott, Lieutenant Moser, Mary Jordan Baker, Mr. ar 
Mrs. George Betts, M: \. Cochran, Mr limothy M 


tin O'Connor, Mr. and Mr FF. W. Riesherg. Dai 
Mr. and Mrs.cWilliam Steele Armour, Mr Edward Bal 


cock, Mrs. George A. Hamilton, Mrs. Sweene Anita Scott 
and Robert Wood BI 

Mr Gulick continuc ny earings ww ( arnegu Hal 
through the summer on Tuesda wid Thursday motil Ov 
tober, when he resumes | il work with Jean de Reszke 
in Paris. Mr. Gulick will f for his studio days fros 
his bungalow on Lake Hopatcong, N. ]., from M 


Oictober 1 


Yvonne de Treville in Demand. 





Yvonne de Treville, the noted prat won a hrilhta 
success at the Spartanburg (S. ¢ Festival last weel She 
was recalled a dozen time indi atter singing tw encore 
numbers she wave a ird one accompanyme herself on 
harp, upon which instrument Mme. de Treville is an accon 


plished artist 


Mme. de Trevill recent ee n Rossi t at 
Mater” at the Greek Theatre n Berkeley. Cal wo icl 
that she was engaged on the spot f the concert of April 











“Such purity of tone 
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Kansas Lauds Alice Nielsen. 


From Lawrence, Kan., comes the following in praise of 
soprano of the Boston and Metropolitan 





Alice Nielsen, 


opera companies: 











Fiftee i i Law ice e, mer t women of the towr 
e giad la aside iness and the ordinary things of 
eve fair tened wit ght while Alice Nielsen sang in 
} r gymnasit at the University of Kansas, last night 
first number { the annual spring musi festival, that ha 
f ¥ skilfully conducted for the last eleven 
} Dean ( é S. Skilton, of the school of fine arts of 
ersity it a in audience that enjo uch rare treats 
ut etest extent and enthusiasm was unbounded in the 
» th g t the young singer appeared in 
D t night 
F t na \ has a record of grand opera 
: the larger citic f the world that 
le ar. and awakened a new interest in the 
ncert { the ring festiv eri She has the art of ex 
that hi peen developed by her stage traming 
le weet and pleasing, especially in the 
tones which lingered again and again 
I ng assed fror me ng of a group to another, or 
fron t group to another, and left an impression that was 
7 , Pe 
M N ‘ 1 fetching manner that soon causes her hearers 
r. and in some of the numbers last night the tre 
« f 1¢ expressed ‘appreciation was noticeably 
resent nd there as not a song group completed that she was 
F it € nd to encores, which were most graciously 
te he numbers thus sung were those that 
e heart strings most strong and appealed to that sense 
at ¢ es f ation with many of the good old 
the childhood day f als t every one There was “Kat! 
M urnee beautifully plaintive the Indian air that runs 
g From I of the Sky Blue Water”; the quaint and 
weet “Comir Mhr the Rye,” and that old time darling 
Gene € non { which were on the program, but which car 
ed the heart interest of the singer and her audience to the happy 
g that increased the enjoyment of both 
In her regular numbers, the “Down in the Forest” number, the 
firs 1 e first English group, was one of the most delightful 
f a , e the Brahn cradiesong number of the German group 
1 n t pleased ecstatically Other numbers in these 
: gt und wm the other groups gave a wonderful variety to 
1 ndid program, and offered large range in expression and 
ne effects that will mark e¢ Nielsen concert as one of the most 
able m cal events that has ever been given under the dire: 
t f Dean Skilton, whose skill in getting just the things that 
r le C rowd of people who attend these mu 
been marked It was a great concert, given by 
1 great artist, and for which the credit is due a great musical 
De Skiltor Lawrence Gazette, April 16, 1914 
Newton, Kan., adds this tribute to Alice Nielsen's voice 
and art 
Newton } heard many great pranos, but never before has a 
letely captivated an audience in this city as did 
ce Nit n. the wonderful prima donna of the Metropolitan and 
0 companie Her vivacity and girlish delight in sing 
reciative idience fairly bubbled outward over the 
built to ommodate the orchestra, this after 
I the first chord from the accompaniment of “Down in the 
| to th sing aria from “Madam Butterfly” Miss Nielsen 
vudience the most close attention Miss Niel 
‘ more like the clear melody of a perfectly tuned 
ged instrument uve that each syllable was articulated per 
‘ er enunciatior { which Newton people had heard so 
ubly certain at all times, unless one actually 
} le e of hearing her sing Never did a Newton audi 
from the start and maintain the appre 
r t was shown last evening 
was delightfully grouped, first, four beautiful num 
| followed a selection from the opera “Tosca” by 
grour “4 four German ballads, including 
W iegenlied which called forth such applause that the 
t ted the refrais She next sang a group of four num 
n Fret und another group of English numbers, closing 
Mad Rutterfly” aria, by Puccini. For encore num 
M N en ved great delight and seemed to derive great 
ve the 1 favorit ‘Kathleen Mavourneen,” and 
Coming Thr the Rye.” Nothing that could be said here 
1 appreciation shown by the audience, or add one 
tness of the singer's voice or her wonderful powers 
f interpretation and understanding of musical coloring It was 
eg test song recital Newton has ever heard, or will hear again 
n mat la 1 was only made possible to Newton through the 
ed effort rted to bring the great artist here.-Newton 


ne Kar Republican, April 14, 101 Advertisement.) 


Congress of American Musicians and Students. 





Ralfe Leech Sterner, director of the New York School of 
Music and Arts, 56 and 58 West Ninety-seventh street, an- 
regarding the Congress of Ameri 
can Musicians and Students 


nounces many inquiries 
This begins respectively on 
July 6, July 1s, and 
This will be 
students, teachers 
study. The idea of this 


congress is to afford those who cannot be in New York 


e following dates 


June 1, June 15 
August 1, with six and ten weeks’ courses 
the greatest opportunity ever offered to 


and professionals for summer 


during the winter months an opportunity to hear more 


concerts, recitals and lectures than they ordinarily would 
Whilt 


duration, it can be arranged to take the course over a 


each separate teachers’ course is of six weeks’ 





period of ten weeks, simply by paying four weeks’ extra 
board. Then, too, those not desiring to take a teachers’ 
course, can take the regular courses, outlined in the school 
booklet, which are given during the entire year, or, in 
other words, merely take private lessons, at the same time 
having the advantage of all the lectures and concerts. 





Motet Choral Society’s Unique Program. 


On Wednesday, April 15, music lovers of Washington, 
D. C., were given a musical treat in the annual spring con- 
cert of the Motet Choral Society, conducted by Otto T. 
The concert was a success, as are all those which 
Mr. Simon undertakes. 

This particular program, expressing the philosophy of 
happiness through optimism, started with the older and de- 
pressing theology as illustrated by the chorus in “The Song 
of Fate” and led up to the spirit of hope and joy, exempli- 
fied in the five choruses of spring. 





Simon. 


This was the program: 


Chorus, The Song of Fate.. . cruseiubins bone Brahms 
Hence, Loathéd Melancholy 5 pe kiadhkenasie .. Lahee 
Suite (in four movements for two pianos) eer , .. Koechlin 
Chorus, To Zante (words by Edgar Allan Poe).......... Holbrooke 
Suite (for two pianos) ... ; (aed nwo Rachmaninoff 


Romanza, 
Alla Marcia. 
Five Choruses of Spring 


Where the Bee Sucks veotvaceced Arne 
The Elder Blossoms Lightly Stirred... .. ++ ++»Kopylow 
Or} My Love's Like a Red, Red Rose............0s.00- Garrett 








(451 Broadway, Hew York City 
Presents the Violinist 














. Bantock 
. Dvorak 


Awake, Awake! 
Blossoms, Born of Teeming Spring Time.. 


The Motet Choral Society is now in its fifth season and 
the interest is steadily increasing in its unusual theories of 
tone repression, rather than tone quality, in its unique pro- 
gram building, and in the subdued lighting scheme at its 
concerts. . 

The accompaniment to the Brahms chorus was excel- 
lently arranged for two pianos by Mrs. Simon. 





De Bernyz Studio Notes. 


Margaret Kirch sang so successfully at the Church of 
the Holy Apostles, Brooklyn, recently, that she has been 
engaged as permanent soloist. 

At the opera rehearsal and song recital given in Studio 
Hall, 58 West Seventy-second street, Tuesday, April 28, 
the pupils of Bertrand de Bernyz did excellent work in 
their respective roles. Arias were sung from the follow- 
“Aida,” “Magic Flute.” “Faust” and 
B. Scott, R. E. Whitney, Miss Jansen, 
and Miss Corcoran. 


ing operas 
“Pagliacci,” by G. 


Adelaide Gescheidt Recital, May 14. 





Adelaide Gescheidt has issued invitations for a vocal_re- 
cital to be given by her pupils at the Astor Gallery, New 
York, May 14. There are thirty-two vocal numbers and 
one address, “Miller’s Vocal Art Science,” on the program. 

The following is a list of the participants: Virginia Los 
Kamp, contralto; Sylvia Harris, soprano; Mildred Borom, 
soprano; Franklyn Mayer, tenor; C. Judson House, tenor ; 
Vernon Talmage Carey, tenor, and Betram Bailey, bass- 
baritone. 


—— . ne . 
Winnifred Bambrick a Brilliant Harpist. 
Winnifred Bambrick, the young Canadian harpist, has 
‘ > 

been heard a number of times recently in New York and 

vicinity and has been greeted at her every appearance by 

hearty and spontaneous applause. That she possesses all 

of the qualifications of the genuine artist will be seen from 
the following press comments: 

It was a surprise to every one when the time came for the first 
harp number, to see that Miss Bambrick was a slender young girl, 
apparently in her earlier teens, and still more of a surprise when 
her wonderful proficiency on this difficult instrument was demon- 
strated. She was a complete mistress of the harp, and evoked 
from its strings the most exquisite harmonies, the pianissimo pas- 
sages being played with the same precision of execution and charm 
of expression that characterized the louder portions of the compo- 
sitions, and the applause after each number was so insistent that 
she was obliged to respond with encore numbers. Her first se 
lection, Pinto’s “Fantasie de Concert,” was the most difficult, the 
Verdalle’s “Meditation” and 
She received after 





other number being a group of three. 
“fiutterflies,” with a “Berceuse” by Sodero. 
her first selection a beautiful bouquet from the Concordia Society. 
~-Waterbury (Conn.) American, April 27, 1914. 





CANADIAN HARPIST PLAYS BRILLIANTLY. 
Winnifred jambrick, a young Canadian harpist, made her 
debut at Aeolian Hall last night. This little player proved that 
she had enormous virtuosity. No skips, no tricky arpeggios seemed 
too difficult for her. She played with great brilliancy.—New York 
Herald, October 23, 1913. 





WINNIFRED BAMPRICK EXEIBITS SURPRISING VIGOR 
OF STYLE. 

Winnifred Bambrick, a young harpist, made her New York debut 
last night with recital at Aeolian Hall. As she appeared on the 
stage she was a girl not out of short skirts who seemed about six- 
teen years old. She was possessed of decided virtuosity. She 
exhibited a vigor of style, backed by two strong wrists, that was 
surprising in one so young. Rapid arpeggios, quick chord succes- 
sions through the octaves, and, more notably, scale runs, had no 
terrors for her.—New York Times, October 23, 1913. 





Miss Bambrick is a young lady still of tender years, and played 
im a manner that brought great applause from the audience.—New 
York Tribune, October 23, 1913 

—— 
NOTABLE HARP RECITAL, 

A harp recital was given last night at Aeolian Hall by Winnifred 
Bambrick. Miss Bambrick gave much interest to her performance, 
and played two Debussy numbers with orchestra accompaniment, 
the “Danse Sacrée and Danse Profane.” The numbers were 
played finely, and Miss Bambrick showed splendid intonation and 
expression. The Dubois number, “Fantasie Original,” was splen- 
didly played. 

She reused sincere enthusiasm.—Brooklyn Daily Eagle, October 
23, 1913 


This little girl has conspicuous talent.—New York World, October 
23, 1913. 

Little Miss Bambrick showed surprising force and dexterity in 
her playing.—Globe and Commercial Advertiser, October 23, 1913. 





Winnifred Bambrick, a young harpist, last night at Aeolian Hall 
showed remarkable mastery over the instrument. She covered the 
surface of the strings with extraordinary flexibility, and she has a 
powerful tone.—New York Evening Mail, October 23, 1913 





Miss Bambrick is talented. Her program was the most difficult 
ever heard here, including Dubois, Debussy and a fantasie by 
Pinto,—New York Evening Telegram, October 20, 1913. 





Winnifred Bambrick, a young Canadian harpist, made her first 
appearance in Manhattan last night in Aeolian Hall. Miss Bam- 
brick is a mere girl, but interpreted a long program, in which she 
disclosed conspicuous virtuosity. Her vigor of style is amazing. 
She has exceptional facility in the playing of rapid arpeggios and in 
scales. Her pedaling is admirable, her octave work excellent. 

The program was long and included many novelties, including 
the works of the best contemporary composers for the harp. These 
imeluded Ravel, Dubois, Pinto, Verdalle, Kastner, Schuetze, Snoer, 
Loukine and a charming number consisting of the “Danse Sacrée” 
ind “Danse Profane” by Debussy, with orchestral accompaniment. 

rhe Brooklyn Times, October 23, 1913. 

— 

Yesterday a young maid im short dress, Winnifred Bambrick, 
from Canada, played a long and strenuous harp program, princi- 
pally consisting of novelties, in Aeolian Hall. What I heard of 
the program gave me knowledge that to be modern in harp playing 
is mo easy task, and her playing Debussy with his ultra-modern 
harmonics made a most favorable impression. This young harpist 
is a most intelligent appearing girl with good musical training. 
She has splendid control of her instrument, her phrasing is very 
tasteful, and she was heartily applauded.—-_New York Staats Zeitung, 
October 23, 1913. 


Miss Bambrick is very young and very earnest. Few people 
know much of the difficult technicalities of the harp. This young 
girl plays with surpassing skill and vigor. Her scale work was 
very clear, her tone pure, and her arpeggios glittering in crispness 
and agility. She ought to become a famous artist on her instru- 
ment.—Standard Union (Brooklyn, N. Y.), October 24, 1913. 





Winnifred Bambrick charmed the audience with her splendid harp 
playing. She is a young harpist of great talent and has command 
of a mature technic and an innate understanding, as she fully 
proved by her playing of the “Fantasia di Bravura” by Pinto. The 
large audience present was enthused by her renditions and gave 
the artist hearty applause—New York Staats-Zeitung, April 23, 
rorg. (Advertisement.) 
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WILLIAM MacPHAIL’S VIOLIN CLASS 
William MacPha Mrs. MacPhail; 3, Edward Towler, assistant; 4, Mabel Jacksor sistant Rudolph Koelve 
ssistant _ M Cee ssistant 
2 
4] 
0] 


} Many Gabrilowitsch Bookings. 


4 Loudon Charlton has already booked twenty-five guar- 
. 7 anteed engagements for Ossip Gabrilowitsch—a_ record 
‘ altogether surprising, in view of the fact that barely six 
H weeks have elapsed since it was announced that the Rus 

sian pianist would return to America for a tour next sea 
i son. Mr. Gabrilowitsch plans to arrive in December, and 
: from the present outlook he will be compelled to remain 


up to the very close of the season, and even then, it is 
highly probable that all demands for his appearance can 
not be filled. 


- ~ 


He will open his tour on December 29 in New York 

with the Philharmonic Society under Josef Stransky 

Other orchestral engagements already booked include ap 

pearances with the Cincinnati Orchestra under Dr. Ernest 

Kunwald, the St. Louis Orchestra under Max Zach, the 

3oston Symphony under Dr. Karl Muck, the Chicag 

Symphony Orchestra under Frederick Stock, and th 

d Philadelphia Orchestra under Leopold Stokowski. At 


least three recitals will be given in New York, and eacl 
one according to definite engagements already booked, in 
Kansas City, Topeka, Dayton, Minneapolis, Holyok 


Albany, Dobb 


Louis and Cleveland 


Baltimore, Washington, 


suffalo, St 


Hartford, Utica, 
Ferry, Brooklyn, 


" Mr. Gabrilowitsch will be accompanied on his visit to 
y America by his wife, Clara Clemens-Gabrilowitsch, the 
contralto, whose reappearance on the concert stage has 
awakened cordial approbation on the part of the European 


Mme 


the late Mark Twain, and she was favorably known on the 


and English critics. Gabrilowitsch is a daughter of 





: American concert stage before her marriage to the Rus 
sian pianist. Her voice is one of unusual depth and 

' clarity, and her singing is characterized by rare arfistry 
S It is highly probable that a limited series of joint appear- 


ances of the distinguished couple will be arranged during 


the season. 





William MacPhail’s Progress. 

The accompanying pictures show William MacPhail and 
some of his pupils. Mr. MacPhail, in the group, is at the 
extreme left, No. 1; Mrs. MacPhail being No. 2. Ed 
ward Towler is No. 3, Mabel Jackson is No. 4 
Koelve is No. 5, and Marion No. 6 
assistants at the MacPhail School of Violin 

This school was especially founded for the teaching of 


Rudolph 


Gee 1s these being 


the violin, giving thorough courses from the beginner to 
The school last 


sixty ¢t er on 


the professional increased season, from 


an enrollment of hundred and twenty- 


| five at the present writing. It also has its own orchestra 
which gives performances monthly. William MacPhail 
who is the director and head of the violin department at 


the school, has brought his institution to the front rank 


among violin schools of America, it being the largest vio 


lin school in the Northwest. On Sunday, May 24. a con 











cert will be given by Mr. MacPhail’s class, the loists to 
be chosen among his advanced students. The thers 
amounting to over one hundred, will play the accompani 


ment? ‘beside performing a symphony and lighter numbers 
Mr. MacPhail 


under the auspices of the 


then will leave for a two weeks’ tour 


University of Minnesota Gen 


His tour will embrace the States 
North Pacific and will be con- 


Seattle and Spokane, Wash 


eral Extension division 
between Minnesota and the 


cluded by appearances in 


Minnesota 


Phe 


Twice a year the University of engages the 
mentioned 


Ma 


Minneapolis violinist for a tour above 


the this 


undertaken by. Mr 


tour 1s second season 












































WILLIAM MacPHAII 


Phail, the f having o« ed during the Christr hols 
days 
Lewis Shawe, a Fine Baritone. 
Lewis Shawe, the American baritone, a native { St 


Paul, Mins s one f the best American baritones now 
before the public Mr. Shawe is said to be considered by 
Mme. Schumann-Heink the only American singer wl 
“can interpret a German group as well as a native lied 
singer” and she expressed in many glowing terms her ad 
miration for the St. Paul artist. She told J. McClure 


Bellows, critic of the St Pioneer Press 
that Mr 


word, a 


Paul Dispatch and 


Shawe was an artist in the best sense of the 


splendid singer and a brainy musician. In Mr 


Shawe’s studios can be seen several autographed portraits 
of 


the famous contralt ind he cherishes each one as 
rare treasures 

A reporter for the Musitcat Courter was recently in St 
Paul, and having heard Mr. Shawe in a group of Ger 
man songs, was so enthusiastic over his singing that he 
immediately advised him to give more time to concerts 


men you played poker wit t ther 


a field in which the St. Paul baritone should 


the 


the 


and recitals 


win unsurpassed success. Mr. Shawe agreed with 


writer and this coming season he will make a tour of 
United States. 
Paul should call on Mr 


Managers visiting St sfhawe at 


the Schiffman Building and hear him sing Schumann, Schu 
bert or Brahms songs. They would be greatly repaid and 
might secure the services of an artist of whom St. Paul 
is justly proud and from whom great things are to be 
expected. Mr. Shawe sings as well in French as in Ger 
man or Italian, and his enunciation of the English lar 

guage is regal To a visitor he was the nly musical 
uttraction in St. Paul at this lat period f the vear and 
with his old friend, J]. McClure Bellows, t M ‘ 
COURIER reporter spent hours which he had reserved { 

a lecturer engaged t eCak betor the Schubert Club, |! 

wl failed t ippea wl S¢ bsence | ug 1 u 


the meeting with Mr. Shawe 


Lucille Stevenson’s Chicago Successes. 


Lucile Stevensor yeared with the Irish Choral S 
ciety in Handel’s “Messiah” at Orchestra Hall, Chicag: 
Sunday evening, April 1914 


The following tributes 


I Stev ev y 7 . 
{ sty t 
the w ! g ¥ i } 
< « st A t ple d 
s and « . 88 er ve IK “ 
I My R S I “ The x Dp 
I r April 6 p14 
The pra r ‘ I S » ‘ 
tor nee ) M S lid 
v e¢ and presente . 
ne Her \ il ' 


Mis Stever r ent t M 

vet go Eve g I \ 

The following are e press comn ent e per n 
ince of Beethov nintl mphony the ( cag Sym 
phony Orchestra, a ste \ llo ¢ | lle St 


pran at the rid an 


enson, sof 


Her Suspicion 









‘ 
Vcws 








Articles of general musical 
interest, with or without pic- 
tures, will be examined by the 
Musical Courier if sent on ap- 
proval, accompanied by stamped 
envelope for the return of the 
manuscript. in the event Of its 









acceptance, such matter will be 
paid for atspace rates. Address 
all manuscripts to The Musical 
Courier Company, 437 Fifth 
Avenue, New York, Southeast 
corner of Thirty-ninth Street. 
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BOSTON “POPS” STARTED. 


Season of Light Orchestral Entertainment On 
at Symphony Hall—Successful Pupils— 
Busy Basso—Other Notes. 

Boston, Mass., May 9, 


Symphony Hall orches 
atmos- 





ninth season of the 


ral “Pops” started rather inauspiciously, as far as 
as a heavy downpour on 
all but the 
rved to keep many’at home close to 
out, 
The 
when the 


hall and the 
Alma 


were concerned 


night rather dampened the zest of 
how- 
first 


those who did venture 


able 


the seas« 


program was provided. 
on Friday, sons 


filled the 
selections glorifying thei 


l night of m came 


Amherst took possession and 


] 
wit! ong nd 


Miss Barrows Scores Success. 


upon the 


PUPIL O 


universal praise given a tew 


a pupil of Harriet Fudora 


Following closely 
eks ago to Mme. Fournier, 
more encomiums on the singing of Geneva 


prane whose appearance as soloist with 
Providence Symphony Orchestra and later in a recital 
her own called these press tributes 
ance of M 


with orchestral 


tortl 


n in the appear lefferds, who 


lence accompant 


both 


up to ex 


im Pre 


t a singer who uccessful 


t (with piano) fails to live 


panied hy n orchestra In the latter case 


ion the size of 1 and resonance, 
dior and 


erament to adv 


, purity of tone 
full of passion, was well chosen 
antage It was delivered 
i clear enunciation 


Her 


reover, it 


delightful and with 


ng that won he everal deserved recalls. 


range M« 


pparent effort, the high ¢ 


r im power and considerable 


in her 


greatest of ease, He 


The I 


ng ng ows 


ent nee her last recital here vening Bulle 


lefferd singing was most grati 


\ friends who have watched her steady 


The splendid vocal 


progress 


control and artistic 
cientious study, are 
und afforded 


nterpret 


am ©x 
songs of 
yous char 


bright and j 


vdapted to her natural talent requiring as 


f r numb was made delightfully plain 


lefferds 


Both in the forte 


singing is the 
passages 
but is 


tone is never forced always pure 


ght go down the list of her songs and 


But 


ssary to iy to give a truti! 
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TEACHER OF SINGING 
821 Plerch Bullding - - © 


Prisca WHT 


Sienor Arnaldo Gonti 


Formerly Musioal Director Boston Opera House 


OPERATIC INSTRUCTION itatian, Erenoh, German Repertoire. interpretation. 


Diction, Stage Action 
Studio: $i Bainsboro &t.. 678-4. 


«,e¢4 HUBBARD 


Arthur J. Rl laeeeredirre 


SYMPHONY CHAMBERS 


particularly charming such 


ry All ¢ t nece 
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177 Huntington Ave., 
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Boston. 





of the that in it there was 


much to enjoy 


ful account program's 
very little to criticise. 

The evening’s accompaniments were played by Carl Lamson, of 
whose work was in keeping with the splendid reputation 


Providence Journal, May 1, 1914. 


presentation is 
and 


hoston, 


he enjoys as an accompanist. 


Some May Dares of Witcarp FLInt. 


On May 1 and 2, at Ithaca, N. Y., Mr. Flint, basso, sang 
with great success in performances of “Faust” and “Olaf 
On May 10 he is to sing in “Stabat Mater” 
at Plymouth, Mass.; on May 12 in “Faust” at Lowel!, Mass., 
and on May 13 in the same work in Lawrence, Mass. 5 


Trygvasson.” 


DAUGHTER oF Boston Composer BetTroTHED, 
Announcement has recently been made of the engagement 
of Louise Converse, daughter of Frederick S. Converse, 
the well known composer, to Junius Spencer Morgan, son 
of 3.2. late J. Pierpont 
Morgan, 


Morgan and grandson of the 
of New York. 

Pupiu. or KatHerine Lincoitn iN RECITAL. 

On Thursday evening at Faelten Hall a delightful pro- 
gram of songs was given by Julia M. Lenon, a promising 
young pupil of Katherine Lincoln, of this city and New 
York. Miss Lenon displayed vocal proficiency and musical 
intelligence throughout a program which made no conces- 
sions to the student stage of development. There were 
songs in German, French and English, many of them gems 
of their kind, and their choice reflected the fine musical 
for which Miss Lincoln is so well known. Notable in 
the songs in English was the excellent diction of the young 
singer, while adding much to the artistic quality of the re- 


taste 


cital were the beautifully played accompaniments of Min- 
erva L. Felton 
Sicnor Conti Sais ror ITary. 

Upon the successful conclusion of a first season as head 
Arnaldo Conti has left Boston 
where he will spend the summer at his country 
out of Milan. 
will return to Boston for the opening of his 


of his own operatic school, 
Italy, 
home in Varese, 
the fall he 
second season’s class. 


MMe 


Of interest to her many Boston friends is the news just 


for 


a shot distance Early in 


Epvina to Sinc at GALA PeRFORMANCE. 


received from Paris that Louise Edvina has been chosen 


to participate in a gala performance at the Covent Garden 
of England in honor of their 
Be- 


act of 


Opera given by Queen Mary 
visiting majesties, the 
Mme. Edvina, who will he 
Mme. Melha 


“La Boheme” 


King and Queen of Denmark. 
heard in the first 
Destinn will take 
“Aida” respectively. 
BLANCHE FREEDMAN. 


sides 


‘Tosca,” and Mme, part in 


acts from and 





Trenton Festival Programs. 


As has already been announced in these columns, Tren 


ton, N. J., is preparing for a splendid festival to be held in 
the Second Regiment Armory in that city, Sunday after- 
noon, May 17, Monday evening, May 18, and Tuesday, 


both afternoon and evening, May 19. 


The program for Sunday afternoon, May 17, is as fol- 
lows: 
mphony, B minor, Untinished Schubert 
Trenton Festival Orchestra 
Contralto solo, recitative and aria, Look Upon Me, Lord, 
Edward A, Mueller 
Mrs. Raymond Hutchinson 
Extase + Louis Ganne 
March and Procession of Bacchus, from Silvia Leo Delibes 
Trenton Festival Orchestra 
The Seven Last Words of Christ Theodore Dubois 


conductor 


Albert Stretch, 


Trenton Festival Chorus, Otte Polemann, 


Assisted by The Trenton Festival Orchestra, 


conductor, and James A. Newell, baritone; Raymond 
Parker, tenor; Carolyn Edmond, soprano; Charles W 
Pette. accompanist 


On Monday evening, May 18, the concert will be given 
by the Julius G. Kumme, con- 
ductor, together with Mme. Schumann-Heink and the Met- 
conducted by Richard 
The program will be varied and interesting, 
and with two such fine organizations and such a splen- 


German Singine Societies, 


ropolitan Opera House Orchestra, 


Hageman. 


did soloist, it cannot help but be a tremendous artistic 
success. The complete program follows: 
Overture, Freischiitz Weber 
Metropolitan Opera House Orchestra 
Der Einsideler an die Wacht (The Hermit) Kern 
German Chorus. 
Recitative and aria, Vitellia (from the opera Titus) Mozart 
Mme. Schumann-Heink 
Der Jaeger Abschied (The Huntsman’s Farewell) Mendelssohn 
German Chorus 
Rallet Suite, Henry VITT Saint-Saéns 
Metropolitan Opera House Orchestra 
Wakimorgen (Morning in the Forest) Koellner 
German Chorus 
Hungarian Rhapsody No. « Liszt 


Metropolitan Opera House Orchestra 


\ria, Spring Song, from the opera, Samson and Delilah. . Saint-Saéns 
Mme. Schumann-Heink 

Wie’s Daheim War (As It Was at Home) .. Woblgemuth 

Abendstandchen (Serenade) Richter 


German Chorus 


Dawn in the Desert Gertrude Ross 


The Mother Sings Edvard Grieg 
Down in the Forest Landon Ronald 
The Nile . Xavier Leroux 





Good Morning, Sue...........2-scccveccnsscerseceacers Leo Delibes 


Old Black Joe...... Se et a aaa ey idee ee Semen Kim Foster 
(Arranged in German by F. van der Stucken.) 
German Chorus. 
March, Pomp and Circumstance. . 
Metropolitan Opera House Orchestra. 


On Tuesday afternoon, May 19, the children’s chorus, 
made up of four thousand voices, from the public schools 
of Trenton, will sing under the direction of Catherine Zie- 
gen, director of music in the Trenton Public Schools. Be- 
cause of changes, it is impossible to print the complete 
program; however, among the numbers by the children’s 
chorus will be “Mother Love,” by Loomis, and “Fair Shines 
the Moon Tonight,” from “Rigoletto,” by Verdi. On this 
afternoon, Louise Homer, the contralto, will be the soloist. 
The program will close with Strauss’ ever popular “Blue 
Danube Waltz.” 

The closing concert of the festival will be held on Tues- 
day evening, May 19, at which time the Trenton Festival 
Chorus will give “The Messiah,” by Handel. They will 
be assisted by the Metropolitan Opera House Orchestra 
and four such well known soloists as Alma Gluck, so- 
prano; Sophie Braslau, contralto; Evan Williams, tenor, 
and Herbert Witherspoon, bass. Otto Polemann will con- 
duct the Festival Chorus, and will have the assistance of 
Charles W. Pette at the organ. 

A report of the Sunday afternoon concert will be found 
in these columns next week, and the following issue will 
contain a complete review of the entire festival. Watch 
for it! 





Thuel Burnham Will Sail May 26. 


Thuel Burnham will sail May 26, on the steamship Rot- 
terdam, to meet his large European class awaiting him in 
Paris. .A large number of pianists and teachers from dif- 
ferent parts of America are going over in May and June 
to spend the summer season in study with Mr. Burnham. 

Members of Mr. Burnham’s European class get in as 
many months of study with him as they would with other 
masters. They simply take their vacations at another time 
of the year during the eminent pianist’s season in Amer- 
ica and study ail summer—an ideal time in Paris—and in 
that way complete the full year. 





Engagements for the Whys. 


Mme. Rost Why, contralto, and T. Foster Why, bass 
noble, will give one of their unique recitals for the Pres- 
byterian Union in Brooklyn, Thursday evening, May 14. 

Mr. and Mrs. Why have been engaged for a recital at the 
Columbia University, New York, early next season. 

May 3, Mr. and Mrs. Why sang for the first time in their 
new church position at the Central Congregational Church 
of Brooklyn. Following that service, they were engaged 
for several dates, when they will sing at private social 
musicales. 





Goodson Plans. 


Katharine Goodson writes that this summer she and her 
husband, Arthur Hinton, the well known composer, are 
carrying out a long cherished plan of taking a cottage in 
England by the sea for the summer months, away from 
“the madding crowd.” They are both looking forward to 
leading the simple life after Miss Goodson’s recent strenu- 
ous American tour, and preparatory to the arduous ones 
in store for her this next autumn in Europe and in Amer- 
ica after Christmas. 
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Sixty Musical Games 
and Recreations 


LAURA ROUNTREE SMITH 
Price, 75 cents, Postpaid 





This stimulating little book is the work of one who 
understands not only the needs of kindergarten teachers, 
but the interests of and mode of approach to the child 
mind. 

The Games are very simple at the beginning, — in 
various forms wherein the children can all take part; and 
they convey in an agreeable manner much valuable musi- 
cal instruction. 

An _ introduction price will be made to School Teachers 
and Music Foo scigaear on request. 
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Mozart Society’s Capable President. 


In reading or hearing that this or that person is presi- 
dent of a successful society, the casual observer is usually 
impressed with the honor attached to the position and 


rarely considers the tremendous amount of responsi- 
bility and labor attendant upon the organization and up- 
keep of such a society—particularly in its inception. 

The history of the remarkable growth of the New 
York Mozart Society, founded July, 1909, with 100 
members, now numbering 800 members, its limit, with 
a choral of 150 members, centers around an exception 
ally endowed little woman, its founder and president, 
whose picture appears with this article—Mrs. Noble 
McConnell. 

To the development of the New York Mozart Society, 
Mrs. McConnell has given not only of her mental en- 
ergy—and right here the fact should be emphasized 
that she is a woman of two professional degrees, Doc- 
tor of Medicine and Doctor of .Law—but of her time 
and money, which has amounted to $25,000 in the five 
years of the Mozart's society's existence 

Her musical good taste has likewise been exhibited 
and appreciated in the artists whom she has been instru 
mental in presenting to the society at the six afternoon 
musicales, and at the three evening concerts given by 


} 


the society each year. These artists, by the way, have 


been furnished in nearly every instance by R. E. John 


ston, the New York manager, who also supplied th 
artists this season for the Paterson, N. J., festival and 
numerous other concerts. The programs have also come 
under the personal supervision of Mrs 
McConnell. 

But this excellent example of Americar 
woman potentiality, does not, in the least 
limit her activities to the social side of 
life. The East Side Clinic, New York 
where 100 women and children recetve 
daily medical attention, claims her as its 
president and she is also a physician there 

Another field of the Mozart Society's 


activity is the annual conduct of a « 


service, at the West End Presbyterian 
Church, New York, where the congrega 
tion 1s given the benetit of the choral mu- 
sic of the society and of eminent artists 
which it also furnishes 

During the season 1914-15, six musi 
cales are to be given in the North and 
Kast ballrooms, Hotel Astor, New York 
on Saturday afternoons, November 7, De- 
cember 5, January 2, February 6, March 
6 and April 10. Among the artists to ap- 
pear are Frances Alda, Anna Case, Chris 
tine Miller, Caryl Bensel, Carl Flesch 
William Hinshaw, Horatio Connell, Gutia 
Casini, Frank la Forge and 
Amato. 


Pasquak 


rhree evening concerts are to be given 
in the grand ball room on Wednesdays 
December 16, February 24, April 21 
Among the artists to appear at the even- 
ing concerts are Emmy Destinn, Frieda 
Hempel, Alice Nielsen, the Mozart So 
ciety Choral and Grand Orchestra, under 
the direction of Arthur Claassen 


Canada Proud of 
Mme. Lavoie-Herz 


Djane Lavoie-Herz, the Canadian pian- 
ist, played for seven hundred students at 
the Sacred Heart Convent at Ottawa re 
cently, and Le Droit, in a long and en 
thusiastic article, comments upon the con 
cert. The following is an extract from 
the criticism 

“With what joy we heard the genial 
execution of the compositions of the 
great masters in which the expression of 
colossal power contrasts with subtle ten- 
derness and delicacy. The F minor son 
ata of Brahms made a gigantic impres 
sion on the audience In listening to 
Mme. Lavoie-Herz every one was spell- 


bound and 


captivated by the sublime 
tones, which one would have loved to 
imprison in one’s ear forever 

“Djane Lavoie-Herz possesses a very 
mobile physiognomy, and her graceful 
gestures underline with an infinite variety 
of expression the thought and inspiration 
of the great masters she interpreted 

“Diane Lavoie-Herz is now only at the 
beginning of her musical career and we 
future for her. We 
1. 


prophesy a gloriou 
congratulate ourselves on possessing suc 
an extraordinary talent as Djane Lavoie- 





Herz and Canada can be 


Mme. Lavoie-Herz will be heard 
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Zoellner Quartet Medal. 


the many presents which royalty has bestowed 
r Quartet, the one presented by the Coun- 
Jelgium, 


mother 


if the present King of 


ZOELLNER QUARTET BY 
ANDERS 


PRESENTED TO THI 


ry COUNTESS OF FI 


t highly appreciated. It was made especially for 
I pure silve 
( te { Flanders was an excellent musician, 
e organ in a very artistic manner, and it was al- 
er great pleasure to read the score on the many 
ns that the quartet played for her 
Spooner Scores in Middle West. 

‘hilip Spooner, the young American tenor, met with 
uces it his first two concerts in the Middle West. 
' in Milwaukee as soloist with the MacDowell 

\pril 30 last, the usually reserved and undemon- 
iudience giving him a great welcome. 


1, Mr. Spooner gave a concert in Madison, the 
Wisconsin, where he formerly lived and attended 
rsit f Wisconsin. Here the young tenor, too, 
n ovation 
f the press criticisms which followed these ap- 


re appended and testify to his popularity in 


ter ice, fine in timbre and distinc 


but astonished them as 
concert 


entered the 


vie great trick ind may well be 


classed 

Mr. Spooner sang a group of Ger 
Ltaliar ’ Eng ng rhe Italian 
irkable 
mbination with flexibil 


yas exceptionally 


group per 
skill with which 


noticeable in his 
‘ ‘| Hear You Calling Me sung by re- 


in State Journal 


er e the music loving people of Madison had 


urtiat so free from adverse criticism 


Spooner, the distin 


ert rt was Mr 


rote 1ona 


Spooner’s first 
singer Mr 
concert with his 
demonstrating his 
ksong, grand ! r the simple ballad, all of which 


iderstanding that betokened the tru* artist 


it und a stage presence of much 


annerisms so objectionable 
M poone ring t l work a voice of excep 
dious in tone, 
markable degree that limpid qual 
} ‘ rarely found in present day soloists 
t number Mr. Spooner was presented 

and the 
t rendition of “Siciliana from “Cava 
pathos, senti 
renditions In 
the limpid quality of s voice, the clear 
rasing whicl ire | n a high degree, 
j ng ¢ case im the 
Hear ¥ ( ne Me n which Mr 


un the McCormack thrill The 


Spooner 
audience 
, ther encore and Mr. Spooner 


} sang 


Madison 


i veet and bviously well 


great feeling, and a winning person 
renditien of 
e audience 
rar song The 


1 Mr 


iliana”’ 





group 


numbers 
Nancy,” by 
vel \ Maid Sings 


great ' eauty.—Milwae 


er § bee! 





ra Bowen Shepard 


KCC impresari ror a through Wisconsin 
ort +) 
September ( Advertisement.) 


Margaret Huston Sails for Europe. 


Huston, the famous English-Canadian  so- 


in New York 


as well as in various cities of the West. 


lieder singer, whose great 


success 


recital 





already has been recorded in the Musicat Courter, left 
recently for an extended stay abroad. 

Miss Huston will remain in Paris until the end of June, 
when she plans to go to the Italian lakes for the summer, 
after which it is understood that she is booked for numer- 
ous both on the continent and in 
England. 


concert appearances, 


Mme. Mero in Detroit. 





the occasion of her recent Detroit, 


Yolanda Méré found her customary favor with the audi- 


On appearance in 


ence. As to the impression she made upon the profes- 
sional critics, the following newspaper excerpts offer elo- 


quent testimony : 


Except for Paderewski's recital, Detroit has not heard in many 
easons such piano playing as Mme. Méré’s. This delightful Hun 
garian artist has attained a mastery over the instrument that makes 
her art brilliant, almost to a point of being spectacular. It is in 
no sense a matter of technic with her, it is merely a question of 
what effect she cares to achieve The last note of Merkler’s “Valse 
Intermezzo” alone was worth goimg to hear In listening to her 


mechanical, of hammers 


Her 


teachers; 


there 1s no consciousness of anything 


there are just beautiful must 


shock to 
unlike anything in the manuals 


striking wires; tones fingering 


be little short of a some piano certainly it is 


Into the Liszt second rhapsody 
richness of 


she poured a colors and a 


that left the 


variety of tone imagination 
breathless She 
that 


property of the 


listener could not deny an 


followed, 


encore to 


the tumultuous applause and disp'ayed 


Deirot 


again she 
quality that is the 
April 16, 


every true virtuoso 


Journal, 1914 


Méré, the Hungarian firmly established 
Detroit 


with the big 


With Yolanda 


n popular favor 


pianist, 


with concert audiences through appear 
ances here as soloist symphony orchestras, in the De 


troit Orchestral Association series of concerts, the last two seasons, 











The Celebrated American Baritone 





WILLIAM 


HINSHAW 


(Metropolitan Opera Company ) 
Specially enga to sing Wotan and 


enderer in the Berlin Wa Rin 
Festival June 23rd to August 216t, 191 


In America December to June 





Concert Direction R. E. Johnston, 1451 Broadway, New York 














was not surprising that her name, her charming personality and 


er undeniable talents attracted a large audience to the armory, 


Wednesday evening, when she appeared in joint recital with Helen 
Ware, a young American violinist 
Mrs, Méré has won a deserved name as a great artist of the 


piano She has mastered the technic of piano playing, and to 


hi + ; 
this sound foundation she adds originality of interpretation and exe 


cution, without offense to the best traditions connected with the 
classics she places upon her programs She plays with the virility 
ind the authority of the best of the men pianists, combining with 
this strength essentially feminine 


qualitieés which the auditor senses 


rather than has thrust upon him Her touch is one of exquisite 

fitness and clarity and she plays with a great depth of musical 
feeling Always an attractive personality, Mme. Méré was in ex 
ceptionally good form Wednesday evening. and de ghted her hear 
ers at every appearance.—Detroit Time April 16, 1014 (Adver- 


tisement.) 





Klamroth’s “Hillbourne Farm” School. 


Wilfried Klamroth, teacher of many prominent singers 
now before the public in opera, concert, church and ora- 
torio, plans a summer school, with daily lessons, at his 
“Hillbourne Farm,” Vail’s Gate. Orange County, N. Y. 
He has pupils now singing in the Paris Opera, Opera 
Comique, and at the Munich and Turin Opera Houses: 
others have distinguished themselves as the 
Maine and in halls and 
churches of the metropolis. Reproductions from his little 


‘Ty > 6 Reet a 


soloists at 


Festival, prominent concert 





A VIEW FROM HILLROURNE FARM 


YES, MR. KLAMROTA BELIEVES IN OUTDOOR EXERCISE, 


booklet referring to this summer session, read as follows, 
with the two illustrations which are included: 

During the month of July, Wilfried Klamroth will conduct a 
Summer School of Singing and Interpretation at his farm in New 
Windsor, Orange County, New York (Post Office, Vail’s Gate). 

Through his past experiences in conducting classes under similar 
conditions, Mr. Klamroth has been convinced that this is the ideal 
method of covering a large field of study in a short space of time. 
This should appeal especially to the professional singer and teacher, 
who at other seasons of the year has not sufficient time to devote to 
further study. 

By means of the daily half hour lesson during one month’s time, 
the pupil, through constant repetition under the personal guidance 
of Mr. Klamroth, the bad faults 
peculiar to his or her voice, and replace them with good habits. This 
is the secret of all real progress and is most successfully applied 


must overcome habits, or vocal 


to singing. 
In singing the importance of correct practice is not sufficiently 
dwelt upon, and in many cases it is because the pupil does not 
singing 
pedagogic al 


is made unnec- 
Mr. 


makes it a 
become 


understand how to practice that the art of 
difficult. Through his long 


Klamroth has this 


essarily experience, 


come to realize important fact, and 


point to teach his students how to and so self 


reliant. 
Hillbourne Farm is located in Orange County, which is famous 
for its scenery, and here in close touch with all that is beautiful in 


practice 


nature the problems of tone production can be worked d@t in an 
ideal way. 

Board can be secured at neighboring farm houses for $7.00 per 
week, 

Mr. Klamroth is making special terms for this daily course of 
lessons, and will be glad to submit them upon request. 

Address Mr. Klamroth to June 1: New 
York Studio, 11% West Thirty-seventh street. June 1 to October 1: 
Hillbourne Farm, Vaii’s Gate, Orange Co., N. Y. 


as follows: October 1 





° ’ : 
Willy Burmester’s Popularity. 

No greater proof of the immense following which Willy 
Surmester, the great German violinist, has in his own 
country can be given than the following remarkable trib- 
utes from the daily press: 

Of all concertizing violinists this season, Willy Burmester made 
the deepest impression. His playing is of thorough nobleness, pur- 
Nothing 
artistic nature of exceptional gravity, he delves so deeply into the 
spirit of the composition he 1s to interpret that there does not seem 
a rival for him in disclosing to us the most intimate beauties of 
violinistic art, He reproduces the style of the composition in flaw- 
less accuracy, enhanced by the astounding beauty of his tone. He 
into 


ified beauty. imperfect or superficial. An absolutely 


creates events for his listeners, events that burn our memo 
such as Mozart's 


anything more dainty, more charming, than the allegro Burmester 


ries violin-piano sonata. One cannot picture 


made dance along as merrily as is possible, solely with rococo 
music of such clarified character And when the light winged 
rhythms made place for a calmer passage, Burmester’s cantilene 


He led us to the very summit 
of beauty in the andante—ringing forth in the bewilderingly silvery 
strains of his G string,—which his violin sang with marvellous ex- 
pression. His grandeur, even in trifles, was evinced in the rendi- 
tion of four little and his unfailing musicianship, 
though he play what he may, disclosed in the manner he 
played, purely virtuosic passages, such as the violin concerto and 
Paganini’s “Witches’ Dances” He imparts beauty no 
can term sugary to all, for it all is enlivened by the noble, 
powerful personality of an artist who has reached the goal of all 
and strife (irazer 


would ring out warmly, sonorously. 


items, innate, 


was 


abound in. 
one 
perfection. 


desire Tagespost 





So called fashionable violinists fall 
ness compared to Maestro Burmester. 


into contempt and forgetful 
There he stands as though 
And 


then, when the violin of this man, siamped by an energetic, iron 


formed of bronze, and his skin, too, reminds us of bronze. 


exterior, commences to sing, so warmly, yearningly, jubilantly, 


rapturously, then do we perceive that this man of bronze possesses 
a soft heart, and that he reaches and softens our and every heart 
Allgemeine Musik Zeitung. 





If anybody has a decided claim on the sympathy of the musical 
and music loving world, then Willy Burmester, the 
marvellous fiddler, whose lofty, pure art carried us away yesterday 
to an atmosphere of devoutness, from the shackles 
of an everyday world, we could listen unhampered to the artist. 
How elegantly and easily it was all accomplished—the long stac- 
cati in the down stroke; how daintily and graceful were the little 
runs and furbishings, so characteristic of Spohr! How perfectly 
entrancing the adagio sounded, played by Burmester, with a won- 
derfully soulful, sweet, yet never sugary tone 
sung, not played. 


surely it is 


where, freed 


to be quite correct 
But the close of the evening was the “Air,” by 


Bach, frequently heard this winter, yet never in like perfection, 
and which brought a storm of applause in its train Gigantic 
tones, resembling organ strains, were enticed from the instrument 


by the artist; it sounded as if the vivlin, invisible to us, had grown 
to huge dimensions. 
Sreslauer Zeitung. 


The effect was magnificent, unsurpassable 


Burmester visited us again on October 28, and left us as enthu- 


siastic as of yore He is, and remains the first violinist of the 
His soulful tone appeals to our very deepest emo- 
tions; one hardly dares to breathe when Burmester plays.—Signale, 


Leipsic. (Advertisement.) 
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THE KRIENS SYMPHONY CLUB 
ORCHESTRA, OF NEW YORK. 


Exists—Training for 
Appeal. 


How many New Yorkers know that there is an amateur 





Why It Orchestra Players—An 


orchestra of 125 players which meets regularly for practice 
at the M. E. Church, Eighty-sixth street and Park avenue, 
New York, which has given successful concerts there and 
within a fortnight appeared in a concert at Aeolian Hall, 
receiving compliments on all sides for its serious perform- 
ances? The Musica Courier reviewed this concert in the 
issue of May 6. 

Christiaan Kriens founded and developed the orchestra 
and to him belongs the credit of its pronounced success 
At this concert Schubert's “Unfinished Symphony,” Grieg’s 
“Huldigung’s March,” a new suite by Kriens, a concert: 
for organ and orchestra by Handel, with solo organ part 
played by Edward Rechlin, and the Beethoven violin con- 
certo played by Caroline Powers, Krien’s pupil, made up 
the program; from it one may measure the serious motives 
which characterize this organization 
issued by the club: 


Quoting the circulay 


[he important American orchestras of today consist largely of 
European trained players 
That more of our excellent native talent is not in these rches 


tras is due solely to the fact there is little opportunity in America 


for instrumentalists to obtain routine 
in smaller orchestras, playing the 
gher class of music 


In Europe every town of trom ten 
to twenty thousand inhabitants has a 
fair sized symphony orchestra that 


play good music well; therefore, 





1 orchestras can be counted by the 
hundreds 

In the United States there are about 
a dozen established symphony t 


But of late there is a re 





r 
rehestral musik 





permanent organizati 
The demand for good players wit 
routine is met by importing them, 


native musicians being forced into 


noving picture, vaudeville r theatre 
orchestras Just here is where the 
Kriens Symphony Club Orchestra 

; 


hopes to fill a most imperative de 
mand by affording opportunity for 
students to obtain the necessary ex 
perience, without which an otherwise 
excellently trained musician cannot 
play in any of the great orchestras 
That we are fulfilling this need is il 
lustrated by the fact that within a 
year the number of our players has 
increased to over one hundred 

Mr. Kriens imparts to them the in 
terpretation and enforces the strict 
discipline of such conductors as Ma) 
ler, Toscanini, Richter, Mott], Kun 
wald, etc., under all of whom he has 
, 


played as orchestral violinist. 


such aid will do more for orchestral education in America 
than any movement now known. 


Following are the officers of the Kriens Symphony Club; 
the business headquarters being at 345 West Seventieth 
street, telephone, 2223 Columbus: J. L. Burley, president; 
r. 5 Lutz, vice-president ; L. A. Kroenlein, secret ary; H 
Barreuther, assistant secretary; E. Essers, treasurer; Otto 
Flaschner, assistant treasurer. 

This is the list of orchestra players, and the concert com 
mittee of the Aeolian Hall concert: 

First violins: L. H. Moon, concert master; F. Ambrose 
F. Busch, J. Bianca, J. Cantor, A. Castellano, J. Castle, 7 
Dentz, E. Essers, O. Flaschner, A. Gallagher, L. Kroenlein 
F. Klokow, H. Kattau, Mrs. E. Littell, M. McCarthy, M 
Mosson, L. Merrill, B. Nyhagen, C. Powers, A. Sackan, | 
Rackoff, A. Schilling, A. Saenger, A. Schnall, S. Smolen 
Mrs. E. Thiele, C. Vogt, M. Weissman, F. Warshaw, L 
Waldman, R. Zindell; second violins: G. Allen, M. Crowl 
P. Dean, Mrs. E. Edwards, T. Franco, H. Ficker, C. Fuller 
ton, L. Hogg, S. Klaus, E. Koell, M. Kuppersmith, \V. Kish 
S. Locker, A. Meder, M. Morrison, E. O'Neill, K. Stang 
P. Tyse, D. Tancheski, F. Waugh, M. Witjas, C. Wolf, J 
Weiss; violas: H. Broekhoven, D. du Parque, W. Hahn 
F. Matthaesius, V. Schirmer, G. Ott, W. Russ, H. van Ars 
dale, jr.. H. Victors, H. Williams; cellos: H. Barreuther 
A. Jareckie, F. Knorr, M. Kaufmann, S. Lontos, M. Mar 
illi, M. Miller, W. Reeb, G. Ruggiero, J. Stonzek, C. Witja 
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Besides the training of players, the 
Kriens Symphony Club Orchestra of Photo by Underwood & Underwood, New York 


fers opportunities to singers and solo 





itsts on all instruments to perforr 
with orchestral accompaniment It 
Iso offers young composers opportunities to hear their works ar 
profit by such hearings in a practx way In fact, the orchestra 
lling a miss I r tha n I pe w ] 
hsidized by the unicipalit ~ 


»wment, nevertheless it has had re 





The club is wit! 





earance at Wanamaker'’s Con 





markable success, includ at | 
cert Hall, given without the assistanc { a single paid professiona 
these performance were heartily endorsed by leading isician 


and the press 





The concerts already given have demonstrated 
efficient body of players can be held together through their ent 


siasm and desire to better themselves, and that the club's concerts 


will have a place in the important musical events of the city 

A large financial deficit has been the resul f the first year's 
work Mr. Kriens, in his determined efforts t realize an ideal 
has given his time and influence, not only without compensation 
but has himself largely met the financia bligations 


Having passed the experimenta has been decided that 





the time has arrived to ask the interest and support of the music 


loving public 





Te this end associate members are desired, wil Ip payment 
“4 $10 per annum, w participate in the activities of the club, be 
permitted to 1 rehearsal (not playing and «be entitled t 
two orchestra ts for all concerts during the year or 
payment of an established fee f mpetent soloists or 
they may perform with the orchestra, or hear their compositions 


performed at certain times 

A payment of $100 entitles the donor to life membership 
with right to representation in the management. The pos 
sibilities of the organization are unlimited; a fine beginning 


has been made, but practical support is now needed, and 


KRIENS SYMPIIONY CLUB 
( tiaan Krie Conduetor 


lasses \. Baldwin, C. Blieberger, J. Finster, 5. Samuels 
C. Schaup, G. Voit, A. Voit, J. Whaley. Oboes: R. Cor 
battente, Lembke \. Tabuteau English horn \ 


Tabuteau; bassoons F. del Negro, J. Henke, J Reed 
French horns P. Biroschak, R. Brown, A. Munday, H 


Puletz, J. Recht, G. Whittemore, IJr.; trombon H 
Brown, E. Meyer, N. Primiano, M. Taub, D. Taylor 
clarinets S. Anik, M. Baumann, L. Cook, E. du Bois, A 


Neumann, N. Tilkin; piccolos: | 
nets: H. Buchanan, A. Grisman, W ing 
F. Noll, E. Pine, M. Schepperley. Flutes: Mr. Brocksopp 
J. Bureley, F. Lutz, J. Neilson, E. Schmidt ] 
Winakor: harp, A. Sabbatin L. Folsom; cembalo ar 
organ: H. Deck. Librarian, J. Weiss 





Vewman 


Tympani 


Concert committee H. Barreuther, chairman; J. | 
Burley, May Lundberg, Frida Barreuther, A. Schilling, | 


A. Kroenlein, A. Jareckie 


Hedwig Wiszwianski, Pianist and Teacher. 


Hedwig Wiszwianski, instructor at the Institute of Mu 
sical Art, New York, a pupil of the most eminent | 
of mrt Si 


pean professors including Conrad Ansorge, 1 


free to accept a summer engagement as pianist or teac! 
She has had extended experience, both as concert pianist 


and teacher in Europe and America 
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Stevenson Artist-Pupils Recitals. 
o_o 

The sixth and last sudio recital of the current season 
by pupils of Anne Stevenson was given at her Carnegie 
Hall studio, New York, May 2. Mrs. Willard Curtis be 
gan the program with excellent work for one who has 
studied so short a time. Splendid temperament, and a 
dramatic soprano voice under fine control, enabled her to 
do justice to her varied numbers. Real artistic insight 
was displayed in “Caro Nome.” She had to grant en 
cores, one of them being a spirited rendering of Beach's 
“Year's at the Spring.” 

Helon Meseritz, coloratura soprano, finished the pro 
gram in brilliant individual style. Her sustained singing 
in “Les Trois Prieres” proved to be very much of a sur- 
prise to the listeners; it is not often that such legato work 
is accomplished so satisfactorily by such a flexible voice as 
that of Miss Meseritz. Her singing in “Ah non giuge” 
(from “Sonnambula”) was a credit to herself and to Miss 
Stevenson's teaching 

Lucille Baker, pianist, pupil of Frederic Dixon, assisted 
the singers of the program by her splendid playing of the 


Carneval.” Sure technic, fine sense of 


rhythm, and broad 


Schumann 
warm coloring of tone were character 
istic of her work. She responded to enthusiastic applause 
with a Heller prelude, which was marked by a dainty per 
formance 

Frederic Dixon acompanied the singers with his usual 
and remarkabk 


exhibition of memory, for he 


finish, sympathy 
plays much without the musi 
rhe final recital will be given 
by Miss Stevenson in Carnegic 
Chamber Lusi Hall, New 
York, Monday 


evening, May 18 


it which advanced pupil who 
have sung at the studio recital 


during the winter will sing. In 
itations may be obtained upotr 


application at Miss Stevenson 


Treble Clef Concert. 


Karl Schneider offered a nov 


elty in the four Brahm song 
p. 17, Ne I to 4, at th econd 
cription concert of the 


lreble Clef held recently in 
Philadelphia, Pa 


These Tou 


nes were very well delivered 





kdna Baugher was heard th 
pran sol i haries \ 
Stanford's Fairy D Phre 
Idylls.” H Alexander Mat 
thews, accompanist for the Treble 
Clef wa represented 
program by tw very interesting 
ngs stars of the Summer 
Night” and “Waken, Lords and 
Ladi ay Other number 
luded Bruno Huhn's “De 
tiny,” Ernest Newt derneath the Tres und Mary 
r Salter Che Sweet of the Year.” Anton Hornet 
f tl Philadelphia Orchestra, and Dorothy Johnston 
Baseler perform le mpaniment he horn at 
harp, and maintained the rt tandard set the splend 
singing of the cl u 
Tl Ireble Clef is one of the most popular and firmly 
established of Philadelphia chorals, and the large audi 
ence which greeted it in commodi Horticultural Hall 
mi this occasion bore witne t the tact that a concert 
of this organization stand ut even in the maze of mu 
sical functions which mark the closing of a long and ac 
tiv season. 
Plans already are being formulated by the officer 
the society for a bu eason next year, under the able 
direction of Karl Schneider 
Olive E. Atwood Plays. 
Wednesday afternoon, May 6, Mr Atwood plaved at 
i private musicale ¢g M (. M. Townsend at tl 
Wi taria, New Y rh hie la iD it j u 


Sinding. Sternberg and Brahm 


the summer 
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CHICAGO COMPOSERS ARE 
HONORED IN HOME CITY. 






Three Local Writers Figure on Sunday Program—Federation of Woman’s Clubs to Hold Conven- 
tion in June—Niece of Mexican General Studying in Chicago—lllinois Music Teachers’ 
a Association to Convene at Aurora— Various Current Items and Paragraphs. 
Chicago, May 9, 1914 cital was under the auspices of the American Conservatory 
Chicago composers were represented on the pro- of Music. An interesting feature of the program was the 
Sunday afternoon, May 3, by the Musical — jjJustrations by members of the classes in Dalcroze 
Society, Eric Delamarter, conductor. “Take, O Take eurythmics under the direction of Lucy D. Hall. Miss 
"and “Crabbed Age,” two settings Of Hall's explanations of the different studies increased the 
— ikespearean lyrics, were Edward C. Moore’s contribu-  jnterest and the classes showed good knowledge of the 
Brune’s “Cradle Song” and Palmer Chris work. 
Birds” were the other Chicagoans’ offerings. The operatic portion of the program was made up of the 
did not hear this concert first scene of “Hansel and Gretel,” with Ruth Marshall 
Illinois Theatre the Paulist Choristers, under Dye as Hansel and Ruth Gotthelf as Gretel; the flower 
Father William J. Finn, gave the last con- duet from the second act of Puccini's “Madama Butter- 
vith Walter Edgar Donovan, solo soprano fly.” with Anna Breining Greulich and Hattie Dombeck as 
= ce Church of New York, as soloist. The concert Madame Butte rfly and Suzuki; and the first and second 
the direction of F. Wight Neumann scene from the first act of Flotow’s “Martha,” which was 
Witrarn’s Puri in Joint Recitat especially well done. Marie Hills Guhl was Lady Harriet 
. three recitals. at which Carolyn Willard and Frances Burch the Nancy. 
Fenlon Bollmann afe presenting their artist Any one who has attended a concert of the American 
given on Monday evening, May 4, at Conservatory of Music knows that talent, combined with 
ttle Theatre. Veda Roe, pupil of Miss Willard, and Vigorous practice, has brought the pupils to a fine state of 
‘inh Cront prano, furnished the program. Miss finish. The students showed careful training and were a 
$. | lered one of the best pianists in Battle Creek, credit to their teacher, Mme. Linne, and the school at 
e a good account of herself which they were taught. 
4 oe ( EipaAM Presents ExizapetH LAYMAN Busu Tempe Dorncs. 
ce Eidam presented Elizabeth Layman in a piano On Wednesday evening, May 6, at the Bush Temple Re- 
lM evening, May 4, in the Auditorium Recital — cital Hall, piano pupils of Grace Stewart Potter and vocal 
3 Hall. On Monday evening, May t1, Mr, Eidam will pre- pupils of Justine Wegener, of the Bush Temple Conserva- 
Elsie Eidam in a piano recital in the same hall tory, presented an interesting program. 
| Stt in Operatic REcITAI A dramatic performance was given by the students of 
l Theatre on Wedasalay altemecss. Mas eee Acting, under the direction of Edward 
| i] Ragna Linne gave an operatic recits! Dvorak, at the Bush Temple Lyceum, on Thursday even- 
fee vhicl terested a houseful of people Phe re ing, May 7. “Arabian Nights,” a farcical comedy in three 


| acts by Sidney Grundy was presented. The cast included 
James T. Patterson, Mary SSynon, Marjorie Dunne, 
Thomas Meering, George Hahn, Frank Hladky, Irma 
Koehn, Gesmonda Willanoir and Mazie Armistead. 

The Bush Temple Conservatory Glee Club will furnish 
the program for the members of “Das Altenheim” at the 
Hotel La Salle, Wednesday afternoon, May 20. 

Earl Victor Prahl, pianist, and Adelaide G. Lewis, con- 





tralto, will give a joint recital, Wednesday evening, May 
13, at the Bush Temple Recital Hall. 

Students of the School of Expression, under the direc- 
tion of Mae Julia Riley, will give a recital, Thursday even- 
ing, May 21, and Friday evening, May 22. 

Guy Herbert Woodard, violinist, and Ernest O. Todd, 
j tenor, will give a joint recital Thursday evening. May 28, 
< a acti at the Bush Temple Recital Hall. Lucille Wallace will be 
: the accompanist. 





Students of the Bush Temple Conservatory will give a 


a miscellaneous program at the Armstrong School Audi- 
RANGES torium, in Rogers Park, Friday evening, May 209. 
oD Piano pupils, of Eva J. Shapiro will give a recital 
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Wednesday evening, June 3, at the Bush Temple Recital 
Hall. 
Jenxy Duravu’s “At Home.” 

Jenny Dufau, soprano of the Chicago Grand Opera 
Company, gave a private performance of a short “At 
Home Musicale with Operatic Scene” at the Illinois Thea- 
tre, on Thursday afternoon, May 7. Eleanor Fisher- 
Talbot presented Miss Dufau to a few of the soprano’s 
many admirers. Miss Dufau gave the same performance 
last season at the Fine Arts Theatre with much success. 
She sang well, as usual, and was warmly received. 

Maser Swarr Herpien’s ENGAGEMENTS. 

Mabel Sharp Herdien has just returned from recitals in 
Kewanee, IIl., and Grand Rapids, Mich. She sang before 
the Schubert Club of Grand Rapids, Tuesday evening, 
May 5, and met with her usual success. The popular so- 
prano will sing in Oberlin, Ohio, at the May Festival, May 
12. This will be the ninth time Mrs. Herdien has sung the 
part of the blind child, Alain, in the “Children’s Crusade.” 

CONVENTION oF FEDERATION OF WoMAN’s C..uBs. 

The biennial convention of the General Federation of 
Woman’s Clubs will be held. in Chicago from June 9 to 19. 
Mrs. George B. Carpenter, a well known patroness of 
musical affairs in Chicago, has charge of the musical pro- 
grams to be given at the convention. A complimentary 
concert to the delegates will open the convention in the 
Auditorium on Tuesday evening, June 9. David Bispham 
and Mabel Sharp Herdien, the popular Chicago soprano, 
will furnish the program. 

On Wednesday evening a short recital will be given by 
Fannie Bloomfield Zeisler and several addresses will fol- 
low. A recital of John A. Carpenter’s songs, with the 
composer at the piano, will be given on Thursday, and 
Friday evening the Chicago Madrigal Club will render a 
program of songs. A memorial service will be held Sun- 
day afternoon and Loui-e St. John Westervelt will direct 
a chorus made up of the Columbia Chorus (of whiclf Miss 
Westervelt is conductor) and the River Forest Woman’s 
Club, augmented by members of the Amateur Musical 
Club. Christine Miller will be the assisting soloist on this 
occasion. The programs are not quite completed for each 
day’s session, but plans are in rapid progress. 

Caprkanza’s Niece Herman Devries’ Pupit. 

At the luncheon given on Thursday, May 7, by the Press 
Club, Anita Carranza, the niece of the Mexican general, 
Venustiano Carranza, was the vocalist. All the musical 
and dramatic critics of Chicago were the honored guests 
on this oceasion, Miss Carranza is now studying with 
Herman Devries for the lyric stage. She has a pleasing 
soprano voice and no doubt will be heard trom in the near 
future. 

Sery’s SumMeR Normat Course. 

The Summer Normal Course for teachers, offered by 
the Walter Spry Music School is unusually attractive this 
year, as nearly all the heads of the departments will be 
teaching. Among these are: Walter Spry, Wilmot Lemont, 
piano; William Beard, voice; Clarence Eddy, organ: Hugo 
Kortschak, violin, and William Apmadoc, public school 
music. Mr. Spry will give a series of lecture recitals on 
teaching material for piano teachers. The summer term 
will open June 29. 

I. M. T. A. Convention. 

The Illinois Music Teachers’ Association convention will 
take place this year in Aurora, IIL, May 12, 13, 14 and 15. 
On Tuesday afternoon demonstration work in public school 
singing will be furnished by the East Grade School and 
West High School. Tuesday evening the Chicago Sunday 
Evening Club Choir will give the program. A special busi- 
ness meeting for consideration of report of “Committee on 
Plans for State Examinations of Music Teachers” and 
report of committee on revising the by-laws will be held 
on Wednesday morning. The same afternoon a program 
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of compositions by Illinois writers, most of whom are 
Chicagoans, will be rendered. 

In the evening among the soloists to furnish the pro- 
gram will be Leon Sametini, violinist, and Rudolph Reuter, 
pianist. Walter Spry will lecture Thursday morning on 

The Proper Balance Between Classic and Modern Liter- 
ature in Teaching Material,” illustrating his remarks by a 
program of piano numbers, and Constance Barlow Smith, 
assistant professor of the University of Illinois, will giv: 
“Club Women as Factors in Developing 
In the afternoon a Beethoven program will 

Harold von Mickwitz, 


violinist, 


an address on 
Local Music.” 

be rendered by 
W oodard, 


servatory. 


pianist, and Guy 
teachers at the Bush Temple Con- 
In the evening a miscellaneous program will be given by 
Lutiger Gannon 


William Lester will 


Edna Gunnar Peterson, pianist; Rose 
contralto, and George Sheffield, tenor. 

play the accompaniments. Friday morning will be devoted 
to lectures and talks. Kenneth M. Bradley, director of the 
Bush Temple Conservatory, will lecture on “What Men 
Should Know About Music”; Eric de Lamarter will give 
a few remarks on the orchestral programs of the day; 
Thomas N. MacBurney will talk on the 


problem from the student’s standpoint, and John J. Hatt 


voice teacher's 


staedt, president of the 
will pay a tribute to the memory of Dr. H. S. Perkins and 


American Conservatory of Music, 
Emil Liebling. The morning session will conclude with the 
annual business meeting. 

In the afternoon the Minneapolis Symphony Orchestra 
will present an American program with Sarah Suttl, pian 
Frederick Freemantle, tenor of Minneapolis, and Rich 


od Czerwonky, violinist, as soloists. In the evening the 
orchestra will conclude the festivities with a program with 
Leonora Allen, soprano, and Cornelius van Vliet, cellist, as 
soloists 


NixtH CONCERT OF METROPOLITAN SERIES 


Eugene de Rippard, cellist, and Augusta Alberti, con 
tralto, will furnish the 
the Metropolitan series, 
Ernest L 


Fine Arts 


program for the ninth concert of 
given under the management of 
Briggs, on Sunday afternoon, May 10, at the 
Theatre 
Future Recrrars or AMERICAN CONSERVATORY 

\ program of works by John Sebastian Bach will be 
given by pupils of Allen Spencer, 
pupil of Karleton Hackett, 
Kimball Hall 

Advanced piano students of Victor Garwood 
Dorothy Hackett and Florence will give a recital 
at Kimball Hall on Saturday afternoon, May 9. 

Saturday afternoon, May 16, a number of the artist pian: 


assisted by Mina Hager, 
Thursday evening, May 7, at 


assisted by 


French, 


pupils of the American Conservatory will contest for play 
ing at the commencement concert, June 18, at Orchestra 
Hall. Three prominent pianists, not members of the fac 
ulty, will act as adjudicators 


Marion Green Witn Sr. Louris Orcnestra 


Marion Green, basso, is among the soloists on the spring 
tour of the St. Louis Symphony Orchestra. The following 


was written about Mr. Green in the St. Louis Times: 


M Green captivated his awdier ompletely nd unreservedly 
Added to a rich voice } 


to sing 
Mort 


It is announced that an orchestra composed of men who 


ORCHESTRAL CONCERTS FoR CHICAGO 


were schooled under Theodore Thomas, men from the 


Chicago, Minneapolis, San: Francisco and Cincinnati sym 
phony orchestras and from the Chicago Grand Opera 
Company has been formed and will give orchestral con- 
certs at Midway Gardens, which are being built on the 
northern part of the old Sans Souci Park It will b 
known under the name of the National Symphony Orches 

Association. 

Maxy Linpsay-Oniver Is Active 
Mary Lindsay-Oliver, of Moline, Il! 


lecture at the 


kept very busy 
She is preparing a present time on the com 
ing programs of the May festival to be given in Moline 
on May 16 and has several conductor's scores on hand 
from which she will give some analysis of instrumentation 
etc. Miss Oliver always writes the notes for the pro 
grams, but this year she is trying to lecture as well, in 


order to carry out the intention of making the listening 


Miss 


to the orchestra more interesting and enlightened 


Oliver has also many students’ recitals this month 


Last month Miss Oliver presented Verna May Cooper 
soprano, assisted by Ruth Kincaid, violinist. in recital iv 
the Oliver studios. The following comment on the recital 
appeared in the Moline Dispatch 
Miss Cooper's program, + 

and both French and Ge 

quality which she uses most intelligently 

ood and style delightfu 
Handel's “Lascis 


entrol 


interpretati 
opening number, 
showed splendid « nd flexibility 


Miss Cooper responded with thr singing delightfully 


Nevin’s “Nightingale Song ‘Tean”’’ an Last Rose of Sun 
mer.” with which she brought the heautiful close. To 


is Miss Kincaid played a violin ot . especially written for the 
J f 


vccasion by Miss Oliver The latter supplied wonderfully sympa member of the 


thetic accompaniment for both the vecal and violin numbers will give the last of |! 

SoLoists AT EVANSTON Festival tures im the Ziextfeld 
Evan Williams, the distinguished American tenor, will 
be one of the solo artists at the sixth music festival, May 


Williams will sing the 


series given under th 
25, 26, 28 and 30 at Evanston. Mr. 
Francis” Thursday night, May 


tenor role in Pierne’s “St John B. 


} 


Other soloists on the same evening will be Edith Chap well known throughout 


Mary Ann Kaufman, soprano; Mat 
Grant Kimball, tenor; Charles W 


Clark, baritone, and Burton Thatcher, baritone 


man Goold, soprano; 
garet Keyes, contralto; 
rhe fes the most successful 
tival chorus of 600 singers and a young ladies’ chorus 
Burton Thatcher, a 


cago Musical College 


300 voices will sing the choral parts, and the entire Chi 
cago Symphony Orchestra will play the accompaniments 
Lutkin conducting May Festival to be gi 


ARTISTS 


with Peter ( 
O'HANLON beginning May 2 


Elsie Baker and 


in Lawrence, Kan., on April 2 


Albert Borroff gave a joint song recital 


preceding the concerts the . 
: . ners of wl hamond 
following day by the St. P% iy ‘Symphony Orchestra. yeh Spasaspis 

. a program assisted 
Peterson will play at the Illinois Stat prog 


on ot Ce ‘ hh 
week tion of url Reckzel 


Edna Gunnar 


Music 


Teachers’ Convention in Aurora, IIL, next 
: The summer term 
Next Recrrat tn MacBurney Stupios , 
gins Monday, Jun 


The next recital to be given in the MacBurney studios cates that 


session 


Robert Franz, May Michigar 


will be a program of songs by joyed by the 


given by Florence Pettinger, soprano, assisted by 








Pupils of the Berge 





interesting recital Sur 


stucios, when the f 


Edna Gunnar Peterson, Pianise 


Engaged for Spring tour, St. Paul Symphony 
Orchestra. 
Mason & Hamlin Piano Used 


Rose Lutiger Gannon, Contralto 
Appeared with Apollo Club, Chicago, tor 
seven consecutive times in the “Messiah.” 

Mrs. Hanna Butler, Soprano 
Engaged to sing the “Creation” with St. 
Louis Symphony Orchestra in Peoria. 

Mr. Albert Borroff, Bass-Cantante 
Engaged for many Spring Festivals 


Mr. Albert Lindquest, Swedish-American Tenor 
Soloist with Minneapolis Symphony Orches- 
tra December 7th, immediately engaged for 
the National Swedish Saengerfest. 


Clara Williams, Soprano 
Eng for twenty festivals with St. Paul 
S Orchestra. 


The Beethoven Trio 


Otto Roehrborn, Violinist ; 
Cellist; M. Jennette 
on tour from April 27th to May 26th. 


The Metropolitan Grand Opera Quartetie 
Just back from successful tour of the Southwest 


formed 





Spec ia! ments 


Ralph Whitn 
Exclusive management: 


GERTRUDE V. O’HANLON . h wi 
Cable Building, Chicago, I}. scecthig 














following songs will be ret 
Monat Mai 


Sommermorgen Di 


Doane, accompanist The 
lered “Widmung,.” “im 
“Fur Musik,” “Am 
Lotosblume,” “Bitte, Der Frichtenbaum,” 
Und die Rosen, di meinen gro 
Schmerzen,” “Wand! ich in die Wald,” “Standcher 
Nacht.” “Es he e Rose sich Beklagt.” “Mari 
Herbst.’ 


wunderschonen 
leuchtenden 
Gewitternacht 


Prangen,” Aus 


Pupils the Chicago Musical College 
appeared in the third act of “Carmen’ 
Theatre, Saturday morning, May 9, under the direction 

Muhimann A most creditable 


Adolf 
+} 


given and the higl 


presentation was 


standard of operatic productions matt 


tained, to the close of the present season. Beryl Brow: 
sang the role of Carmen, Minna Spiesberger was the Mi 
chaela, and Gertrude Hecht sang Mercede Following 
the operatic lames H 
three one act plays. “One Word Play,” “The Wayfarer 

by Herhert Swears, and The Ladies tattle.” by Henri 
le Fevre TI Ziegfeld 


and this, the next to the last Saturday matinee of the 


offering, pupils of Gilmour gave 


Theatre was crowded as usual 


all 
Weber 


year, proved one of the most successful of the entire sea 


son. Members of the Collewe Orchestra, under the direc 
. ° ’ this uartet 
tion of Maurice Goldblatt, played five entr’acte numbers — 


Moore, critic of the Evening Journal, and 


Edward ¢ 


faculty 


ollege during the past 
Miller, tenor 


8. prano, both soloists with 


signed contracts to te: 
sical College Mr. Mill 


Herdien bears the reput 


ment exercises Of the 


given in Orchestra Hall 


Bercey’s HICA 


of the 


series 


heatre, 


auspices 


ar 


and 


the entire 


exclusively 


will 


Chicago 


()PERA 


Mabel 


the Sunday 


usical College will be 


nestra 


hicago Musical College, 


Saturday morning le« 


10. Mr. Moore has 


supplied one of the most interesting of the many lecture 


the Chicago Musical 


Sharp Herdien, so 
Evening Club, and 
United 


in the Chicago Mu 


States, hav 


been known as one of 


in the city, and Mrs 


leading local soprano 


he faculty of 


f the solo 


1 
iwestern University 


ith annual commence 


} 


evening, June 16. Win 


lepartment will giv 


under the dir 


Music al Coll we 


dvance registration int 


ost successful « 
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Maude Klotz’s Successes. 





brilliant successes many miles apart were accom- 
recently by Maude Klotz, the celebrated soprano, 
vith the Orpheus Club of Cincinnati on Thurs- 


evening, April 23, and in recital with David Sapirstein 
the Academy of Music, Brooklyn, N. Y., on Sunday 
ernoon, April 26 

Cincinnati Inquirer of April 24, says of Miss Klotz: 
t wa Maude Klotz, a soprano of some repu- 
Miss Klotz is 


whose voice is well schooled 


It was her first appearance here. 

rtist of serious purpose 
| expressive Her various groups were designed to dis- 
musical accomplishments, as well as to please the 


She succeeded in both and was heartily en- 


Commercial Tribune of the same 


M Klotz’s voice is a flexible lyric soprano of brilliant 
warmth and mellowness in its lower 
She sang with musical feeling and much taste 


entiet Depuis le Jour” and two groups, Strauss’ 


Zuei ! Schubert’s ‘Du bist die Ruh,” Wekerlin’s 
Bergere Legere,” Rimsky-Korsakow’s “Chanson Indoue” 
Iter Song of April.” Also Clough-Leighter’s 
I vs?”, Louis Victor Saar’s “Little Gray Dove” 

kee What's in the Air.’ 
mity of music critics’ opinions, shown by the 
llowing articles from prominent Brooklyn and New 
papers, is one of many illustrations of the splendid 

n the great young singer makes on her hearers. 

kl Citize April 27, 1914 
lo those who attended the joint piano and vocal re 
il offered at the Academy of Music yesterday afternoon, 
ler the auspices of the Brooklyn Freie Presse, a musi 
il treat of rare excellence was provided by two artists 

mly be described as past masters of their art 
Maude Klotz, a Brooklyn girl, who had been heard 
neert platform in all the principal cities of the 
Stat vas the assisting artist, and her rendition 
erie f German and English songs was declared by 
he best ever heard at the Academy.’ 

klyn Daily Eagle, April 27 
) irstein, the young Manhattan pianist, and 
M K lot prat were heard in recital at the Acad 
Music yesterday. Miss Klotz is soprano of All 
Church, and also a concert soprano whose name i 
"4 wn in many cities. She sang yesterday, accom 
Walter Kiesewetter, a group of classical and 
nd the aria from Charpentier’s “Louise,” 
lepuis Ie yur,” The classical group included the 
ueignur Brahms’ “Wir wandelten,” Schubert's 
du bist die Ruh” and Felix Jaeger’s “Wenn der Vogel 
will.” Miss Klotz has made remarkable prog- 
ert work of the first rank in the past months 


now a certain and individual quantity, her 
good, and her tone, as shown in the 
These 


though in some of 


indisputably 


numbers, lovely two fields 


operat 
¢ particularly her own, for 
was limpid 


ng numbers yesterday her tone 
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and delightful as in the classic numbers, and she sang 
with excellent interpretation, she dropped often into a timbre 
which was not as agreeable as the one inspired by the mar- 
velous writings of Schubert, Strauss and Brahms. The 
modern group included Salter’s “Song of April,” Saar’s 
“Little Gray Dove,” Clough-Leighter’s “Who Knows” and 
Eden’s “What's in the Air.” The encores were “Ferry Me 
Across the Water,” by Sidney Homer, and “To You,” by 
Oley Speaks. Miss Klotz has a fine and beautiful stage 
presence, and in her white costume and picture hat yester- 
day, and great bunch of red roses sent to her over the 
footlights, was a very radiant young diva.” 


Brooklyn Freie Presse, April 27, 1914. (Translation) : 


“Maude Klotz looked like a spring poem in her white 
dress and immediately won her audience with her be- 




















MAUDE KLOTZ, 


witching smile. She received a storm of applause for 
her highly artistic performance.” 
New York German Herold, April 27, 1914. (Translation): 
“Maude Klotz appeared like a flower on a_ spring 
morning in Strauss’ “Zueignung,” Brahms’ “Wir wan- 
delten,” Schubert's “Du bist die Ruh” and Jaeger’s “Wenn 
der Vogel naschen will” flowed out like pure melting 
glorious sounds of nature. Strength and dramatic intensity 
were victorious in the “Louise” aria. English songs were 
additional gifts of her brilliant muse that brought a storm 
of enthusiasm from the audience.” 
New Yorker Staats-Zeitung, April 27, 1914. (Translation) : 
“The beloved soprano displayed ample vroof of her 
ability and added new laurels through her performance. 
With her sympathetic, clear voice, she sang songs of 
Strauss, Schubert, Brahms, Jaeger, etc.. and was forced to 
respond with encores to satisfy the demands of the audi- 
ence. 





Camille Decreus to Tour America. 


Camille Decreus, the brilliant French piano virtuoso, 
after completing a highly successful season as accompanist 
for Ysaye, is returning to Paris on the steamship George 
Washington, May 16. The success of Mr. Decreus as solo 
pianist has been so marked during this tour that an ar- 
rangement has been made with Manager R. E. Johnston 
for him to appear in America next season exclusively as 
soloist and pianist in chamber music concerts. Mr. Decreus 
has had such signal success in America during this season 
that his continued success as solo artist is asured. 

He has received the following mention from principal 
newspapers of the various cities during his recent tour: 

It is seldom that a pianist, appearing as an artist’s accompanist, 
receives such appreciative notice from the audience as did Camille 
Decreus. His work, both as accompanist and as soloist, was a 
genuine delight. He is a pianist of high attainments, possessing 
a rare artistic sense and sympathy with his soloist, and a technic 
and broad musicianship which made his own solos a joy to hear. 
To his official numbers, Mendelssohn's fugue and choral, and varia- 
tions by Haydn, was added as encore his own, “Reverie Noc- 
turne,” an attractive composition, modern in character. The au- 





lience was large and genuinely appreciative of the value of the con 
cert.—Bufialo (N. Y.) Express. 

Associated with Ysaye on the program was Camille Decreus, 
pianist. He played a fugue and choral by Mendelssohn, in which 
he exhibited excellent control of left hand octave passages. The 
delicacy and clearness of his scale work in Haydn’s “Theme and 
Variations” gave much pieasure.—Buffalo (N. Y.) Evening Times. 





Camille Decreus proved as satisfying a soloist as he always has 
There is absolute clarity in his tone, yet 
He gave the “Theme and 
His own 


been an accompanist. 
warmth and color in his shading. 
Variations” (Haydn) with the mastery of a technician. 
composition, “Reverie Nocturne,” is a melodious and lovely thing, 
played with fine tone effects, and the intricate “Fileuses pres de 
Carantec” (Baton) was pure piano playing, admirably done.—Wash- 
ington (D. C.) Post. 

Camille Decreus proved a worthy accompanist. A great part of 
his work, indeed, was concerted, though whenever the piano part 
served the purpose of a background, he used nice skill and judg 
ment in making a background that should relate itself with and be 
important to the role, Three solos, “Theme and Variation” of 
Haydn, a “Nocturne” of his own composition, and “Fileuses pres 
de Carantec” of Baton, gave the audience an opportunity to hear 
Mr. Decreus in some capital solo work. He was recalled several 
times and his own composition called forth an ovation.—Washington 
(D. C.) Herald. (Advertisement.) 





Four Klibansky Pupils’ Success. 


Marie Louise Wagner, soprano; Jean Vincent Cooper, 
contralto; Walter P. Copeland and Mr. Guevehenian, 
tenor, have recently distinguished themselves by their 
singing. The Forest Hills’ (N. Y.) Literary Society gave 
a musicale May 2, when the two ladies appeared as solo- 
ists. So well were they liked, that they had to sing en- 
cores following their solos, and repeat the duet. The 
music committee of this society is as follows: Mesdames 
John B. Lee, Jr., Henry S. Rusby and Frank H. Anson. 

Mr. Copeland has been engaged as tenor soloist of the 
Washington Heights Baptist Church, New York. Mr. 
Klibansky’s summer class promises to be very well at- 
tended. He has had many applications for summer instruc- 
tion, which will open June 1. 

The following is a recent letter of appreciation to Mr. 
Guevehenian : 

April 22, 1914. 

My Dear Mra. Guevenentan—aAllow me to express at the close of 
yur season my appreciation of your valuable assistance in our choir 
work, Particularly effective was your fine reading of the solo parts 
at our evening service last Sunday, when our music was of the 
highest order. Your work at our annual concert was very enjoy 
able and showed your mastery of the lighter and harmonious styles, 
as well as of the classics wherein lies your natural inclination. 

I am glad to have had you for our solo tenor, and hope we have 
not heard the last of your work. 

Very sincerely yours, 
(Signed) T. Scorr Bunrmay, 
Director of Music, F.A.G.O., 
Adams Memorial Church, New York City 


The following letter, sent out by Ernest Pihlblad, presi- 
dent of the Bethany College, of Lindsborg, Kan., concern- 
ing Luella Chilson Ohrman, is of interest: 

April 24, 1914. 





Te whom it may concern 

This is to say that Luella Chilson Ohrman gave a song recital 
during the recent Festival Week at Bethany College. 

Mme. Ohrman has an exceptionally pleasing soprano of the col 
oratura variety, which she handles with splendid technic. 

Her personality is attractive and together with her personal 
magnetism makes her a favorite with her audience. 

The Lindsborg people, together with a great number of strangers 
who were in the city at the time, were highly pleased with her ap 
pearance, and the undersigned has received numerous requests to 
bring Mme. Ohrman back at some future occasion. 

(Signed) Eanest Pruteran, 
President. 





Teasing Him. 
Musician—What's the rent of this room, including the 
use of the piano? 
Landlady—I can’t say offhand. You must play me some- 
thing first—Record-Eagle. 
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MORE l AURELS FOR TETRAZZINI nized as one of the greatest things she does, and, interpreting it nt w hic letra t lid 1 . ant and smile | 
e is she did, with wonderful dramatic effect, she 7 l audience greeting 
; spellbound his number was given with flute igat Indiat letrazzini’s art gave pr o1 f a privilege granted to 
Western and Southern Newspapers Pay Great Tribute to joo)i, Star, April 22, 1004 ce? ie alee yA a loving being rather thea the pe 
the World Renowned Coloratura Diva. —— nciatior " lisplay of tech 
a Mme. Tetrazzini’s audience was heart and soul wit er and s azzini d ed 1 of ha a flutist 
In the appended articles various newspapers throughout sang as if she were singing to ea e of them, so splendid w ” : str in the 
4 : ; T < i » f he feeling bet n diva and thos © listened to he Cleve ur { : Aste l Cos we xcelled in sweet 
the West and South have paid Luisa Tetrazzini, the fa- e feeling between the diva and ew ene v ' . 
land Plain Deale ' e vou rt & k 1 ny ways e inabi 
mous soprano, tributes such as have been credited to but See, Seger Pees ee be nana maleanna 
very few artists in this country or Europe. Her recent ; = denth of tealinn ef @ ue otnime.& 
? A most noteworthy movement is t whic s been st < . 
appearances in the West were each and all, as in the past, wight B. Waldo, superintendent, of the Western State Nor was show 
‘ : aii . he . j blic ' “or ‘ “S¥n a ; ot Few ngers w i hav ad ia t 
crowned with remarkable successes, the press and public mal School, who last evening broug Kalama e s 2 
: 4 ruished sopr ) “tr i se pert t st et _ } & 
alike tendering her a great ovation everywhere. guished soprano, Mme. Tetrazzini, whose perfect voix ' , ‘ +4 , 
“ ° 3 in the world 
Some of the recent press criticisms follow etrazzini gave “< N s fy \ Rigolett 
Over two thousand people assert ed at the New Ar ry t ea 
Mme, Tetrazzini is not a singer. She is song itself. She pours Muse Tecanial. < quite won the a ee , quick a care g re - 
out her soul in song as a nightingale under southern skies, even impulsive, almost coquettish ways t A far away ¢ spok cling am t flut 
impatient at the delay of the accompanist. Her wonder Kalamazoo neglected its pose 0 teaiiiaeian. pel eneneoiel t rira nability ¢ 
ful voice, its more wonderful control, was indeed a revelation to al won lees lake warm thar sa ate sien emote , ‘ tee 
Daytomans who have not before heard her. Her trills and caden pplause was very insistent for Kaz und the singer was grac Petrazzis ay ce, WwW s ute warmt f ’ 
zas, her clear pure high tones, caused burst after burst of applause. ugh to respond to each number wit . encore fu Bee s y i y ‘ 
The Dayton Journal, April 7, 1914 But it was in the English encores " ne was pressed wit ‘ : , . 
{ l a inguage 5 t k and as 
superb and musical appreciatior f e score for these simple = =a 
Mme. Tetrazzini in her first aria, “Caro me,” from Rigoletto, ballads are in their way more difhcult to interpret Certain it is : ‘ ie omnes “ ; wie wrth } 
brought the audience to its feet, and she was recalled again and that “Home. Sweet H > nel Phe Bow Ween of 9 ms ae ate v ’ re R “2 wa 
again. Her wonderful range of voice, the almost unearthly beauty have been so bea aA ngly presented as by Mme oy ev shan 
of her trills and cadenzas and her absolute ease proved a revelation Patenenleal 
a xe firs on i a a er t ging \ even 1 
to those who heard her for the first time Monday even ng, and a In spite of all the good . the audience woeld have | ’ ; 
fresh pleasure for the ones who have known and loved her She ma ret . sel P ; . . beng s ga " 
o isten tt am «6cntire et rzir } eran r ne « | P » of . ‘ ‘ e , * 
is the personification of song, pouring out her soul in one glorius tening to the w Serfully pure t , ~ 2 ca “ 
note after the other in a manner, which has caused her to be truly Mme Tetrarzini may come again very soot Kalamazoo w is ie ne 
named “the song bird. welcome her retur: The Kalaimaz Gazette, April 20, 1914 2 : 
So full of song is she, that during the intermissions snatches of aSy " 
] I } © the gers ! f 
trills and runs floated out from behind the scenes, and she impa Luies Tetrazzini, queer ceil coil ioe? teeet epebioeaie 
i ] i h on nist so s might beg 1 o z ‘ } 
tiently hurried the accompanist that she might begin the won coloratura sopras of thn des speared siltientiy bediaht wit 
derful “Grand Valse” Venzano’s, The last number, David's “Perle < : - “ as Sa Frid I I t ‘ 
pe S pangles n the stage the etroit y ay evening : i Ver : . 
du Brazil,” was sung with flute obi » and Mme. Tetrazzini’s : , . . . 
, ; ' lispensed foritura as a celebrant of the carnival showers fett ’ ‘ 
runs and bird-like trills were echoed by the liquid tones of the < : : ‘ . . % * ee ; \ R 
€ ing \ f t tig : ‘ ife 
flute, which at times caught and held her voice in a most exquisite thee ee EES f Ver ; ; set a os ; Des “0 
group of couplets After each roup the great singer graciously ‘| Perl —~ . ‘ . : : 
r erle « tresil, d of course for the ast r, } hadi 
s ~ enelis Javto rrald. T il 7. ror : “ é 
ang an encore in Englis! Dayton Herald, Tuesday, Apr 1914 se tnpeleihie Genk siieiaiealaal She ck , ; ne ce 















































? . : closely approximating those of the wood wind to create : 
Nashville has heard many singers, but Tetrazzini’s concert at th« A 
e¢ minds of he listener st iY “ v » . . , m 
auditorium Friday evening will probably stand out in the memory oe . ‘ ging 
a v ‘ was tf c t ’ 
of music-lovers of this city as a memorable occasion—one whic! X 2 
“ : AG ; Mme. Tetrazzini was uproariously applauded nd © re rent’ ¢ . , KE : 
thrilled them with the unparalleled pleasure of sitting under the : . : : i 
, ‘ sponded joyously wit OW i kisses and ser . er ‘ " t t I 
spell of the golden-voiced diva’s feast of tone and vocal beauty P pat . . , . . 
S f appreciatior ame t y wit encore numbers Phere s 1 \ . | 
Those who heard the famous singer Friday night can well under : . 
i = oubt that Mme [etrazzini stands alone today » dispens : 
stand why Tetrazzini has been called the “Queen of Song When : : . : : 
. 4 . vocal pyrotechnic Her voice is extraordinarily bs ant im it ne | 
her marvelous voice swelled into mighty strength and fullness, yet ; wist Da ‘ ; 
pper re ster f vy i t j y t at portior I ‘ k ‘ 
gaming the while in beauty of tone and « wr, there came im the : , 
: P Phe Idle | wer registers at ‘ er k ‘ t se | . ‘ ry 
hearts of the several thousand who heard her that strange feeling . . : \ 
: . ive leveloped nsider y r Mme Tetrazzir x o 
of exaltation—as if they were lifted from their places and carried . 
t t Detroit Free Press 
along on the mighty waves of tone to dizzy heights, and to other 
worlds, where all was beauty and purity and happiness. When the nN , ; , 
ever betore n artiste app ere ng 
voice ceased, there followed a hush-—a period of quiet, as the aud a ae . ; iH 
" etely tt © ye i¢ rather hat then ' ft xu 
vence ped from the heights to which they were carried, for : - : 
' t he eat goddess of ng nt ig ‘ 
earth again—after which came a veritable storm of applause And F ' : & 
* ei " “ e for everyone t f f er » 
for the first time in Nashville, it seemed that mere hand-claps, how 






ever enthusiastic, were entirely inadequate to in any manner ex 





press what the audience desired the singer to know-—that they 






loved her for her songs and for herself 







It was so after each song Tetrazzini first sang the aria, “Caro 
Nome"—“Dearest Name,” from “Rigoletto.” The selection itself 
is a remarkably sweet one, full of tender melody, but the singer 






put into it more feeling and more beauty than the author probably 






ous moments If Verdi could 





ever dreamed of at his most amb 





have heard Tetrazzini sing that selection from the opera Friday 





night, he would have cried for joy, just as the audience—many of 






them felt the need of tears at times to afford relief from the im 







pulses actuated by the rendition of the number. 


with its swaying music, which at times swells 





‘The Grand Valse,’ 





into majestic strains, and again secks heights which try the power 





and tone of the singer, was the second number by Mme. Tetrazzini 


It was in this that she was most appreciated by the audience, and 
PH 







they. almost 





ose to their feet as she sang perfectly and with re 








markable coloring the air, filling the auditorium with her voice, yet 






retaining in it the wonderful sweetness—the golden qualities which 






have made for the singer her reputation and fame as the greatest 





colorature soprano in the world The audience demanded two en 






cores and did‘ not want to stop at that. When s 


is Calling,” the audience again got an insight into Mme. Tetraz 








sang “Spring 












zini’s love for the simple and beautiful things 





Her last number was t 






Polonaise,” from “Mignon,” and the 





audience was permitted to carry home with them the memory of 


her voice ringing out clear and beautifully throughout the number 






The “Polonaise” is a number which showed to rare advantage the 










purity of tone and the golden, beli-like qualities of Tetrazzini's 





was little short 








voice, and the audience accorded her applause 





of an ovation at its conclusion, which was also the conclusion of 






the cencert.—Nashville Tennessean and the Nashville American 







April 4, 1914 





And 


audience broke into mad applause and t show her appreciation 


then as a climax out tripped Luisa Tetrazzini herself. The 












Tetrazzini ran half way down the stage to make curtseys where the 







footiights should have been 





She was a perfect little kitter n her jow and expression of it 













She smiled all over the place She rveyed the audience here 
and there intently and wit an impudence that had the utmost 






charm 






At the end of her first song they took a bunch of flowers to her 






and as soon as she caught sight of them she ran across the stage 






to hug them to her heart She was s entirely surprised and 





pleased. She clapped her hands at her audience, she threw them 






wiggled her fingers 





kisses helter skelter. she waved her arms 






at them. It was all so very intimate and informal 





In her songs Tetrazzini opened up that big box of astonishing 





tricks that we made er wonderfully popular 








startling techn 





She breathed out trills, soared up and down scales, made amazing 








swells and held on t dizzy hgh tones for what seemed to be 
weeks of time Everything she did was br ant, amazing and of 
the most unusual interest It was doubly interesting because Tet 






razzini is one of those very few survivors ; 






t i time school 








of music and singing, which considered technics and imitations of 









orchestral instruments by voice of greater value than feeling LUISA TETRAZZINI 
and expression Today ‘ 





stands as a < osity and oddity 









CJ acland Leader, April 13, 1914 














It was with the famous “Mad Scene” from “Lucia” that Mme 


























Tetrazzini really came into her own This has long been recog 
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charming. She knows perfectiy how to delight audiences apart 
from her singing. 

In the ability to sing florid music, that is, the kind which 
abounds in amazing trills, runs, roulades, staccato notes, and alti- 
tudinous tones, Tetrazzini is without a peer.—Republican-Gazette, 
Lima, Ohio, April 9, 1914. 


Of course, one expects advance press notices to be more or less 
extravagant, for that’s what press agents are for, but when Tetraz- 
zini is referred to as the “golden voiced” and the “queen of song,” 
no more expressive words could have been employed. She held 
Auditorium last night spellbound in a 
program which was all too brief, but in which she fully met the 


the big audience at Ryman 


expectations of the music lovers of Nashville and adjoining towns 

who had come to be entertained by this wonderful song bird. 
There was some disappointment, however, by reason of the failure 

of Tetrazzini to sing “Lucia,” in which she is said to surpass all 


others, particularly in the “mad scene. Advance notices had 
heralded the information that she would sing this number, but a 
glance at the program showed that she was not to give it. How 
ever, if she does sing “Lucia” as well as she did the other num- 
bers given, there is no reason to doubt the statements in reference 
to her work in the mad scene, for the great artist was all that the 
most exacting could expect, and more. . Her greatest number 
m last night’s program was polonaise from “Mignon,” and in this 
she showed where the “golden voice” part of the advance notices 
»riginated There is no strained effect in her singing; she just 
ypens her mouth and the tones roll out and fill the building com 
pletely, while the audience sits with hated breath and takes it in. 
\t the close of each number there is a second'’s calm and then the 
torm breaks Her reception was little short of an ovation, and 
hat Tetrazzini appreciated her reception by a Nashville audience 
was apparent, for there was always a smile, one of those gracious 
smiles, as she blew kiss after kiss to the balcony and bowed to the 
iudience Nashviile Banner 


lis like the blithesome caroling of birds at spring’s debut, when 
letrazzini sings. If | were a poet I would continue in this strain 


till I had writ a canto, but, being merely a critic, I let my reader’s 
imagination complete the poem 

Anyhow, it was an enthusiastic crowd that assembled at Grays 
Armory Sunday afternoon and applauded the great Italian diva to 
the echo, as she soared to dizzy heights in song, and trilled, 
gurgled and rhapsodized in brilliant tones comparable to those of the 
joyous birds 

letrazzini’s art, joyously scintillant, epitomizes the joy of living. 
With her the artistic sun always shines; there are no drear, dark 
lays; she is a vocal optimist As the limpid and purling tones issue 
from her throat, one is transported—-in imagination, at least-—into 
n Eden of song 

He voice holds no sobbing or lacrymose tones; there is no 
tragedy in her repertoire; her scintillating technic is the chronicler 

things happy and bright She sings as care-free as do the birds, 
ind I presume for the same reason—she can’t help it 

And while I think of it--why should song be clothed in the garb 
of tragedy letrazzini evidently doesn’t believe in it. To hear her 
sing after a song of tragedy is like seeing the rainbow after a 
tempest, and the average human prefers rainbows to storms. 
Furthermore, Tetrazzini can coquet with her audience in manner 
as well as voice Smiling or singing, she captures her auditors 
She did it Sunday afternoon, and optimistic pleasure beamed upon 


very ace and found audible expression through every pair of 


hand It was an ovation.—Cleveland Press. (Advertisement.) 


York Praises Wolle. 


Dr. J. Fred Wolle continues his triumphs. The Gazette, 
of York, Pa. (April 16), states that the Oratorio Society's 
recent rendition of “Christoforus” marks a beginning of a 
new life for the organization. This is the account in part: 

Yesterday's musical celebration, the eleventh annual spring festi- 
val of the Oratorio Society of York, had a number of distinctive 


features which undoubtedly helped to make the entire affair a won- 


lerful success from a financial as well as an artistic standpoint. 

First it marked the initial appearance before a York audience of 
Dr. J. Fred Wolle, the society’s new director 

Considering the inclement weather yesterday afternoon and even 
ing, the attendance was far beyond expectations. A number of seats 
were unoccupied, however, as tickets for many had been purchased, 
but were not used Officers of the society gave the attendance at 
the matinee as 1,300 and last evening 1,200 

It can be truthfully said, the chorus of the Oratorio Society never 
appeared to better advantage The attacks as well as the shading 
was a marked contrast over some of the concerts the society has 
given heretofore and anyone in attendance last evening knows full 
well to whom the credit belongs. 

De. “Woire a Success 

The coming of Dr. Wolle 

singing here, and as the result, the chorus now becomes one of the 


to York has sort of revolutionized choral 


big features of the festival Dr. Wolle does something that no 
conductor of the Oratorio Society has ever done, he leads without 
the use of a baton, yet by the simple movement of his hands he in- 
licates time, degree of volume as well as the attacks. Now that 
he has made his worth known to the people of the community it 
is right and proper and the best of support should be given him in 
whatever he undertakes, 

“Christoforus,” the work of the evening, is rather of the heavy 
sort. The words are by F. von Hoffmaas and the music by Joseph 
Rheinberger It is a German legend, that of the giant who sought 
to serve the high and might The music throughout is attractive 
and its extensive breadth makes one wonder, particularly at the 
orchestration 

Between the first and second parts of the concert, Dr. Wolle was 
presented with a beautiful bouquet with the compliments of the 
chorus 


George Carre to Tour in Quartet. 


George Carré has been engaged as tenor soloist in a 
quartet which will tour for eight weeks, beginning June 28, 
throughout the States of New York, Ohio and Pennsylva- 
nia. On account of the importance of this engagement, 
Mr. Carré was prevailed upon to give up his summer va- 
cation plans to accept it. 


A Tribute to Jacques Thibaud. 


Jacques Thibaud’s playing, as described by a Boston 
writer in the Christian Science Monitor, is “art for 
beauty’s sake, not for sentimentality, not for emotion, not 
to force personal experience on the hearer, and not to pry 
into feelings that should not be searched even by the deli- 
cate intrusion of a violin bow. This, is the art which 
after years of musical experience, is found still worth 
while. 

“After Thibaud’s recent recital here,” writes the same 
“he was accosted by the writer, who hoped to 
corroborate the impression he makes of a lofty and pure 
devotion to music. The inquirer was not disappointed. 
To praise of his simple style in playing Beethoven he bent 
his head with an understanding smile, and said, ‘Il suffit a 
luivmeme’ (He is enough.) Shortly before this, we had 
heard an exotic Beethoven, played with the impetus sweep 
of Southern temperament that adorned the serene figure 
of the master as with festival garlands. Not so the 
French violinist. He makes it perfectly clear why the 
Beethoven cult of Paris is more and more developed, why 
one of the great Beethoven books was written by a 
Frenchman. The few words fitted perfectly into the im- 
pression that Thibaud’s playing had made of a mentality 
that seeks entire selflessness in order that the composer 
may speak. As one has remarked of a certain Ophelia, 
she was ‘content to let Shakespeare play the part.’ It is 
all there in his words, and none need add to it. 


admirer, 


“The breadth of a great artist, too, is found in M. Thi- 
baud. He says that he enjoys the very modern compos- 
ers, although on occasions his program may contain only 
the older favorites. He plays Chausson with especial 
pleasure, but has an ear for them all, even as he listens to 
Beethoven. Here again is the type of the matured 
musician.” 

Thibaud’s return to America next season will permit a 
coast to coast tour beginning the first of December. 


“What's that awful shrieking?” 

‘That’s Gladys Burdick taking her music lesson.” 

“Poor old Burdick! And he pays money for that.”- 
Chicago Record-Herald. 
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BERNHARD STEINBERG 


Mr. Steinberg disclosed a voice of really beautiful timbre, 
and one which in mezza voce he used with much delicacy. . . 

His intelligence of interpretation was unusual, and his musi- 
cal instincts sincere poo sure. It is to be hoped that Mr. 
Steinberg will he heard again, and that his music will include 
some of the Jewish ritual.—-New York Tribune. 
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Albert Schott, a Brilliant Tenor. 


Among the American tenors none has made for himself 
a more brilliant European reputation than Albert Schott, 
who was born in Washington, D. C. Although it was his 
intention while a youth to become a botanist (a study in 
which he was intensely interested), it was his uncle, the 
famous tenor Anton Schott, who changed the course of 
his nephew's aspirations from the scientific field to the 
musical career. 

On the occasion of a visit of the elder Schott to Wash- 
ington some years ago his nephew was employed as a bot- 
anist at the National Museum, and it was then that the 
great Wagnerian singer discovered in Albert Schott un 
usual vocal and musical attainments. 

Added to his singing ability, the young man possessed a 
remarkable physique and the practised eye of Anton Schott 
at once detected his nephew's suitability for the operatic 
stage. He took him to Germany, where it was decided to 
send him to Professor Gernsbacher, of Vienna, until Con- 
ductor Levy and Managing Director Perfall, of the Munich 
Royal Opera, heard Albert sing. They told his uncle that 
with such fine material he should undertake its develop- 
ment himself and allow no one else to impart the A B ( 
of vocalism to the talented young man. 

Anton Schott took the education of his nephew in hand 
very thoroughly, and after a severe grounding in the tech 
nicalities of singing, he finally sent him to Professor Stock- 
hausen, in Frankfurt-am-Main, where Albert studied the 
phrasing of all the Wagnerian tenor roles. Further in- 
struction was had from Felix Mottl, with whom the com 
ing opera singer coached the parts of Lohengrin, Flying 
Dutchman and Tannhauser. 

It was at about this time that Von Schuch, of the Dres- 
den Royal Opera, wished to engage Albert Schott for six 
years and allow him to make his debut as Tannhauser 
But the elder Schott objected, and told his nephew that 
“Tannhauser is a role with which one ends but does not 
begin.” 

The nephew took his uncle’s advice and made his first 
appearance as Manrico in “Trovatore” at the Elberfeld 


: SODER-HUEGK 


THE EMINENT ce RMAN CONTRALTO. 
famous for her correct Voice Placement and Bs Development, 


is open for a limited number of e 1-3 ers prepared for 
Church, Concert, Opera. Celebrat ed re . taught. 


Metropolitan Opera House, 1425 Broadway, New York Phone 6221 Bryant 


ADDRESS “K. L.’’ 


Care Musical Courier, 437 Fifth Avenue, New York 














for an attractive studio with reception room, in 
Aeolian Hall, furnished or unfurnished, to let or 
sublet, from May 15. 


Zoellner Quartet 


Coast to Coast 
Tour 1914-15 


H. Culbertson, Fine Arts Bldg, Chicago 


























THE 
PHILHARMONIC 
SOCIETY 


of NEW YORK 
1914 Seventy-Third Season 1915 
JOSEF STRANSKY, Conductor 





NNOUNCES for the Season of 1914- 
1915, its usual series of Concerts in 
Carnegie Hall, New York. 





Twelve Sunday Afternoons. Twelve 
Thursday Evenings, Sixteen Friday After- 
noons. 





Announcements regarding its tours during 
Season 1914-1915 will be made in the near 
future. 


FELIX F. LEIFELS, Manager = Xrw yore 

















Opera. His success was instantaneous, and thereafter he 
sang the leading heroic tenor roles at all the German and 
Austrian opera houses for a number of years, appearing 
also in Bulgaria, Roumania, Montenegro, Servia, and other 
Balkan localities, and in Stockholm, Christiania, Copen- 
hagen, etc.; in fact, his appearances took him all over Eu- 
rope, and on these occasions he appeared in forty repre 
sentative heroic tenor parts, including Lohengrin, Tann 
hauser, Raoul, Manrico, Radames, Florestan, Vasco 
Prophéte, Joseph (in “Joseph in Egypt”), Turiddu, Canio, 
Pinkerton, Masaniello, Edgardo, Faust, Don Jose, Fra 
Diavolo, George Brown (in “La Dame Blanche”), as well 
as in the Wagner “Ring” operas 

At Dessau and Carlsruhe, Albert Schott appeared before 
the royal court and received enthusiastic applause. 

His concert debut was made in Sachsen-Altenburg, and 
thereafter he was in demand all over Europe as an inter 
preter of lieder, especially those of the classical genre. His 
concert work appealed to him greatly, and in time hecame 
almost as important at his operatic activities. In programs 
made up of Brahms, Schubert, Schumann, Strauss and 
Wolf, he scored success after success, and his press criti 
cisms are brimful of enthusiasm, as will be demonstrated 
when some of them are reprinted later in the Musica. 
COURIER. 

Aside from the fact that Albert Schott is considered t 
be one of the best Lohengrins in Germany, he also is re 
garded as one of the best concert singers for recital work 
and while his sense of detail as a lieder singer helps hi 
operatic delineations, his dramatic insight and skill enhance 
his interpretative resources in the realm of concert. There 
fore he may be said to be a vocalist thoroughly equipped 
from every artistic standpoint. The picture printed in con 















































ALBERT SCHOTT 


nection with this article gives an idea of the Schott 
pearance, strong, refined and distinctive. He is an impos 
ing presence upon the stage, and his personality scores 
as strongly with his audience as his art 

Albert Schott will undertake an American tour next fall 
published shortly in these col 


and details theresf will be 
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Nelle Bryant Sings at Carnegie Hall. 


Nelle Bryant, the dramatic soprano, appeared as soloist 
with Ellery’s Band at Carnegie Hall, New York, April 28 
this being the opening night of a four day “Carnival 
Music.” She sang “Vissi d’arte e d’amor,” from “Tosca,” 
and created enthusiasm by her beautiful voice and warm 
dramatic interpretation. She was recalled half a dozen 
times after the aria, and was presented with several arm 
fuls of flowers. At another concert of the series she and 
Alfred Ilma, baritone, sang two duets, viz.. Faure’s “Th 
Crucifix” and the barcarolle from “Tales of Hoffmann.” 
These numbers, too, received warm applause 

Following is brief mention of her singing from the New 
York Globe and Commercial Advertiser 

Miss Bryant made a splendid figure as she sang “Vises: darte 
and her work called for a well deserved encore She declined to 
respond to a second encore, despite the applause, which wa till 
heard when the leader rapped for the next number by the band 
Mies Bryant sang with much expression and sympat! Her ce 
shows the training of seven years on the continent ir peratic and 


concert work.-Commercial and Advertiser 
Nelle Bryant an American soprane wih won f ' ' 
the operatic and concert stage abroad. She comes from Dakota 
but only recently returned from Europe after extended absence 
She studied in Berlin under Putnam Griswold, and her first opera 
engagement was with the Royal Opera at Ulm, Germany She has 
a wonderful casy tone production, admirable poise, and sings wit! 
great dramatic feeling.—Commercial and Advertiver 
(Advertisement 











ELEANOR 


SPENCER 
PIANIST 


Returns to 


America 


MASON & HAMLIN PIANO 


1914-15 


Management, Antonia Sawyer 
1425 Broadway, New York 















Season 

















EDYTH WALKER 


(Imperial Royal Chambersinger, 
Court of Austria--Hungary) 


Dramatic Soprano 


Metropolitan, New York 
Covent Garden, ]ondon 
Imperial Royal Opera, Vienna 
Roval Opera, Berlin 
Festspielhaus, Bayreuth 
Royal Opera and Wagner Festivals 
Munich, etc., etc., et 


Season 1914-1915 with the 
Chicago Opera Company 








































The Sensation of the Year 











CARL 


FLESCH 


The Great Hungarian Violinist 


Second American Tour 
January and February, 1915 












Management HAENSEL & JONES 
Aeolian Hall, New York 


MASON & HAMLIN PIANO 





















ARTHUR 


SHAT TUCK 


The Distinguished American 
PIANIST 


_In America Season 1914-15 








Management, HAENSEL & JONES 


Aeolian Hall, 


Steinway Piano Used 










New York 

























MUSICAL COURIER 





May 13, 1914. 








PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devotcd to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 





must 

y such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
1caAL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
or all of its parts so far as a review of the same 
mean that the Musicat 


Only 


iny part 


can be applied. This does not 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 


posers and their products. 


Gamble Hinged Music Company. 


iewing any of the compositions published by 
Gamble Hi | Music Company, we think it advis- 
to call the attention of our readers to the patent 
h gives this music publishing house its peculiar 
There are no loose sheets in any composi 
lished | the Gamble Hinged Music Company. 
n, each work is bound with a linen back and 
| lie pen t ul page No pages can become 
1 
he long list of songs and instrument pieces pub- 
d Gamble Hinged Music Company, of Chicago, 
e found many kinds of compositions from the 
popular the learned and serious 
\ Dream of Thee,” by Wm. H. Pontius, is a pleasing 
lad « entime with a thoroughly effective accom 
t eed say the vocal writings of an ex- 
( nging teacher like Wm. H. Pontius is beyond 
' } 
H f he Tally-H “Spring Rapture,” and 
ht Sor ill the same composer, are also on the 


Gamble Hinged Music 


Company’s list 


Melody in B flat” for violin, with piano accompani- 

nt, composed by Walter Spry, is a melodious little 
com if ! which ought have considerable vogue 
iolin students who have got past the first steps 


of an effective and not too difficult piece 
by Daniel Protheroe on the list 


“A Song of “The Red, Red 


here are eleven songs 


t is Still,” Love,” 


metimes,” “A Vision,” “The Year’s at the 

d My Heart Up to Thee,” “Ah Love, but 

D How Do I Love Thee,” “De Sun’s Not Los’,” 

Smiles.” We cannot dismiss this composer 

list of his works. A tender and deeply emo 

like “Tears and Smiles” is in itself worthy of 
review than we can at present find space for. 

Soft Winds Blow,” by Claire Guédy; “April,” 

Taylor Wilson; “The Gipsy,” by Nerle Kirkman, 

Request,” by S. Hamilton Nussbaum, are all 

f lerate difficulty and natural melody. 

‘ 1 é n why any one or all of them should 


( ul and popular with singers of all degrees 
il] 
\mong the instrumental numbers are “To a Fire- 
Robert Warner, and “The Cuckoo,” by Paul 
Boosey & Co 
IAN Li Lyrics,” transcribed for the piano by 
t set By Amy Woodforde-Finden. Pub 
lis! y B sey Ww ( New York 
| Ibums have enjoved the success of Amy 
\\ e-] ’s “Indian Love Lyrics.” To meet the 
demand for faithful and yet not difficult piano tran 
t f these ular songs, the publishers have in 
the comy t rrange them in their present form 
There are doubtless many to whom this version will be 
| Che lume is beautifully printed in bold, clear 
d paper and it ought to make friends for 
\ \ rde-Finden even among those who may not 
Te ee cal form 
Tur Ber 1 madrigal for chorus, on Poe’s famous 
crm mu ne by ( larence Lucas 
m part song, which is a madrigal only in the 
that it is full of free counterpoint and harmonic 
iets nd that it is to be sung without accompaniment, 
it present in rehearsal by the Mendelssohn Choir of 
Teront under the direction fA. S$ Vogt to whom it is 
ted 
It is by no means an easy work, but it is nevertheless a 
singable work for those choirs that have 


sufficient training. We note that the composer has made 
his work a five part composition by dividing the basses. 

All choral conductors know that the supply of tenors is 
often too limited to warrant a first and second tenor part. 
3ut a separate part for baritones and another for bass is 
not likely to cause any inconvenience. 

The, composition aims to express in music the four 
moods suggested by the sleigh bells of silver, the wedding 
bells of gold, the brazen fire bells, and the tolling of the 
bells of iron. 

Whaley, Royce & Co. 

For PIANO, op. 34, “THROUGH THE 
Fie.ps,” and “Sone or THE Sttver Nicurt,” composed 
by W. O. Forsyth, and published by Whaley, Royce & 
Co., Toronto. 


Two COMPOSITIONS 


There is a spontaneous flow of melody in both these 
works which shows that the composer has natural lyrical 
talent. We know him to be one of the busiest, as well as 
one of the best piano teachers of Canada, and we are glad 
to see that he can find time to write down and publish the 
results of his cogitations and his varied musical experj- 
ences, 
is called a sketch, and the “Song 
These 


“Through the Fields” 
of the Silver Night” is characterized as a romance. 
sub-titles may help the player to find the appropriate 
mood for interpreting the two pieces, but otherwise they 
are as vague as the usual designation of sketch, picture, 
impromptu, romance, reverie and what not. 

Teachers of the piano will find these two new works 
well written for the keyboard and altogether suitable for 
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difficulty in all such poetic music as this lies in the inter- 
pretation rather than in the finger dexterity. 
A. W. Tams. 

“Tue Four Pictures,” a song composed 
Zabriskie, and published by the A. W. 
Library, New York. 

John G. Zabriskie 
presented to the public under 
stances as the Paterson Festival, where it was sung by 
Gertrude Dorothea Fozard and accompanied by a sym- 


by John G. 
Tams Music 


fortunate in having his song 
favorable circum- 


was 
such 


phony orchestra. 

An examination of the work, however, shows that it 
was worthy of the honor; for it is rich in modern har- 
mony, full of broad and attractive melody, and is dra- 
matic throughout. The pictures are verbal ones and they 
describe a soldier in red and gold, a sailor on the tossing 
ocean, a gentle shepherd with his sheep, and a white 
winged angel bringing holy things-to the heart of a child. 
We find the music eminently suitable to the poem, and it 
is singable. The accompaniment for piano is effective 
and comparatively simple. 


Fabbrini with St. Paul Orchestra. 





Giuseppe Fabbrini appeared as soloist with the St. Paul 
Orchestra at the festival given in Little Rock, Ark., on 
Wednesday evening, April 22, winning a marked success. 
The critic on the Arkansas Gazette, of Little Rock, issue of 
April 23, paid the following compliment to the talented 
pianist : 

An added attraction was the introduction of Giuseppe Fabbrini, 

wonderful pianist, who, programmed for three numbers, agaregat- 
ing seven selections, responded to two encores 

Fabbrini is a truly great pianist with all the qualities that go to 
That his art was appreciated was in evidence by 
the conclusion of his first number, the 
Certainly his greatest achieve- 
however, was in polonaise (A flat), No. 53, of Chopin's, the 
nterpretation of the being most palpable. The 
“Staccato Etude” of Rubinstein’s was, technically, splendidly ren- 
dered 


make the virtuoso 
the ovation given him on 
fantasia in F sharp by Mendelssohn 
ment, 
composer's idea 


(Advertisement. ) 





Seagle’s Program Making Art. 

“A recital in the true sense of the word,” is a phrase 
used by several writers this season to describe the work of 
Oscar Seagle. The baritone has been heard in many cities 
throughout the Middle West and South as far as Texas, 
and he has added immeasurably to his clientele, so much 
so, in fact, that a return engagement next season is im- 
perative. Loudon Charlton has already received a large 
number of requests for Seagle appearances, and there is 
every indication that the baritone, who plans to arrive 
early in the fall, will be compelled to remain throughout 
the entire season. 

Oscar Seagle’s programs are not a mixture of broken 
bits of miscellaneous operas chosen to illustrate the “stunt” 
ability of the artist, but a consistent arrangement, whose 
primary purpose is to please the aesthetic sense. Where- 
ever Mr. Seagle has been heard comment on his mastery of 
program making has been quite as trequent as tributes to 
his unusual voice. A recent summary of a Seagle recital 
and a fairly typical one, was “a beautiful reading of a 
list of charming songs, each a complete thing in itself and 
each creating a feeling of finish and satisfaction. It was a 
concert given for the sake of songs and not for a test of 
the singer.” 

Mr. Seagle has opened several programs this year with 
the prologue from “Pagliacci,” going from that to a tender 
love poem of the old French school. The contrast be- 
tween the broad narrative singing of the prologue, in 
which his tones roll easily forth, and the delicate smooth- 
ness of such lyrics as “L’Amour de Moi” followed by the 
swiftly enunciated “Tambourin” with its tricky diction, 
shows the breadth of Seagle’s grasp of tone color. In few 
numbers does his ability for characterization appear to 
better advantage than in the “Chanson de Mephisto,” the 
sinister humor and grim feeling of which never fail to 
prove effective. 

Mr. Seagle’s repertoire is a most unusual one and in- 
cludes a great many novelties in addition to the best repre- 
sentatives of French, German and English lyric literature. 





Ellis Clark Hammann’s Engagements. 


Ellis Clark Hammann, the well known pianist and ac- 
companist of Philadelphia, continues to be in great de- 
mand, as a glance at the following list of engagements will 
serve to show: 

April 2, accompanist for Julie Lindsay-Lambert, at the 
Bellevue Stratford, Philadelphia. 

April 10, accompanied the soloists at the concert of the 
Philadelphia Orchestra, Philadelphia. 

April 16, accompanist at the concert of the Eurydice 
Club, Philadelphia. 

April 22, accompanied Gurney Mattox, violinist, at his 
recital, in Philadelphia. 

April 24, accompanied Thaddeus Rich, who gave a violin 
recital in Philadelphia. 

April 25, accompanist at the concert of the Orpheus Club, 
Philadelphia. 

April 27, accompanist at a private musicale in Philadel- 
phia. 

April 28, accompanist at a private musicale in Philadel- 
phia. 

May 7, soloist for Jenkintown, Pa., Choral Society. 

May 20, soloist at the Ogontz School. 

May 25, soloist with the Choral Crescent Society at the 
M. E. Church, Philadelphia. 

May 26, soloist at a recital in Conshohocken, Pa. 








Recital by Frederick Hahn Pupil. 





Gurney Mattox gave evidence of those musicianly qual- 
ities which Frederick Hahn, his teacher of several years, 
claims for him, at his recital in Witherspoon Hall, Phila- 
delphia, recently. According to a musician in the audience, 
it will be well worth one’s while to keep this lad in mind, 
for if he fulfills in maturity all the promise of his youth 
he will be a violinist of unusual ability. He has a big tone, 
his technical proficiency is sustained and strengthened by 
a natural digital agility, and he has a quick, true ear. The 
boy’s test at his opening concert was in the Viotti concerto 
in A minor and a Hungarian rhapsody by Hauser. 

Ably assisting the youth at the piano, was Ellis Clark 
Hammann, the well known pianist and accompanist of the 
“City of Brotherly Love.” 





Edgar Stillman Kelley in Altenburg. 


Edgar Stillman Kelley writes from Altenburg, Germany, 
in which city he is to conduct some of his own composi- 
tions at the annual convention of the Liszt Verein, that he 
has arrived safely and that rehearsals are going finely. 
It is an appreciable honor for Mr. Kelley and for Ameri- 
can composition to have this opportunity of letting the 
German public become acquainted with some of the works 
of one of the best living American composers. 

























May 13, 1914. 


MUSICAL COURIER 








NEW YORK BREVITIES. 


Noble’s Sunday Evening Recitals—Dinner to 
Ebann—Ziegler Opera Scenes— Musicians’ 
Club Meeting — Columbia University 
Manuscripts Performed—A. Madeley 
Richardson’s Church Music and 
Pupils—Mary Wagner Gilbert 
Plays—Two Nichols Give 
Interesting Programs. 





lr. Tertius Noble, organist of St. Thomas’ Church, New 
York, Rev. Ernest M. Stires, D. D., rector, gave the usual 
Nevitt Steele, 
Mr. Noble's programs are 


Sunday evening organ recital, May 3, Rev. J. 
Mus. Doc., being the vocalist 
always interesting, comprising classic and modern music 
of all 
began the recital and Elgar’s military march, “Pomp and 


schools. Wesley's introduction and fugue in D 


Circumstance,” closed it. Rev. Dr. Steele sang Mendels- 


sohn’s “O God, Have Mercy,” and Howell’s “By the 
Waters of Babylon.” The Wednesday afternoon re 
citals have been discontinued; the Sunday evenings at 


8 o'clock will be continued until further notice. 


Surprise DINNER TO WILLIAM EBANN. 


Sunday evening, May 3, at Terrace Garden, a surprise 
dinner was given to the well known cellist and composer, 
instructor at the New York College of Music, William E. 
Ebann. Among the prominent musicians present in the 
August Fraemcke, Carl 
Broekhoven, 


company of two hundred were: 
Hein, Paul Miersch, Paulo Gruppe, John 
Miss. S. Guaravitch, and other notable 
Speeches were delivered by all the foregoing. 
Chairman E 
impressive, appropriate, and interesting throughout 


many guests. 
Viertels made an address which was very 
This 
dinner, the first of its kind given to a teacher by his pupils, 
was conceded by all to be a great success 


Ziecter Opera Scenes at Century Lyceum 


Anna E. Ziegler, secretary of the National Society for 
the Promotion of Grand Opera in English, announces that 
she will present at the Century Lyceum, New York, Tues 
day offering, 
scenes from standard operas, and a one act tragic opera 
by Julien Edwards. 


afternoon, May 12, a unique comprising 
The artists who will appear are all 
young American singers, who have been selected for their 
respective parts from a host of aspiring men and women 
They will appear in costume, with appropriate scenic ef 
fects. Supporting the vocalists will be an orchestra under 
the baton of Josef Pasternack, conductor at the Century 
Opera House. 
ELECTION 
The annual election and business meeting of the Musi- 
cians Club of New York was held at the club rooms, May 
4. The official ballot contained the following names, all 
of which were elected Ten governors for three years 
Florence de B. Allen, Anna E. Ziegler, Homer N. Bartlett, 
Walter L. Bogert, Walter Damrosch, Chas. H. Harding, 
Alexander Lambert, Tali Esen Morgan, Rafael Navarro, 


Musicians Cius ANNUAL MEETING AND 


and J. Christopher Marks. Three governors for two 
years: Flora W. Hardie, Arthur Bergh, and F. M. Dud- 
ley. One governor for one year: Mrs. J. C. Marks. 


This board is to meet and elect officers for the coming 
year, the announcement of which will be made later. 

There are now seven hundred and fifty paid up members 
of the club, and at no period in its history have the affairs 
of this social and musical organization been more pros- 
Several thousand the 
benefit concert have been segregated as a nucleus toward 
a fund for the club’s own building. 


perous. dollars from Paderewski 


Cotumpra University Stupents’ Composition Prrrorm- 
ANCE. 

The annual concert of original compositions by students 
of the department of music, Columbia University, took 
place, May 6, in the auditorium of Horace Mann School 
On the program were compositions by the following stu- 
dents: Louise Lincoln, M. Silver, E. King, Gladys Bate 
man, F. A. Beidleman, Luella Keller, A. W. Binder. G. ( 
Buehrer, Ph A. L. Bedell. Notable on the 
list of students are the four ladies, Louise Lincoln, Gladys 
Luella Keller, and Mrs. A. L. Bedell. Of the 
music heard by the present writer, Mr. King’s four piano 
pieces were excellent, especially his “Turkish March.” 
This had considerable originality and was played with 
rhythmic touch 

Luella Keller’s two songs for soprano are melodious 
especially the “Swing Song,” which has a characteristi 


Gordon, Mrs 


Bateman, 


accompaniment. A. W. Binder’s songs for soprano showed 
None of the names of 
the singers appeared on the programs, hence no mention 
of them is made. 

heard in the 
Mus. Doc., is dean of the department of music, 


especially brilliant accompaniment. 


Several of the composers of this year 


were class of 1913. Professor Cornelius 
Rubner, 
and under his guidance much earnest work is being done 
A comparatively small audience, mostly students, heard thx 


music of the afternoon. 
A. Mapecety RICHARDSON, ORGANIST 


Dr. A. Madeley Richardson is arranging to hold a sum 


mer school for organists and choirmasters, in New York 
during the months of July and August, with special 
courses in choir training and advanced organ playing 
Several of Dr. Richardson's professional pupils have re 


cently been Calvary 


Baptist and Fifth 


appointed to important positions 


Avenue Baptist churches are now hold 


ing union services at the former church, with Dr. Rich- 
ardson in charge of the vested choir of 100 voices, and 
the following soloists, some of whom came from the Fifth 
Avenue Baptist Church, being absorbed with Calvary 
Choir: Cora E. Remington, soprano; Bessie Bowman 
Estey, contralto; Frank Ormsby, tenor; Charles H. Keep 


Bushnell, 
bass, with the Calvary Vested Choir of 


tenor; Ericsson F. bass, and C, 


nell 


Judson Bush 
100 singers 
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On April 26 the following musical numbers were on the 
program of services 
I Am a Pilgrim Ma 
Praise Ye the Father G 
Rejoice Greatly Hande 
Prelude and fugue in D minor Bac 
Prayer .... ‘ Chadwick 
The Pillars of the Fart! Tours 
When Thy Last Race n Earth Run She 

Mary Wacner Giipert Plays 


Mary Wagner Gilbert, the pianist and teacher, of Car 
negie Hall, wa 
Mme. A. Tanty at the Waldorf-Astoria, state apartments, 
April 26. She played the m the “Fly 
ing Dutchman” in the Liszt transcription, with tremendous 
She echo 


the lecture was surrounded by many people 


solo pianist at a French lecture given by 


“Spinning Song” fre 


success. was applauded to the and following 


who tendered 
Mrs. Gilbert plays with such fluency 
should be 


There is little wonder that her 


her congratulations 
of technic, expression and style, that she heard 
more frequently in public 

well 


piano pupils all play s« when this splendid pattern is 


always before them 


Tue Nicnors Par in Freponta 
John W. Nichols and wife, tenor and pianist, respec 
tively, appeared at the Normal School entertainment 
course, Fredonia, N. Y.. on May 1. Mr. Nichols sang 


songs in English, German, French, and a number of songs 
by the American composers, MacDowell, Frank E. Ward 
Mrs H H \ Mrs Nichols 


played works exclusively by modern composers 


Nevin, Cadman, and teach 


The recitals given by this artist pair are unique and in 


dividual. Especially noteworthy are their interpretations 


of works of modern French « both having stud 


Mrs. Nichols is a 


Academy, and in 


omposers 


ied for an period in Paris 
Royal 
ind accompanist 


the 


extended 


graduate of the London her ca 


pacities of solo pianist reaches artisti 


heights at all times. Prominent on program was 


49 


“Love’s Devotion,” by Ward, written for and dedicated t 


Mr. Nichols. 


Loncest Musica. Courter SUBSCRIBER 

Max Droge, the well known solo cellist, who has been 
m the books of the Musica. Courter as a subscriber for 
three decades, was a recent visitor at this ofhee Mr 
Droge began his artistic career as a cellist in the Richard 
Wagner Opera performances, under the direction of An 
gelo Neumann in Berlin, afterward appearing in Italy 
Subsequently, he played in the celebrated Bilse Orchestra 
f Berlin, later on coming to the United States. For some 
time he played in the Metropolitan Opera and Philhar 
monic orchestras, supplementing this with teaching. In 
this way his face has become familiar to thousands of 
concert goers 

Notes 

The regular monthly meeting of the Fraternal Associa 
tion of Musicians was held at the residence of the presi 
dent, Edward W. Berge, 008 West End avenue, May 5 
The program consisted of compositions by Home N 
Bartlett and Hallet Gilbert The proposal to incorpor 
ate the association was not passed, and action for the pres- 
ent was deferred The following is a list of the ofhcers 
of the F. A. M.: President, Edward W. Berge; vice-presi 
dents, Homer N fartlett, Laura Sedgwick Collins; treas 
urer Albert D lewett recording secretary Ida W y dbury 
Seymour; corresponding secretary, Lottie Farr Valentiz: 
B. S.: financial secretary, Fannie Hirsch; executive com 
mittee, M. Castellanos, Emma Walton Hodkinson, Dr. J 
Christopher Marks, Amy Ray Sewards, Louis J. Sajous 
chairman program committee, Adelaide Gescheidt, ar 


chairman membership committee, Dr. Tames Lee 


The last Tonkiinstler concert f the season was give 
Memorial Hall, Brooklyn, May 6. On the program was 
an unusual number, namely, a Bach concerto for thre 
pianos, with accompaniment of stringed instrument T! 


pianists were August Arnold, Walter Haan and Alexander 


Rihm, all capable performers Brahm sonata, opus ros 
for violin and piat was plaved with beautiful ensemble 
by Henry Schradieck and Mr. Rihm Leontine de Ahna 
vocal soloist, pleased greatly by het inging of Germ 
lieder and four gypsy songs. Regarding the concert th 
Brooklyn Eagle said, in part 

The concert was elight throus 
he higl tand ! ‘ et A 
a t rt } Fe n f | wa 
fitting crown t exce - kills ' 
tically given in tow ! be , ‘ ' 
yn r < er f y . P . ‘ 
renewa { the flerings of t nkuenstler S et 

Ruby Gerard deLaet, the violinist, wh withdrew t 
a professional career upon her marriage, is again appe 
ing in concerts and recitals. On May he gave cital 
in conjunction with Mr Stanley Lathrop, pi { 
Wyoming, N. J]. The two artists have given several sir 
lar recitals during the past season throughout New Ter 


Mrs. Henry Willis Phelps, who has studied with excel 
lent results, with Maryon B. Martin, Yonkers, N. Y.. gave 
an invitation recital in her beautiful home overlooking 
Hudson River, at Park Hill, May 7. She was assisted | 
Mrs. H. C. Freeman, alto; Esther Winterscheid, pianist 
Gertrude I. Robinson, harpist. and Mrs. F. L. Keller, a 
companist. Mrs. Phelps’s soprano voice is not large, but 
of sweet timbre, she never forces it, and she sings wit! 


intellectuality and animation; perhaps these qualities wer: 
most prominent in a Bohemian Cradle Song by Smetana 
Mrs. Freeman's voice is agreeable, and Miss Robinson 
harpist of Dr. Parkhurst’s Church, New York, is well 
known Miss Winterscheid i an excellent ung man 
having nice touch and fairly developed technic, and ti 
accompaniments by Mr Keller were ympatheti« ind 
reliable 

Clementine Tetedoux-Lusk, chairman of entertainment 
Women's Philharmonic Society, furnished an attractiy 
program for the regular Tuesday informal musicale, at 
Amy Favy’s home, May s. Benjamin Lambord. corduet 
of the Modern Music Society, and C. D. Rover. played 
works for piano and violin: Tohn Lindeay ing baritone 
solos, and Grace Elliot, a youthful artist-pupil of Joseff 
played some fine piano pieces 

Frederick W Schalscha iolin instructor re 
fourteen talented pupils in a studio recital New Y 
May 10, when solos. duos and trios were heard. Carol 
Goldberg, an efficient pianist, accompanying Ther 
varied choice of music, ranging from Viotti to Tschai 
kowsky, and some of the young people distinguis! 
themselves beyond all expectations The most advan 


Mr (Wieniawski “R 
(Continued on page 54.) 


players were Finkelsteir 
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NEWARK SYMPHONY 
ORCHESTRA’S SUCCESS. 


New Organization Gives Initial Concert Before 
Large and Enthusiastic Audience — Conductor 
Ehrke Receives Great Ovation—Other 
Concerts of Importance— Recital 
and Studio Notes. 





Street, t 


1914 j 


4: Spruce 
Newark, N. J., May 


| initial concert of the Newark Symphony Orchestra 

is a notable event. Wallace Hall, on Monday evening, 

4, was filled almost to the limit of its seating capacity, 

here were not a few who stood in the rear during the 

er formance [he audience was one which is sel- 

n seen in this city, and the delight and appreciation 

ited time and time again throughout the evening 

incing enough that those present were thorough- 
mpathy with the new movement. 

t long awo a large number of engraved circulars were 


throughout Newark, inviting the public to sub 


upport of this new organization. The re- 


it an unusually large number of enthusi- 


isicians were convinced that a symphony orchestra 
| desirable but also nece to the advance- 


ish in Ne wark 
orchestras scattered throughout the 


ssary 


ire numerous 


few of them, particularly, are worthy of un- 


( The people of Newark, however, will not 

rt t three or fi individual organizations, par- 
irl this ti They will support, nevertheless, one 
which is made to represent the best that New- 


ppen th 


at prominent persons in New 


isical circles have picked out the Eintracht Society 


i entat! organization and have called it the 
' ny Orchestra. It is their purpose to make 
ul mphonic orchestra and give it the support 
i { ary and has been lacking in bygone years 
in orchestra has been chosen, its first concert 
ivel nd the people of Newark have had a 
e for emselves of what material it is com 
i'l not civic pride alone convince each one that it 
er duty to support this organization, setting 
t fecling of jealousy lf the peopl of New 
rk will maintain one orchestra, it will not be long before 
! ill be ready not only to support two, but also to 
ir mone toward the advancement of other wor 
l enterprises im this city 
| Ce of May 4 was only a beginner and given 
1 lly emonstrate to its supporters as well as the 
I c what it is capable of doing That those pres 
ccasion were not only delightfully surprised, 
ually enthusiastic, was most apparent from the 
plat that llowed each number Conductor Louis 
ri too, was given a rousing welcome 
WW rture Euryanthe,” opened a well arranged 
rved as an attractive beginning for the de 
bers that were to follow Schubert's “Unfin 
i W then played and in this, particularly, 
wed the thoroughness of its training, On 
e players entered into the spirit of the work 
little to be desired in the rendition. It was played 
ndid effect and the interpretation Conductor 
‘ it was luminous., Each instrument was al- 
irect control, and the vigor and fecling 
( to this number added much to the splen- 
» which began with Elgar’s “Larghetto,” the 
wain exhibited splendid technic and a delight 
f tone The second number in this group was 
| rriste,” excellently played Jaernefelt’s 
Svendsen’s “Norwegian Carnival” then 
l irticularly ecelving much applause 
li eserved 
Slavic March” was the closing orches 
is Cy uctor Ehrke brought his pro 
ilhant finish While it lacked many of the 
i marked the other selections, it was, as 
1] ] re le ree 
\ iti t program was the singing 
vell | wn New York soprano, who 
t 1S season in various parts of 
I i! \ indeed a treat, enthusiastic 
l e following « of her numbers. Her appearance 
Ne k will lons e remembered, and it is to be hoped 
will be I re again cre long 
\ Barl umbers we is follows Aria, “Ave 
fre the “Cross of Fire.” by Max Bruch: and a 
f fou umbers ‘Peasant Song,” by Rachma- 
Mermaid’s Song,” by Haydn; “Lullaby,” by Gret- 
ininow ind To a Messenger.” by La Forge To 
ve te tw well selected and beautifully deliv- 
I] the concert was a brilliant success and completely 


lest desires of those back of the organi- 





zation. It was an event which music lovers of this city 
will long remember, and its success will mean much toward 
the giving of numerous other concerts in the fall. 

Conductor Ehrke and his men are to be congratulated, 
and the board of directors and subscribers, too, deserve 
much credit for so splendid a performance. 

The members of the orchestra are: Violins—R. Gries- 
enbeck, concertmaster; A. L. Walsh, C. Schoner, E. Bick, 
A. J. Ziegler, A. Laub, D. Bogenhardt, C. Jackson, F. de 
Fabrizo, P. Priolo, A. Anderson, J. Unger, E. Shuck, P. 
Henerlau, G. Geisler, G. le Glise, W. Iacovanto; violas— 
F. C. Wieland, R. W. Hyatt, C. Meyer and F. E. Eber- 
hardt; cellos—A. W. Kranich, G. E. Clauder, U. Goss- 
weiler and W. G. Axworthy; bassos—E. Weber, A. Boese, 
i. Steinbach; flutes—L. Atz, H. C. Schuetz, W. Atz; oboes 

C. von der Heide, J. L. Minier; clarinets—C. Thetford, 
L. Schuetz; bassoons—W. Staehle, O. ?fannkuchen; 
W. Schulze, W. Koch, A. Zimmerman, J. 
Bloch; trumpets—L. R. Anderson, F. Hosp; trombones— 
W. E. Thetford, J. Hill, P: Nagel; tympani—C. H. Agne; 
percussion—E,. Rubsam, and librarian, F. 


French horns 


Steinbach. 


Lyric Cus Concert. 


Ihe thirtieth private concert of the Lyric Club was 
held on Wednesday evening, April 29, in Wallace Hall. 
Arthur D. Woodruff, of New 
York, the club presented an excellent program, the hun- 
dred or more women’s voices blending with splendid ef- 
fect. 

The “The Joy of Spring,” ar- 
ranged for women’s voices by Charles Gilbert Spross, to 
“A la Bien Aimee,” by Edward Schuett. Following this 
the club sang with much expression and delightful style 
“The Spanish Gypsy Girl,” by Edward Lassen. Then 
came a pretty Japanese legend, “The Fate of Princess 
Kiyo,” which was also well sung; in this number the solo 
parts were taken by Grace Kerns and Dorothy Howkins. 

The second half of the program opened with the Flower 
from Butterfly,” followed by Beetho- 
“Vesper Hymn,” the only number on the program 
In this latter selection the chorus was 
at its best and received rounds of applause at the close, 
the chorus rising in acknowledgment. The last song was 
Provencale,” by Eva Dell Acqua, Miss Kerns 
taking the obligato solo part. 

Kerns and Stefano di Stefano, harpist, both 
contributed solos which well deserved the loud applause 


Under the direction of 


opening number was 


chorus “Madame 
ven's 


unaccompanied. 


“Chanson 
Grace 


hoth received; both were obliged to give encores, 
Arion Ciup Concert. 


On Thursday evening, April 30, the Arion Society gave 
its second concert of the season in Krueger Auditorium 
before a large audience. The program was a very in‘er- 
esting one and the addition of such well known soloists 
as Sara Gurowitsch, cellist, and Giuseppe Picco, bari- 
tone, made the concert a still more enjoyable one, 

The orchestral numbers included the overture to 
“Mignon” ; “L’Arlesienne,” No. 2, and two 
string orchestra, “Volksliedschen” and 
Karl Komzak. This latter number had 
repeated. The choral selections were “Morgen- 
lied,” by Julius Rietz, with a double quartet; “Wo ist dein 
Vaterhaus?” by Werner Nolopp; “Fidelitas,” by Richard 
Crunk; “Marietta,” by Jan Gall; “Falstaff Song,” 
Daniel E. Hervey, and “Waldharfen,” with a tenor solo 
Schubert. 


Bizet’s suite, 
selections for 
“Maerchen,” by 


to be 


by 
by George H Each one was well rendered and 
was followed by loud applause. 


Specta Newark Features. 


Special attention is called to last week’s issue of the 
Musrcat Courter, May 6. In it there appeared photo- 
graps of many of Newark’s most prominent musicians, 
with a brief account of what each one is doing in the 
musical world 

In compiling this it was the purpose of the writer to 
present to the Musica Courter, par- 
ticularly those residing in Newark and the suburbs, a mu- 


sician’s catalogue which ought to prove interesting read- 


readers of the 


ing matter to musicians as well as to persons who are 
contemplating a change in teachers for their children in 
the fall. 

Very feature of this kind is to be pub- 
By combining these 


soon another 
lished, and possibly a third later on. 
articles one will have as complete a list of Newark’s best 
teachers and soloists as it is possible to obtain. 

Newark is being splendidly represented, musically, all 
over the country, in church, concert, oratorio and opera 
work. Many persons are naturally much interested in 
what these artists are doing, and it is the purpose of the 
writer, as far as possible, not only to inform New Jersey 
readers of what Newark musicians are accomplishing in 
other States, but also to let the entire world know what 
Newark has and of whom this city is justly proud. 

Musictans’ Crus OrGANTZEs. 

On Wednesday evening, May 6, there was organized a 
Newark musicians’ club which promises to become an im- 
portant factor in the musical life of this city, The club 


is composed of young musicians, all ac.ive professionals 
of Newark, Montclair and the Oranges. 

The first meeting was devoted to a discussion of the 
plans of organization and a committee was appointed to 
draw up bylaws and to arrange such details as must pre- 
cede the foundation of a permanent organization. This 
committee, which is composed of Ethel Cecelia Smith, 
Katherine Eyman, Mildred §S. Allen, Alexander Berne 
and Thornton W. Allen, will meet Wednesday afternoon, 
May 13. 

The next meeting of the club will be held at 41 Spruce 
street, on Tuesday evening, May 19, at 8.15 o’clock sharp. 

Newark Pouice Bann CONCERT. 

One of the most interesting concerts of the season took 
place on Wednesday evening, April 29, in the First Regi- 
ment Armory, when the Newark Police Band gave an am- 
bitious and praiseworthy program. This was the second 
annual concert of the local organization and it was one 
which is deserving of only the most favorable comments. 

Under the able direction of Charles Beidermann, the 
band presented an enjoyable list of numbers, each one well 
played and heartily applauded. 

The soloists who contributed so much to the evening’s 
pleasure were Catherine R. Bryce, the Newark soprano; 
Signor Zara, baritone, of New York, and the Philadelphia 
Opera Quartet, which is composed of Alma Weisshaar, so- 
prano; Marie Stone Langston, contralto; Joseph Mc-Glynn, 
tenor, and Frederick Ayres, bass. 

The band opened the concert with the “Star Spangled 
Banner,” the entire audience standing. The other num- 
bers played were Keler Bela’s “Lustspiel” overture; a pot- 
pourri of airs from the grand operas “Faust,” “Carmen,” 
“Lucia di Lammermoor,” “Il Trovatore,” “Martha,” “Rigo- 
letto” and “Tannhauser,” arranged by Theodore Moses; 
Bendix’s American airs, Greene’s “Sing Me to Sleep,” 
Brahms’ sixth Hungarian dance, Bauman’s “Mignonette,” 
and several marches not so well known but equally as 
effective, which were played in response to encores. 

Particular mention should be made of the splendid sing- 
ing on this occasion of Miss Bryce, who scored an unusual 
and brilliant success. This young artist is a pupil of James 
Sauvage, of New York and Newark, and it is to him that 
credit for her splendid training is due. She is the pos- 
sessor of a light soprano voice, very powerful, of remark- 
able tone quality. 

As fine a criticism as an artist could hope for appeared 
in the Newark Evening News on the day after the concert 
It follows in part: 

Let it be said at once that she is one of the more gifted and 
accomplished singers in this city. Her voice is a light soprano, 
but its tones are so pure and resonant that they easily carried to 
the farthest recesses of the vast auditorium. At no time did she 
force them to fill space, and because of her discretion in not doing 
so they preserved a musical quality as fine as it is uncommon. 

Her introductory number was the “Vissi d’Arte” air from Pue- 
cini’s “La Tosea.” She had not proceeded far in its measures be 
fore it became evident that she was a serious student of bel canto, 
who had at her command most of the essentials to expressive song 
speech. Her tones are so correctly and firmly placed that they are 
freely emitted. In their flexibility they are very obedient to her 
intentions, Her breath control is so secure that her voice, par- 
ticularly im the higher impression of being 


floated unconsciously instead of beng propelled by design through 
space. 

Miss Bryce also sang W. R. Cox's “Forget,” Cowen’s “A Birth- 
day” and Spross’ “Will o’ the Wisp.” In these her clear enuncia- 
tion, intelligence and refinement in phrasing and the ingratiating 
quality of her voice delighted the most discriminating among her 
hearers. 


register, creates the 


The Philadelphia Quartet was heard in the “Bella Figlia” 
quartet, from “Rigoletto,” and in the sextet from “Lucia,” 
arranged for quartet. In both the singers were excellent, 
and acquitted themselves in admirable fashion. Miss Weiss- 
haar sang as a solo the Hall Song from “Tannhauser,” 
winning much applause. Mr. McGlynn disclosed a tenor 
voice of unusual quality, his solo, the “Heaven and Ocean” 
aria from “La Gioconda,” being one of the features of the 

(Continued on page 61.) 





Writers of Historic Songs. 





Most of the songs that have made history were written 
by men who had no other claim to immortality. The 
“Marseillaise” is the only production of Rouget de Lisle 
which has survived, and “The Wearing of the Green” was 
the work of an anonymous purveyor of ballads for the 
street hawkers of Dublin. Max Schneckenburger, an ob- 
scure Swabian merchant, who never published anything 
else, composed in 1840 some verses of which the burden 
was thus translated : 

“Dear Fatherland, no danger thine, 
Firm stand thy sons to watch the Rhine.” 


Little was heard of these until thirty years later, when 
the Franco-German war gave them an enormous vogue. 
They were then adopted as the national anthem of united 
Germany, and a yearly pension of 3,000 marks was con- 
ferred on the composer of the tune to which they were 
set.—Morris County Chronicle. 
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MUSIC SUPERVISORS’ CONVENTION 
CONCLUDED AT MINNEAPOLIS. 


Officers Elected, Voices Are Tried, Discussions Held and Proceedings Closed with Singing of 
“Love’s Old Sweet Song.” 


Minneapolis, Minr 
annual 


May 6, 19014 
the National 
livelier than 


The last day of the meeting of 


Conference of Music Supervisors was 
of the former days. So that on May |, at 
Hotel filled to overflowing with the vis- 
to hear D. A 
Singer.” Mr 


dwelt specially on the artistic in mu- 


any 
9.30 a. Mm,, 
one saw the West 
itors, who assembled Clippinger speak on 


“The 


learned 


Training of a Clippinger 


talk. He 


sic—phrasing, legato, diction and 


gave a 


mood. At the 


and all the 


same 


time he does not discourage sight reading 


mechanics of music. He concluded by going to the 
(that 
be said in language) what moods can be created by mel- 
‘Drink to Me Only 


The first opening bars of the “Rhein- 


piano 


and illustrating by means of music which cannot 


ody. He took the simple English air, 
with Thine Eyes.” 
gold,” where Wagner portrays a sensation of the utter 
the 
flat is played continuously 
Brahms’ “In Quiet Fields I Lie,” 


Home,” 


chaos of world before things were made—where E 


for so many measures in th 
bass: Grieg’s “Journey 


“Wan 


derer,” by the very simple repetition of one note in the 


and Schubert’s graphic picture in his 


Mr. Clippinger cited Schubert's “Am Meer,” too, 


He was then fairly bom- 


bass. 
which concluded his set speech. 
barded by questions, to which occasion he was equal, al- 
ways having a clear answer ready. 

One subject was whether or not teachers should use 
one or all the vowels in teaching in the public schools 
the 


Further to emphasize the mood of a piece 


Some visitors claimed the /w is 


best and others that 
do is the best. 
Mr. Clippinger recommends the practice of memorizing 
and then the pupil will get the picture in mind, where he 
never can if his eyes are riveted on the page of music. 
He touched upon the idea that some vocal teachers have, 
namely, that they can sing better if they see the throat 
After a full 


sings no better than before. It 


as a doctor does—that is, the physical. 


course in a hospital one 
takes much patience to adjust the physical to the artistic. 


Cuiipren’s Voices Testep 
great when the pupils 


Emerson School walked into 


The was of interest 
from the eighth grade of the 


the convention hall and the different speakers of the con- 


morning 


testing voices 


seemed to be little doubt 


vention tried out their many methods of 


on these live specimens. There 


but when it came to the 


about the average girl's voice 
boys’ voices of the age of fifteen or sixteen there were 
tried was one aged 
seventeen he had 
a whole range of sweet falsetto notes in which there was 


no break. Mr 


many opinions. The third boy to be 


whose voice was a good baritone, but 
Clippinger would have him sing tenor, 
while other teachers contended that he should sing bass. 
Others still thought he should what he felt like— 
Each member of the convention was 


sing 
even if it were alto 
given the chance to try a voice in his or her way and to 
Much 


occasion 


classify it as he or she would in the home town. 
followed had 
else in same profession is 


and the visitors 


the 


liv ely discussion 


to see what everybody 
doing. 

After all the visitors had had a hand at the “living” 
models there was a call for Mr. Giddings to show how he 
A fter tests the children sang three 
songs (four part), and then the 
Mr 


them to sing a chord in tune 


tests voices. more 


morning closed with a 


wonderful exhibition by Giddings of how he teaches 


Next Meetine Prace Unpecien. 


One hundred and members were report- 


The next place 


seventy-seven 
ed as enrolled of meeting was left for 


the board of directors to decide, as well as the time of 


There was a strong plea made 


when the 


year. to go to San Fran- 


cisco in 1915 during August California schools 
will be in session, while those in the East will not yet be 


The Panama Fair will also cheapen railroad fares 
New Orricers 

The new officers are: Arthur Mason, 
president; Mr. Dykema, vice-president 
McKeesport, Pa., 
Shaw, St. Paul, Minn.; D. R 
Will Earhart, Pittsburgh, Pa Osbourne 
Evanston, Ill.; Hollis E. Dann. Ithaca, N. Y 


MEFETING 


open. 


Columbus, Ind.. 
McIlroy 
directors, Elsie 
Kirksville, Mo.; 
McConathy, 


James 
treasurer; board of 


Gebhart 


Final 

The final meeting of the conference was held at the 
South High School on Friday evening, May 1, 
singing contest took place which proved to be of great in- 
terest. The schools of the city had held previous con- 
tests and the four best choirs sang for first prize of the 
city and the next four sang for second prize. The Har- 


when a 


School honor and Rosedale took second 
The schools trying for first place were the Lak 
Pratt, Those 
Rosedale 


Geb 


rison won frst 
place 
and Harrison 


the 


Harriet, Sidney Longfellow 
Irving, 


were D. B 


were 
rhe 


Osbourne 


competing for second place 
judges 
McConathy, of the 
Evansville, IL, and Lillian 
Milwaukee, Wis 


given slips so that they 


Motley and Logan choirs 
Kirksville, Me 
Northwestern 
Watts, Marquette 


hart, of 
University, 
University, 
Che visiting supervisors were 


could keep track of the marks during the contest, an 


judges 
marks 


they were thus enabled to see what marks the 


gave the singers and could their own 


jut the most interesting part of the whole 


compare 


progtam was 


when Mr. Giddings accepted the challenge of the super 


visors and set two hundred and fifty children, composin: 


the seventh grade chorus, to sight reading of musk 


T. P. GIDDINGS, 

Supervisor of music in the public schools, Minneapol 
such a fine showing with his children before the 
ference of Supervisors, held in Minneapolis duri 


April a7 


sheets. The children did it to perfection, and it was this 


more than anything else that excited the supervisors’ ad 
miration. 

Mr. Giddings had the 
it consisted of three pages of a volume not yet published. 
South High School by 
press company and opened by the Copies 
the 


| 


music sent from the publisher, and 


It was delivered to the the ex 


ushers were 


distrubuted by them to children and to the super 


visors. 
At the 
of Mr 


{ very 


supervisors, under the direction 


Old 


conclusion the 


Giddings, sang “Love's Sweet Song,” and 
one went home happy Rutn ANDERSON 





Northwestern Conservatory Notes. 


Minneapolis, Minn., Ma 
Anne Hughes head of the scho« i music department 
one of those chosen to give an address of welcome to the 
National Conference of Music Supervisors, which was held 
From the point of music 
important 


was 


in Minneapolis the last week 
this the most 
events of the Conservatory year 30th the 
students of the Public School music 
have been admitted to membership in the association and 


education conference is one of 


junior and 
senior department 
have heen in attendance upon the three sessions a day this 
last week of the 
most important educators in the musical world, among 
them Dr. Winship, editor of the Journal of Education; 
Dr. Farnsworth, of Columbia University; Dr. P. T. Clax- 


There have been addresses by some 


States ( 
Faulkner 
sions have been led and 
State in the 
the Conservatory 


United 
Anne Shaw 


ton, ommissioner of Public Instruction; 


Will Eckhart 


participated in by supervisors from 


and others. Discus 


every Union. Several former graduates of 


school music department, now holding 
positions as supervisors in Minnesota, have been in attend 
ance 

The University Players, the new dramatic society at the 


Walton Pyre, ar 


Pinero, at the 


State University, under the direction of 

Lavender,” by A. W 
under the auspices of the Northwestern Reper 
which Mr. Pyre 


unced later 


to present “Sweet 


¥iak. CA, 


tory Players, an organization of is alsc 


director rhe date will be ann 
Karen 


played 


Hall 


\ major 


Westvig, of the piano department, on 


April 25 


the following numbers at a recital in ( atory 


onsery 
Prelude in C sharp minor, Rachmaninoff; sonata in 
Mozart; “Erlk 
Hendryx, pupil of the 


} 


ng,” Schubert-Liszt 


Glenn dramatic school, gave a 


program before the Parents and Teachers’ Association of 


the Logan School on 
“The Elders’ Drink of Cider,” by 
Melodies 


Friday evening, April 24, reading 


Barker ; 


and 


an original mo 


ologue, “Barnyard Gunga Din,” by Kip 


ling 

The most successful performance f an opera ever giver 
The Mikado,” which given 
April 30 al d May 


under the 


by the Conservatory was was 


two presentations by the Opera Club on 
1 at the Metropolitan Opera House 


the ¢ 


auspices 
amels’ Club, an business me 


Neither 


pre wiuction a 


organization of young 


of the city expense nor effort were spared 


results, bot! 
gratitying The le 


and W alt 


was 


success, and the 


making of the 
financial, were most 
Arthur \ 
faculty 


Fichtel, cor 


musical and 


aiding 
gelsang Pyre 


Arthur \ 


ductor, and 


roles were played by 


of the Conservatory gclsang stage 


director; Frederic Ewen Cameron 
business manager 


Walter Howe ] 


member o Conservatory 


Arrangements have made witl nes 


formerly a faculty, to have 


him give in recital one of his recent musical composition 


which is in the 
the Bibl 
The 
Christ” and 


form of sacred music with passage 


other 
is called 


was recently 


and ancient writings gi 
Great Moment 


rendered by Mr 


met 


composition 


the churches of the city The work with warm com 
mendation from competent critics who were present. The 
date of the recital will be announced later 
Elizabeth Munson and Lucille 
beén re appointed for the third year 
as supervisors of Miss Munson 


i lisholm 


Brandenburg, 10i2 gradu 
ites have 
thons Music 
Miss Brandenburg 

A chorus 


the singing at the 


from the Conser 


Auditorium on 
of the State Equal Suffrage A 


Saturday 


the mass mecting « ssociation 


Arthur Vogelsang conducted 
May 0 at the « 
Luella Ross Bender is to 
of “Within the Law.” 
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Wide Recognition of Goodson’s Art. 


In Katharine Goodson, the English pianist, is combined 
a rare personality with profound musicianship. The Brit- 
ish Isles, Germany, Austria, France, Belgium, Holland. 
Norway, Sweden, Finland and Australia recognize her true 
worth. She has had appearances with the most famous 
European conductors. On one of her visits to Berlin, 
Miss Goodson made a deep impression on the Emperor 
and Empress of Germany by her wonderful playing. 

Five tours in the United States and Canada stand to her 
credit. It was in January, 1907, that she made her debut 
in this country at a pair of Boston Symphony concerts, 
under Dr. Karl Muck. 

Miss Goodson will return to America, January I, 1915, 
and remain until the end of April. 

Of a Carnegie Hall (New York) recital, the New York 
daily press gave these effective reviews: 

Katharine Goodson gave her last recital of the season last night 
in Carnegie Hall, before a large audience Her program was one 
of much interest. Brahms’ “Vier Klaviersticke” was the opening 
number, and it was played with that touch which has 
made Miss Goodson famous among women pianists. Not only was 
the strength of fingering present, but the interpretation was of the 
usual excellent quality. It was an enthusiastic audience that 
listened to Miss Goodson’s last appearance of the season here.—New 
York Herald, March 25, 1914. 





powerful 





Katharine Goodson gave another recital last night im Carnegie 
Hall, which was well filled with listeners who were so delighted 
with her playing that she had to appease the applause by repeating 
one of the two Chopin etudes in her list, as well as the. “Etude 
Arabesque” of her husband, Mr. Hinton—a brilliant, effective piece 
with an oddly abrupt ending. She also had to add an extra after 
her stirring performance of Chopin’s polonaise in A flat, a romanza 
by Schumann. At the end of the program she further added a 
seldom played Chopin valse and an arabesque by Debussy. The 
audience also tried to make her repeat other numbers, particularly 
the Chopin valse in G flat. Another notable number was the 
Grieg plaintive ballade. The recital opened with Brahms, fol 
lowed by a fine performance of Beethoven's “Moonlight” sonata, 
and it closed with Liszt’s brilliant “Venezia ¢ Napoli,” which was 
played as Liszt wanted it to be played. Am eminent musician re- 
marked last night: “Goodson is the Kreisler of the piano.”-—New 
York Evening Post, March. 25, 1914. 

Katharine Goodson gave a piano recital last evening which showed 
off her mature artistry to the best advantage. She played Brahms 
extraordinary parity and viwacity. In Beethoven's “Moon- 
ight” sonata one admired her Gear conception and her pearly and 
yet unobtrusive technic. Her Chopin was of unusual beauty, above 
all as regards atmosphere and technic.-_New York Staats-Zeitung, 
March 25, 1914. 


with 





Miss Goodson played the three intermezzi and the E flat rhap- 
sody by the Hamburg: Vienna’ tiusician, with a clarity and incisive- 
ness that conveyed in good meastre the stire and confident utter- 
ince of the composer, while preserving also the more delicate de- 
expression. Nothing new in the interpretation of 
this music (“Moonlight” sonata) is required, so long as the pianist 
brings to the task an honest personal love and enjoyment of it. 
rhis quality was happily in evidence, and even those to whom every 
measure of the piece was familiar may well have rekindled their 
enthusiasm as they listened to this just and balanced performance, 
ibrim with energy but tempered to a well knit design.—The 
lribune, March 25, 1974. 


grees of his 





Miss Goodson played with brilliant technic and musical insight. 
Her style has rhythmic incisiveness and clear articulation, as has 
often been made evident in her previous appearances here, and her 
performances are always interesting and significants-New York 
Times, March 25, 1014. 





Miss Goodson in her playing again disclosed the fine technical 
and musical qualities that have won recognition for her as holding 
an enviable position among the better pianists of the present time. 
All that she did was marked by refinement and taste.—The Sun, 
March 25, rorg. 





She seemed to be technically and interpretatively at her best, not 
only in the Brahms selections, to which she brought a great deal 
of skill, intelligence and feeling, but also in Beethoven's “Moon- 
light” sonata and in the other numbers on her list.—New York 
Press, March as, 1014. 





Since she first played here the distinguished English pianist has 
gained greatly in authority. She has also added something to her 
executive ability, her power of wrist and physical endurance. Of 
more importance are, of course, her sympathetic gifts, her romantic 
graces and her poetic insight into the meanings of the composers 
whom she interprets. The poetic quality of Mme. Goodson’s art 
in her reading of the worn “Moonlight” sonata 
In the final presto, as in the Brahms rhapsody, she made an im- 


pressive show of virtuosity.—New York American, March 25, 1914. 


was shown well 





There was a large audienée at Katharine Goodson’s recital in 
Carnegie Hall last night, and a good many pieces were played that 
were not down on the program. The crowd at the artist’s room 
after the concert was a far from “silent” testimonial to her popu- 
larity here.—New York Evening Sun, March 2s, 1014 


In these elusive pieces (Brahms’ “Klavierstiicke”), difficult to 
comprehend and difficult to expound, Mme. Goodson gave proof 
of the intelligence as well as the technical skill of her playing.— 
New York Globe, March 25, rorg. 





She played at her best, with fine interpretation, and, at times, 
with a splendid abandon.—Evening World, March 2S, 1914. 





In these (the Chopin group) the artist was especially successful, 
repeating the study in C major. The second time it was given with 
even more grace and repose. Three waltzes were played with 
gteat charm and artistic phrasing. The polonaise was rhythmic 
and full of power. Miss Goodson responded to the enthusiastic 
recall with Schumann’s romance in F sharp major. One of the 
most effective and pleasing numbers of her last group was an etude 





arabesque by Arthur Hinton, which she infused with much tech- 
nical skill and a charm of personality. _She was compelled to 
repeat this and to contribute other encores.—The Evening Mail, 
March 25, 1914. 


Miss Goodson plainly felt tae moods of these four pieces (Brahms’ 
“Klavierstiicke”) and communicated her feeling to her audience. 
Evening Journal, March 25, 1914. 


That Katharine Goodson could give a one-woman evening recital 
in Carnegie Hall and hold an audience as Paderewski might, was 
a well won laurel which she plucked earnestly and gracefully. Her 
audience was highly attentive and it was one of distinction. The 
Brahms group were played without intermissions and with re- 
markable loveliness. The rhapsodie in E flat was superbly played. 
She was equally in touch with the etude arabesque by Hinton, 
which is a richly convoluted number, dashing, yet orientally grace- 
ful—Brooklyn Eagie, March 25, 1914. (Advertisement.) 


Chicago Likes Reed Miller’s Singing. 

Reed Miller, tenor, has been reengaged as soloist at one 
of the December concerts to be given by the New York 
Oratorio Society. Mr. Miller has just returned from Chi- 
cago after having sung with the Mendelssohn Club at its 
concert, Thursday evening, April 30. Mr. Miller was com- 
plimented frequently upon his singing, Harrison Wild, the 
director, also expressing great satisfaction with his work. 

The following are a few press encomiums from the daily 
papers of the “Windy City”: . 

Mr. Miller sang two groups of lyrics, and of these the first group 
comprised Brahms’ “Botschaft,” the couplets sung by the French- 
man, Triquet, in the second act of Tschaikowsky’s “Eugen One 
gin,” and Ries’ “Wine on the Rhine.” In the second part of 
the concert, Mr. Miller, having fathomed apparently the yearning 
of our public for songs about sudden death in the desert, offered 
a ballad about a lad “with the bonnie hair” who went out to the 
Sudan, with Gordon’s men and returned—it is almost unnecessary 
to state it—on a stretcher with “the death-sweat clinging to the 
kilted form.” The tenor gave an excellent interpretation of Brahms’ 
work and he was not less successful in Tschaikowsky’s.—Chicago 
Record-Herald. 








Reed Miller, rising steadily in favor in this city during the three 
or four years of his visiting our concert halls, was the soloist. As 
to the quality of his voice, only praise is due. His voice has 
superb “carrying” quality, its evenness of range and his sense 
of lyric values, made Brahms’ “Botschaft” a worthy study, and 
Meyer’s “Before the Dawn” and MacFarlane's “Condescend” most 
pleasurable bits of the concert.—Chicago Inter Ocean. 





The soloist of the evening was Reed Miller, tenor, whose art is 
remarkable in its capacity for variety and eloquence of expression. 
He made songs of Brahms, Tschaikowsky, Ries, Meyer, MacFar- 
lane, and Hammond charming, as examples of true lyric declama- 
tion.—Chicago Daily Tribune. (Advertisement.) 





Visanska Pupil Makes London Debut. 


Nicola Thomas, the young violinist, gave a recital in 
Aeolian Hall, London, England, on March 30. Miss 
Thomas has studied for years with Daniel Visanska, the 
well known teacher of violin, with studios in New York 
and Philadelphia. 

The following was the program: 









CORRES. da vecubvavivccadcinbecdcbevcabesnccctssesacccbsessices Mozart 
Adagio and fugue, G mimor somata............06c.0ecceceeeeeene Bach 
Concerto 

Romance 

Variations ey Tartini-Kreisler 
Coton: TR 5 i vesvanncecbvcticde cs casséccscbinkedavens Cottinet 
PRON. MROIIEG ons ciescnetikepcvans naisonsnnawednetddnnnce Novacek 
WEE 5 ainss xhkudepenek ge mheamasiciebntnaarvabswers cua’ ute Tor Aulin 
Pe RINGER sic casivtnncsnusetinnssndcdestandbersherenchina Wieniawski 


The following notice goes to show in what measure Miss 
Thomas made herself felt as an artist: 

From her choice of music it would appear that Nicola Thomas, 
violinist, who made her first appearance at Acolian Hal! last night, 
claims to be judged as an artist of the front rank. Not much is 
wanting beyond experience to gain her admission. In Mozart's 
E flat concerto and that of Saint-Saéns in B minor, the more rapid 
movements gave the exact measure of her technic, which is excep- 
tionally well advanced for a player still in her teens. The slow 
movements of the same works, particularly that of Mozart, revealed 
a power of simple but telling lyrical expression that is Miss Thomas’ 
best asset. The adagio and fugue from Bach’s G minor sonata were 
given with neatness and an absence of display that won esteem fer 
the violinist’s sense of style-—London, England, Morning Post. 
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Julia Culp Praised. 

Appended are some of the press criticisms which fol- 
lowed recent appearances of Julia Culp, the noted Holland 
lieder singer : 

Julia Culp, the lieder singer from Holland, gave an excellent per- 
formance before a large audience at the Art Society concert, last 
night, at Carnegie Hall. Aside from her program, Mme. Culp 
won the audience by her unaffected manner. 

The center of the program was the group of English songs by 
Jehn Alden Carpenter. Two of these songs: “When I Bring to 
You Colored Toys” and “The Sleep That Flits on Baby's Eyes,” 
are from his cycle, “Gitanjali,”” the poems by Rabindranath Tagore. 

Mme. Culp’s voice has something of the contralto quality, but it 
is more nearly a mezzo-soprano of uncommon range. It is flexible 
and fully equalized throughout, with a rare variety of timbre. Her 
intonation is faultless, her attack correct, and her legato of notable 
smoothness.—Pittsburgh Chronicle, March 20, 1914 


Julia Culp, soprano, the Dutch lieder singer, was partly responsi 
ble for a crowded house at the Rochester Orchestra’s fifth concert 
of the season, given last evening, at the Lyceum Theatre. She 
sang with the orchestra, “Die Trommel Gerithret” and “Freudvoll 
wnd Leidvoll,” by Beethoven, and “Ave Maria,” by Schubert, and 
a group of old English songs with Coenraad V. Bos at the piano 
Mme. Culp is a most sincere artist. Of the first group of songs 
“Ave Maria,” by Schubert, was one cf the favorites of the evening 
Her voice is rich and pure of tone and is supported by marvelous 
breath control, and in the lower register possesses the same deep 
mellow qualities of a contralto and in the upper register is clear 
and sweet. It also must be said that her diction and enunciation 
in both German and English are faultless. She was most enthusi 
astically received and sang Schubert's “Serenade” and “Lullaby 
by Brahms for eneores.—Union and Advertiser, Rochester, N. Y 
March 10, 1914. 


Julia Culp, the famous Dutch lieder singer, was the soloist at the 


fifth concert of the Rochester Orchestra’s series for the season 
given last night at the Lyceum; Coenraad V. Bos was the accom 
panist. 

Thé metropolitan critics have been unstinted in their praise of 
Mme. Culp’s beautiful voice and finished art, consequently her a; 
pearance at this concert was awaited with keen interest by those 
who can appreciate the delivery of classic songs. 

Of Mme. Culp’s art it is hard to express an opinion without be 


coming extravagant. Such exquisite tonal variety, with deep and 
poetic sentiment, is seldom combined with such perfection of vocal 
technic and absolute contro! of dynamics A noticeable and beau 
tiful feature of Mme. Culp’s singing is her soft passages They 


are truly lovely. 
In thé songs accompanied by the orchestra, Beethoven's “Die 
Tromme!l Geriihret” and “Freudvoll und Leidvoll” and Sehubert's 

“Ave Maria,” Mme. Culp had an opportunity 

velous range of style, and her English songs were interesting and 


display her mar 


exquisitely sufg. To insistent demands she added Schubert's “Ser 
enade” and a Brahms’ “Lullaby.” sung in German. The Engli 
songs were sung with a clearness of utterance that many native 
might envy.—Rochester Herald, March 10, 1014 


There was unusual interest in the appearance of Mme. Culp lx 
cause, although during the last few years she has won several large 
American music centers to the European conviction of her superi 
ority as a singer of songs, she had never been heard here The 
opening notes of her first lieder captured the audience, howver, and 
she was flattered with recalls It was evident that the warm re 
ception gave her much pleasure, and following her final program 
number, she graciously responded to the applause with two encores, 
the first the “Serenade,” by Schubert, and the second the “Cradle 
Song,” by Brahms. 

She possesses an opulent mezzo-soprano and she manages it with 
masterly skill Her breath control is absolute and her tone pr: 
duction perfect. Her voice has exceptional volume, warmth and 
clarity. As has often been said, it requires a great artist to render 
the simple artistically. _Mme. Culp confines herself to simple lieder 
and songs of sentiment and mood, but she sings them with such a 
finished art that they take on a new beauty long to remember. She 
sings with the utmost ease always, her tones flowing forth mellow, 
well rounded and rich.—Rochester Democrat and Chronicle, March 
10, 1914 

Musical Rochester had looked forward with the keenest expecta 
tion to the lieder singing of Julia Culp, who appeared with the 
Rochester Orchestra last evening. The expectation was more than 
realized, for a singer of greater charm has seldom been heard her: 
She has it under perfect control, passing from forte to pianissimo 
by delicate gradations, drawing generous depths of sweetness from 
sustained notes at the close of a phrase. Her dramatic interpreta 
tion of such numbers as Beethoven’s “Die Tromme!l Gerthret” and 
the Old English song, “The Cottage Maid,” was masterly. The 
simplicity of her manner, the pure, perfect tone, gave to her singing 
of Schubert's “Ave Maria” and “Serenade” a periection which is 
seldom reached. It was interesting to note that of the ten songs 
of the evening, including the two encores, five were English, and 
among them two. of the old favorites usually reserved for encores, 
“All Through the Night” and “Drink to Me Only with Thine 
Eyes.” With just a perceptible accent, Mme. Culp, who is of 
Dutch nationality, rendered these lyrics as only a true lover of 
the simple ballads can give them The audience was entranced 
by the singer’s charm and applauded with unwonted enthusiasm 
Mme. Culp deserves all the praise the critics of other cities have 
been bestowing on her as a mistress of ballad and lieder singing 
She was admirably accompanied on the piano in her English songs 
and encures by Coenraad V. Bos, a well known Dutch pianist 
The first three numbers were sung with orchestral accompaniment 
-~Rochester Express, March 10, 1014 (Advertisement. ) 





Euterpean Students’ Club. 





The Euterpean Students’ Club was organized March 14 
at the New York German Conservatory of Music, with 
the following officers: Consuelo Clark, president; Lillian 
Uthorn, vice-president; Florence Ritchie, recording secre- 
tary; Marie Bruns, treasurer; Miriam Parmet, corre- 
sponding secretary. Board of governors: Yrsa Hein, 
chairman; Sadie Bischoff, Mary Botino, Helen Donohue, 


Conrula Furst, Martha Klein, Cecil Mantenach, Gladys 
Whitehead. 

A circular was issued and mailed to all students of the 
German Conservatory. This announced the first musicale 
and informal dance at College Hall, 128-130 East Fifty- 
eighth street, Friday evening, May 8. There will be a 
meeting of the club the first Friday of each month at 7.30 
p. m., and the last Saturday of each month at 2.30 p. m., 
both in College Hall. 


Max Jacobs’ Season and Summer. 


Of the younger solo and quartet violinists of New York 
probably none have been busier than Max Jacobs, who ap- 
peared in nearly two hundred concerts, either as soloist, 
or with his string quartet, during the year. Seventy of 
these were in concerts under the auspices of either the 
New York Board of Education, or of a prominent daily 
newspaper; the official record of attendance at these con 
certs show that over 100,000 people heard Mr. Jacobs play 
The series of twelve concerts by his string quartet, and 
his appearance as conductor of the International Art So 





MAX TACORBS 


ciety Orchestra of fifty players, added to his reputation as 
a growing musician. 

For the coming summer Mr. Jacobs plans recitals and 
concerts at Ocean Grove, Stony Brook and Far Rockaway, 
visiting the metropolis on stated days to give violin in 
struction. This summer class promises to be larger than 
at any previous season. His repertoire during the passing 
season included half a hundred violin pieces by composers 
of all countries and periods, invariably played from mem- 
ory, and with splendid snap, big tone, and warm, intel- 
lectual conception. 

This list included : 

Ciaconna oe vbcesee . ; Vitali 
Gavotte and variations Corelli-Tartini 
Romance, Minuet.. ae Beethoven 
Rondo, Minuet, German Dance Rae Mozart 


Chanson Louis XIII and Pavane Couperin 
Siciliano and Rigaudon.. Froncoeur 
Aus der Heimat.. Smetana 


Polonais# in A Wieniawsk 
Polonaise in D.. 
Souvenir de Moscow 


Romance, Mazurka (Ohertass) 


Wieniawski 
Wieniawski 
Wieniawsk 


Zigeunerweisen Sarasate 


Spanish Danee No. 7 Sarasate 
Orientale, Russian Dance ‘ Zimbalist 
Waltzes, Liebesleid, Liebesfrend Kreisler 
Schén Rosmarin. ‘ ‘ Kreisler 
Caprice Viennoise. i ; ; Kreisler 
Chanson Meditation Cottenet 


Moment Musical Schubert Aver 


Berceuse Schubert. FE) man 
Gypsy ai9s... 2. ccccccees pecseses ove Nachez 
Serenade, Souvenir Berceuse Drdla 
Meditation Massenet 
Er Mbbene neeesedoeesaces Schubert 
Canvonetta D’ Ambros 

Hungarian Rhapsodie.. ae Hauser 
i rere . odes . Hubay 
Spanish Dance........ cnn sian ‘ Rehfeld 
Bohemian Dance Randegger 
Scherzo, Deutscher Tanz Von Dittersdorf 
Andantino Sieekonne se Martini 
Gavotte . ; Bach 
NED cevasssesereces anisaes sonia Weber 
Gavotte, Tambourin Gossec 


Walther’s Prize Song, from Die Meistersinger Wagner- Wilhelm} 
Scherzo Von Goens 
Swing Song... Ethel Barnes 





ST. JOHN ITEMS. 





St. John, N. B., May 5, 1014 

A recital of more than usual importance was the one 
given by Guy Holly Taylor at the York Theatre, April 
20, in conjunction with Helen Duneece, soprano, and Mrs 
Gordon Dickie, accompanist. 

As this was Mr. Taylor's first appearance in St. John, 
his native home, since his studies in New York under John 
Dennis Mehan, much interest was shown in the young 
tenor. 

Mr. Taylor’s voice is big, robust in quality, and he sings 
with much temperament 

His opening number, the well known aria from “Pag 
liacci,” “Vesti la Guiba,” was an ambitious one, but he sane 
it with pathos and fine dramatic sense, proving him to b 
an interpreter of no mean rank. His singing of the reci 
tative and aria from Sullivan's “Prodigal Son” was digni 
fed and reverent. His songs, “My Star.” by James H 
Rogers, “What Care 1?” and “Why?”, by John Barnes 
Wells, “Wind and Lyre,” by Harriet Ware, “Macushla,.” by 


M: > 


xemurrough, and “My Snowy Breasted Pearl,” were sung 
with nice conception and clear enunciation 

Altogether Mr. Taylor is to be congratulated on the 
progress he has made and much success can be anticipated 
for him in his future work. 

Helen Duneece, who comes from New York, is also a 
pupil of Mr. Mehan. She has a lyric soprano voice wit 
nice upper register, especially in piano effects. She pleas 
her audience with her various numbers, best of which wer: 
MacDowell’s “Idyll,” “Oh, Love, But a Day,” by Prothero« 
“Like a Rosebud,” La Forge; “Will o' the Wisp” and 
“Yesterday and Today,” by Charles Gilbert Spross 

Mrs. Gordon Dickie, always a reliable accompanist, gay 
good support and ready sympathy. She also gave a pian 
solo, “Barcarolle Venitienne,” by Godard, with the same 
musical feeling which characterizes all her work 

The Acadia University Glee Club of Wolfville, Nova 
Scotia, gave a concert, April 17, in the lecture room of th 
German Street Baptist Church. The club is composed of 
twenty-five male voices and is under the direction of Carrol 
C. McKee, of the Acadia Conservatory faculty. Beatric 
Langley, violinist; Anna H. Remick, reader, Theresa 
Frantz, accompanist, who is also of the Conservatory fac 
ulty, assisted 


The violin solos, “Minuet,” | 


Jeethoven-Burmester, and 
the “Torchlight Dance” from “Henry VIII.” German. wer 


specially pleasing 


Miss Frantz did admirable work as accompanist 
A. lL. } 
DENVER BREVITIES. 
2735 E. Colfax Avenw } 
Denver, May cena: | 


The American Music and Art Society held its month 
ly meeting at the Albany Hotel, Thursday evening, April 
30 The program of music by American composers was 
as follows: Sonata for violin and piano, Dr. Zdenko 
von Dworzak, played by Dr. Dworzak, violin, and Edward 
B. Fleck, piano; “Pipes o’ Pan,” words by Cecil Fanning 
and music by Lulu Jones Downing, given by Filla May 
field Howell, reader, and Mrs. Harold Walker, pianist 
“Autumn,” Mathews; “The Lonely,” W. Francis Parsons 
“The Sun Dial,” Edith Haines Kuester; “The Vampire” 
(manuscript), Alberta N. Burton, sung by Mrs. Wallace 
Cahill Ayer, soprano, with Jeanne de Mare, accompanist 
prelude in D minor, Arthur Foote; “Gedenka Mein,” 
“Pleasant Moon of Strawherries,” 
MacDowell; “Toccata,” 
Mason, played by Cordelia Smissaert; “From Wigwam 


Frac 1s Hendricks : 
Cadman “Moto Perpetuo,” 
and Tepeec.” Cadman, sung by Leroy Hinman, bariton 
with Lola Carrier Worrell at the piano. 


Nores 

Gwendolyn Gower, daughter of Dr. and Mrs, John H 
Gower, will leave shortly for London, where she expects 
to study for the concert or light opera stage. Miss Gower 
possesses a voice of pleasing quality, which has been 
trained by her father, Dr. Gower 

A song recital was given at the Warren Memorial 
Church on Monday evening, April 20, by Florence M 
Honnold, Agnes Clark Gravelle, Ada la Verne Gould and 
Alvin Jonathan King, pupils of Dolores Reedy Maxwell 

Bessie Fox Davis, vocal teacher, presented some of her 
pupils in a very interesting recital at the Y. M. ©. A 
Auditorium on Thursday evening, April 30 Those tak 
ing part were Anita Herrick, Helen Rockwell, Mrs. Earl 
E. Sarchet, Consuela Henry, Louise Klipfel and Evelyn 
Fox. Dotores Rezpy Maxweut 

Young Woman (after maltreating the “Sonata Pathe 
tique,” by Beethoven)—“Do you like classical music?” 


Young Man (politely)—“I can’t tell until I hear it 
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(Continued from page 49.) 


Dubinsky (Viotti allegro, from the Concerto No. 


Horwitz (Rehfeld “Spanish Dance”) and Mr. 
Dinne (Beethoven’s Romanze in F). They showed 
od tone, steady bow arm and confidence. Mr. Schalscha 
elf is a Joachim pupil, superior solo violinist, and evi- 
| teacher who gets the most out of his pupils. 
thers who took part were Miss Moore, Messrs. Siegel- 
Boke Liebenson, Maliner, Levin, and Masters Sen- 
Davidson and Fillmore 

Martha Kranich, soprano, sang at Newburgh, N. Y.. 
Sunday evening, at a concert in aid of the Church of 

| Heart 
The National Association of Organists, Dr. J. Chris- 


pher Marks, F. A 


to the public 


G. O., president, announces two pub- 
Church of the Stran- 
Thurs- 
Goldsworthy and Richard 
works by Dvorak, Reger, Rachmaninoff, 
Becker Dethier. 


at the 


oo West Fifty-seventh street, as follows: 


May 14, 8 p m.; W. A. 
Ke Biges play 
tare Wagner 


and Tuesday, June 16, 


Dr. A. Madeley Richardson, organist and choirmaster of 
Calvary Baptist Church, West Fifty-severth street, and 
Johr Burnham, will be at the organ. Dr. Richardson's 


includk a lecture, “A Visit to the Choir 
Cathedral, 1908,”" illus- 


ocal numbers by his daughters, Mary, Hester 


number will 


Room of Southwark London, in 


ated witl 


Elfrida Refreshments are served following the re- 


| 


lhe new journal of the association will appear about 


i it has been named “The Console.” The seventh 


ntion of the association is set for 


it Ocean Grove, N. J. 


initial Cony 


August § 


| Eleanor Patterson, the American contralto, is 
1 the Middle West 


rich 


now 


on tour. “Our people are hungry to 


ear vour big voice,” has come to her through the 


time and again, resuiting in oratorio and concert 


During this trip Miss Pat- 
Wooster, Canton, 
Ada, Cleveland, Akron, Ohio, 
Bloomsburg, Berwick, Williamsport, Lock 


POKING COV weeks. 


ering six 
terson will visit the following places: 
Leipsic, Vermilion, Toledo, 
nd Shamokin 
Haven 


Huntington, Pa Returning East early in July 


the contralto will sing at a musicale at Short Beach, 
Conn., to be given by the writer, Ella Wheeler Wilcox. 
Mi Patterson prizes highly the following letter received 
this remarkable woman 
rHE BUNGALOW 
nite Bay, Short Beach, Connecticut 
May 19o14 
\ Dra M P rERSOD Your splendid voice is still ringing 
I phenomenal—and with your striking and magnetic 
‘ irely have the world at your feet 
Ei.ta Wuererer Witcox 
Seven Roeper Stupents Pray 


Hall 


yom were entirely filled May 9, when seven 


commodious Carnegie studios 


anced piano pupils participated in an hour’s music. 


played from memory, and this is a feature 





he Roeder teaching Nineteen piano pieces, includ 


i Grieg concerto, were heard, and in all of these there 
vas hardly a moment's hesitation because of memory slip. 

Edith Smedley revealed a singing touch in “Les Syl- 
MacDowell’s “Hungarian.” Anna 
promising Helen Wittner 


the Chopin 


ind dash in 


Crow is a young pianist 


with taste and expression, especially 
Marie Wolf's clear passage work 
Dance” 


unusual 


Impromptu.” 
“Shadow 


Fantasi 
MacDowell's 


Rigoletto” 


and bravour in Liszt's 


fantasia were Ida Gordon played 
showed 
Olive 


intellectuality, 


ree Chopin etudes with clean cut touch, and 


in the waltz, op. 42, A flat 


ind clearness 


plays with artistic style and 


displayed in Schumann's “Aufschwung,” and 


Her 


ich were 


etitzky’s charming manner of 


“Arabesque.” 


the hands is unusually virtuosolike. 


Smith was heard in the first movement of the 


Grieg concerto, with Mr. Roeder at a second piano, show- 











\fter Nine Years in Leipsic 


MRS. CARL 


ALVES 


will residence in New 
York August, beginning 
vocal instruction September 15 





resume 
next 


Applications may be 
made now with 


Cc. WALDEMAR ALVES 


48 West 90th Strect -t- 


New York 











a 





ing strength, nicety of touch and singing tone. All the 
playing gave pleasure, because it was correct, clear in 
technic, and had considerable individuality; with such cul- 
tivation as Mr. Roeder gives the latter quality is sure to 
grow. The next recital takes place at the studio on 
May 23. 

June 6 artist pupils of Mr. Roeder will be heard in 
their own concert at the Wanamaker Auditorium. 


ERIE VISITED BY THE 
CHICAGO ORCHESTRA. 


Conductor Stock and His Men Present a De- 
lightful Program in Pennsylvania City— 
Conservatory Pupils’ Recital—Erie Sym- 
phony Orchestra Closes Its Season 
Amidst Scenes of Great 
Enthusiasm. 





Erie, Pa., May 7, 1914. 

The Chicago Symphony Orchestra, Frederick Stock, con- 
ductor, appeared at the Park Opera House, Wednesday 
evening, April 29, in a superbly delivered program. Con- 
ductor Stock has so unified the members of his orchestra 
that the combined effect produced is such as one seldom 
hears in orchestral playing. The “Mignon” overture and 
Seethoven’s fifth symphony were given especially beautiful 
renditions, bringing out marked contrasts in composition 
form, as well as versatility on the part of conductor and 


players. Among the other numbers finding particular 
favor with the audience were the Liszt-Stock “Liebes- 
traume” and “Moment Musical,” also the Mayseder- 


Helmesberger “Ball Scene.” Bruno Stendahl, cellist, was 
the artistic soloist of the occasion, presenting the Dvorak 


concerto. 
Erte Conservatory Pupit’s Recitar. 


Alice Sloan, of the Erie Conservatory faculty, presented 
her artist pupil, Frank J. Hannon, baritone, in a versatile 
program, Wednesday evening, April 22. Mr. Hannon’s 
voice is rich in musical value and he handles it with much 
artistry. Among his numbers were the “Dio Possente” aria 
“Faust” and the “Eri Tu” aria from the “Masked 
sall,” both of which were given in Italian. “It Is Enough” 
from “Elijah” also found favorable place on the program 
with a group of English and one of German songs. 


from 


RecitaAL By PApEREWSKI. 


Paderewski gave a piano recital at the Majestic Theatre 
on Tuesday evening, April 15, playing much the same pro- 
gram he has been giving throughout the States, and every 
number was applauded to the echo. The pianist responded 
with three encores after the close of the recital. 


TALENTED Pupi. HEARD. 


Thekla Bauer presented her talented piano pupil, Edna 
May Baker, in a recital at the Lawrence, Saturday after- 
noon, May 2. Miss Baker disclosed exceptional technical 
ability and a remarkable ability to memorize for one of 
her years, playing her entire program without a note. 


Conservatory Facutty Memrers Give REeEcirtat, 


Mr. and Mrs. Charies le Sucur, both of the Erie Con- 
servatory faculty, gave a delightful recital, Monday even- 
ing, April 27, in the Masonic Temple. Mr. le Sueur has 
a robust tenor voice and is richly endowed with tempera- 
ment, which goes to make his arias and songs highly in- 
and His numbers included the 
“Cavalleria Rusticana,” “Vesti la Giubba” 
from “Pagliacci,” “La Donna e Mobile” from “Rigoletto,” 
also groups of German folksongs, Scotch dialect airs and 
songs from the early English writers. Mrs. le Sueur’s 
readings consisted of selections from Shakesperean plays 
and many of her light dialect pieces for which she is so 
popular locally. 


teresting instructive. 


“Siciliana” from 


Both artists were well received by a large 
audience, which insisted on many encores. 

Peter le Sueur, brother of the tenor, officiated at the 
piano, while Percival le Sueur, another brother, was rep- 
resented among the composers. 


SyMPHONY OrcHrstTRa’s PROGRESS. 


The first year of the Erie Symphony Orchestra was tri- 
umphantly brought to a close Sunday afternoon, April 19, 
with the fourth and last concert at the Park Opera House. 
Just as the third concert showed vast improvements over 
the second, so this fourth concert disclosed how rapidly 
the players are gaining confidence, poise and sureness. Nor 
was the continued response on the part of the public the 
least thing in evidence. Each successive concert of the 
orchestra has been given in a larger auditorium than the 
one previous, yet without exception many have been unable 
to gain even standing room at each of the four concerts. 

With such progress in eight short months on the part of 
the members and such ready support from the Erie public 





the Erie Symphony Orchestra has come to be a permanent 
factor in the local musical life. If only now a few public 
spirited, beneficent minded men will come forward with an 
endowment, such as has been proven to be the necessary 
requisite for the sustenance of every symphony orchestra, 
and surely among Erie’s 90,000 inhabitants there can be 
found such men, then Conductor Franz Kohler and his 
cohorts can start work assiduously this fall. 

The opening number on the program, the “Mignon” over- 
ture, aroused an instantaneous storm of applause, which 
finally brought the members of the orchestra to their feet 
to bow acknowledgments. In the “Largo” from Dvorak’s 
“New World” symphony, the most difficult number on the 
program, Conductor Kohler showed conclutively that he 
had his men in hand at all times, bringing out the beautiful 
tone passages in this piece exquisitely. Massenet’s “Scenes 
Alsaciennes” contains a fascinating duet for cello and clar- 
inet, which was done by two members of the orchestra, 
Messrs. Gerner and Lanza, respectively. This beautiful 
love theme is so cleverly worked out and interwoven that 
the audience insisted on a repetition, which was graciously 
given. 

A new suite for orchestra by Henry Bethuel Vincent, 
Erie’s foremost organist and composer, was here given its 
first public presentation. The three pieces have heretofore 
been published as organ solos, but were given in manuscript 
form by the orchestra under the composer's baton. Mr. 
Vincent is a dynamic director, things go with a rush when 
he is at the helm, but nevertheless true and sure. Both 
composer and compositions were enthusiastically received, 
Mr. Vincent being compeiled to bow his acknowledgments 
to the audience time and again, not, however, until he had 
applauded the orchestra himself for their splendid rendi- 
tion of his suite. 

In the last group on the program, the serenade from 
Wolf-Ferrari’s “Jewels of the Madonna” was extremely in- 
teresting and received careful attention from the orchestra. 
The program closed with Tschaikowsky’s “Marche Slav,” 
given with thrilling volume by the orchestra. 

Morris Gabriel Williams, baritone, one of Erie's fore- 
most choir directors and vocal teachers, also director of the 
Apollo Male Chorus, was the assisting soloist. Mr. Wil- 
liams gave the “Dio Possente” aria from “Faust” in Eng- 
lish with full orchestral accompaniment. This was sung 
with fire and fine dramatic effect. Mr. Williams was also 
cordially received in a group of English songs. At the 
close of the concert the rafters in old Park Theatre rang 
with applause for Franz Kohler and his orchestra. Surely 
there could have been no doubt of the genuineness of the 
enthusiasm nor of the fact that the Erie Symphony Orches- 
tra has come to stay. 


Vocat Puptis’ Recitat. 


Vocal pupils of Harry Waithe Manville, piano pupils of 
Carolyn Ferguson and Otto Ebisch, and harp pupils of 
Marie Miller presented an interesting program Thursday 
evening, May 7, in the First M. E. Church chapel. Those 
whose numbers were especially pleasing to the large audi- 
ence were Ethel Laws, Marjorie Butler, Vinnie Baker, 
Marian Hunter, Mabelle Smith, Pauline Dean, Leo Joy, 
Harold Middleton, Lorne Caskey, Jesse Smith, Theodore 
Smith, Hubert Cobern, and Messrs. Taylor and Graham. 
Mattie Crouch, Angileen Gifford and Mrs. Abbey supplied 
capable accompaniments. Witson Root Bus#NELL. 





Mrs. Alves’ Homecoming. 





Mrs. Carl Alves and daughter, Elsa Alves, will sail from 
Bremen July 25 on the steamship George Washington, to 
join the former’s son, C. Waldemar Alves, in New York. 
Thenceforth the artist’s native city will be her residence 
and field of instruction. Mrs. Alves went with her family 
to Leipsic nine years ago for a period of change and rest, 
besides the musical and general educational advantages she 
wished for her talented children, Waldemar and Elsa. 
Previously she had had a number of brilliant seasons as 
a contralto in concert and oratorio, and though she aban- 
doned that in order to be always with her family, she con- 
tinued for some years longer at the West Presbyterian 
Church. She sang at that church for fourteen years and 
was the best paid singer in New York. She had been al- 
ways an enthusiastic instructor, and it was her privilege 
to train and influence the voices of Isabella Bouton, 
Corinne Welsh, Cornelia Marvin, Genevieve Finlay and 
many others. 

During the nine years in Leipsic, Mrs. Alves has had the 
satisfaction of seeing her daughter mature as an extraordi- 
narily talented lieder singer, while her son has also come 
into routine as a most useful instructor, as he has since 
shown in a season at Pittsburgh and two seasons teaching 
in New York. : 

Mrs. Alves’ pupils, the Pittsburgh tenor, John B. Siefert, 
winner of last year’s Eisteddfod, held at Pittsburgh, and 
the gifted baritone, Frank Hunter, of Taylorville, Ill, will 
accompany her from Leipsic and continue work in New 
York. 
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PEORIA CREATES A STANDARD. 


Inspired by a Woman, Fifty-five Leading Citizens Subscribe 
to a Guarantee to Bring Symphony Orchestra 
to Their City. 
An interesting event was that in Peoria, IIL, Friday, 
April 29, an event which other cities should regard as an 
example worthy to be followed. 





Mrs. W. A. Hinckle, one of the leading spirits in the 
Musical Club, of the “Greater 
Peoria Musical Interests,” and wife of one of the promi- 


Ladies’ now president 
nent physicians of that city, wishing Peoria to be one of 
the cities to be visited next fall by one of the famous 
traveling orchestras, immediately took the matter up with 
Willis Evans, executive secretary of the Peoria Associa- 


tion of Commerce, and Harry D. Page, general agent of 





MRS 


DR. W. H. HINCKLE 


the C. B. & QO. R.R 
Chamber of Commerce. 


of the directors the 


These three enterprising citizens 


and one of 
started out among the leading business men to get them 
to sign the necessary guarantee to bring the organization 
there 
back 
contract. 


In just three hours and twenty minutes they came 
to the 
Hardly was there a man approached that was 


with fifty-five of Peoria’s leading citizens 





WILLIS EVANS, 


Executive etary, Peoria Association of Commerce 


not eager to help music in Peoria for the good of thet 


city and anxious to bring to their city a great orchestra 


been given more time, they say they 


hundred 


Had the committee 
ould 


hive 


have secured three as easily as the fifty 


Below are the names of the prominent business men whi 


signed and became responsible for $100 each, or a propor 


Mrs 


afore 


tion of the same and agreed to that amount to 
W A Hine kl 
said orchestra 
As 
and bonds; 
W. T. Irwin, 
pheum Theatre; 
MacDowell, banker; 
G. R. MacClyment, 


Jefferson Hotel 


pay 
of loss by her bringing the 


R. O 


In Case 
Becker, president of the 
W. G. ¢ 
Fitch, humorist 
Charles Nathan 
Charles E. Ulrich, banker; 
\ Oakford, wholesak 


attorney; E 


to Peoria; 


sociation of Commerce; ausey, stocks 


Hon. 
attorney ; 


Peoria 


Creorge and author; 
Cor 
W 
grocer ; 
banker ; 


contractor 


manager 
John 
> 
\ 


CLeorge J] 


Strause 


Company Jobst 


Gerald B. Franks Printing and Lithographing Com 
pany; J. McQuade, insurance; Frank T. Miller, attor 
ney; William W. Nicol, coal and cement; F. M. Faber 
building supplies; ( W. Dull, manager Conventior 
Bureau; Eugene Brown, real estate; R. B. Bradley, tailor 
\. H. Hawley, secretary-treasurer, Brotherhood of Local 
Firemen and Enginemen; Emmet C. May, president Peoria 
Life Insurance Company; F. R. Dennis, real estate; W. ¢ 


Collins, general manager Keystone 


pan 


geon ; Frede rick M 
enson, capitalist; E. E 


ae 


E Hewitt, 
Birke 


wholesale 


architect 


Johnson 


Steel and Wire Com 
Clifferd U. Collins, sur 
druggist; G. L. Dick 


retail hardware 


Spalding 


Slevin, stationery supplies; Paul Dallwig, attorney; W. S 
Mulford, gents’ furnishing: Leo O. Conhaim, ladies’ suits 
and furnishing; Robert N. McCormick, attorney; Val 
Jobst, Jr., contractor; William C. White, banker; W. A 
Hinckle, physician; Carl Block, Block & Kuhl Company 

Leonard Hillis, real estate; R. S. Walla Central Ilinois 
Light Company, president; L. P Wolf, daily pape 

Peoria Sonne I 1. Case wholesale druggist R. D 
McDougal, retail druggist; John C. Paddock, bank Mr 
Houps, manager of Lyon & Healy; Peoria Musical Col 
lege, Franklin Stead, director; Willis Evans, executi 

secretary, Port \s Commerce Harry D 


‘ ( 5b. & Q 
ryvner & f 
11 { 
et 1 
Adam 





Arthur Hackeit with Arion Club. 


At the final concert, on April 28, of the Arion Club, of 
AB 
van's “Golden Legend” was presented, chief honors of the 
Arthur Hackett, the rising 


Providence, (Jules Jordan, director), when Sulli- 
evening were carried off by 
young tenor, of whose work the Providence papers speak 
as follows: 
“Mr. Hackett 


satisfactorily. 


handled the part of Prince Henry very 
This young singer is rapidly making a 
name for himself, and is undoubtedly headed for the first 
His clean cut, resonant, musi 
little effort, 


by musical 


rank of oratorio singers. 
and his 
intelli 


cal voice, which is produced with 


excellent diction, are supplemented 
gence, and, of course, with such qualifications his perform 
In the duets with the 


effect.” 


ance was very satisfying. soprano 
both blended 


Journal, April 29, 1914. 


voices with excellent Provider 


“The role of Prince Henry is thankless, but Arthur 
Hackett sang with beautiful tone, clear cut, distinct, and 
his performance could scarcely be bettered.”—Providence 


Tribune, April 29, 1914. 


Maurice Redderman, a Parsons Artist-Pupil. 


Maurice Redderman born in Proskurow, Russia, 


July 15, 1804, and came to America in 1900 
1911 to devote himself seriously to the study of the art of 


was 
Deciding in 


piano playing, he applied to Albert Ross Parsons for in- 
struction and was accepted as a pupil. He advanced so 
rapidly that in the spring of 1912 he made his debut as 





pianist in Carnegie Lyceum, eliciting hig! 


Ne “ York 

praise for his musical quality and fleetness of fingers, and 
his 
then 


further 
he h 


rial assistance in 


Since 


gaining a scholarship, of mate 


studies as 


% 
5 matured greatly in breadt 


of conception as well as in 


technical power 


Splendid techni and 


musical feeling” Excep 


tional technic and expres 


sion” Repose and a blaz 


of brilliant technic’ 


Swayed the listeners with 


the brilliance of his concep 


tion; is always sure of an 


immediately responsive au 


dience d budding artist” ; 


are comments of the 


MUSICAI ung 


Redderman’s playing before 


Sorne 


COURIER 


on y 





audiences during the past 


MAURICE REDDERMAN 
year 


chorus, but tha 


It 


is what happened at a 


is not often that an earl sings in a 


festival which took 
6. Nearly every 
and the 


Dorset 


choral 
May 


competitions 


great 


place in Weymouth, England, on 


village in Dorset is training for the 


Earl of Shaftesbury, who is president of the 


Choral Association, will sing with the choir from his own 


village of St. Giles.—Exchange 
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Final Recital of Granberry Series. 


Miss Corey Heard in New 


lo give a u t 
sl encore ; mex 
itile musicianst Ma 

plan recital W ( t 
rk. Thureday evening 
ence f well wr 
ing in the following 
Italiar er 
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good qualit 
Thi i 
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ulled ¢ New York a 
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pends some time « 
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hit 


furnisi 


PIANISTE 





Now Booking For American Tour 1914-1915 


KIMBALL PIANO USED 


Concert Direction, HARRY CULBERTSON, Fine Arts Bidg., Chicago 
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is entirely 


suffi 








whenever the collector calls to get the balance.” 
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ARVPI MALE CHORUS (SWEDISH), MINNEAPOLIS, MINN. oo ‘2 
| ur Nilsson, director (middle photo at bottom), twice winner of Sabom prize. Considered the best male singing soc: ety in the Nogawest” e 
: i . cient. Mer phrasing and her technical feats generally proved eal ; Papi” Réti : l. 
Frank Gittelson in Holland. skill. Despite Sorte tittlé nervous tension, her success adds another Huss Artist 
. x soprano of great promise to a band none too numerous. The due', 
Gittelson, the remarkably gifted young American Fac ut Portem,” was well done—and it is tricky.—Chicago Inte The advanced artist seoilll of of Mr. and Mrs. Henry Hobl- 
has been winning new laurels in Amsterdam. Ocean. den Huss were heard in”Carnegie Chainber Music Hall, 
appearance there in the Saal des Concertgebouw, he f New York, on Monday evening, i a 4, in an evening :of 
h 28, he was eulogized in the daily press as follows Miss Allen had a voice of lovely quality, clear and even, with a songs and concertos. 
. : ne B natural which she made tell against the entire chorus, and 
f playing, one would think him to be older; his a 
. . ang with poise and understanding.—Chicago Evening Post The program follows : 
ig ready reveals mature precision and power, the Adee es 
well developed technic, supported by individual conyic advertisement. ) Concerto in G minot OM 2G. ..-. 000 
houg the program offered nothing new, no teature ot First | oie 
g in interest, for the performer's delivery was as free . ‘ 
vent as it was warm and impassioned in tone NORTHWEST HOLDS MALE Der Fruehling eraree aay eit SN poles 
c ar the sprightliness and delicacy in the Saint Julia’s Garden.,,... ayy) ere Saree ee ee Rogers 
ether w the round, singing cantilena, are attributes SINGING CLUB CONTEST ; , Mrs. Robe: bites. ; 
g, which, united with the technical equipment of a . Valse in E minor, @p. “Posthume... Bide cages eset ster Chopin 
ne talent ffer the greatest promises for Gittelson’s Gertrude Fs ed 
He h tudied under Carl Flesch and my conviction is i ae ° ° Concerto in E. minor, Sap. ot RA “ges +e. Chopin 
be gained from such a pupil.—Algemeen Handels Choral Societies of Minneapolis and St. Paul First movement alegre 
94 Compete for Cup—Arpi Club, Holder of Christina bier wc a4 
ae . ° econd movement, romanae. 
tte “6 & great violin talent was proven in his playing Coveted Prize, Withdraws from Contest elen Orcutt. 
Nardini E minor concerto and in Saint-Saéns’ rondo capric That Others Might Enter. Caro mio Bam.'... 00. cyineown bse atta RS atnecey B «--Giordano 
f e of the Nardini was truly “giocoso.”—De Tele Ee PRIAL™ S REST Pee Horne 
3 14 Minneapolis, Minn., May 6, 1014. = Louise Mitchel, H 
‘ . Fs = coi al Boa Comoasen: 0a. Ti OR, iiins on cvda cndakuestis cede beoee occbencees uss 
h wing tone, voluptuous cantilena, together with On the afternoon of May 3 the male Singing societies First movement, allegro maestoso, 
ery far advanced, are the characteristics Of the Twin Cities assembled at the Auditorium, Minne- Eleonore Payez. 
aying apolis, before a large and enthusiastic audience to con- Largo from sonata, op. 10, No. 3.......+se+see08> eeegeeeee Beethoven 
tis ex me t style and at sa er with it the tend for the Sabom trophy, a silver loving cup, which . - Elizabeth Lenssen. : 
c periormance of the chaconne was ‘ . . 2 . : va MUDD occa ccevdseans st eh Eue es Ctbeaekins bpd co ecucdcccene wae 
ite Nes indents “elle ean: anes RR Oe ee the Arpi Club of Minneapolis for two William S. Boras. 
nd i t ty, which was apparent through consecutive years. The Arpi Club withdrew from the Concerto in A minor, op. 54... .. Schumann 
ng nner of self conviction, and must contest, and generously allowed the other clubs to enter Intermezzo ars Finale, 
. emarkable. With works of Saint-Saéns The Norwegian Glee Club, Carl Hansen, director, Winthrop Parkhurst. 
ed to the virtuoso field and here th , At Moller’s “Icel ” in S , Concerto for three pianos, in D minor. . nies . Bach 
ne we the foreground The applause startec ene conte st by SASS moners iceland m Owe The Misses Payez and Lenssen and Mr. Parkhurst. 
bliged give an encore Het Nieuws ish Its singing was fairly smooth. 
March 3 14 The German Liederkranz, Prof. L. W. Harmsen, di- All of these students showed evidence of the careful and 
: pres vcuth of seareely weventeen vears, rector, sang (in German) “The Broken Ring,” by Gluck inspired instruction of their teachers. Most of them were 
i bh are in every respect enviable Its interpretation was good, but the singing was out of  %° far advanced that no allowance had to be made for them 
’ ug imbers of lesser claims, so tune in places where the pitch was too high for the im consideration of the fact that this was a students’ recital. 
g 1, and the elegance with which  penors Mr. Huss, who played the accompaniments for the con- 
C nd apric and the Wieniawski A . : . -erti . ; 26 especially . H 
led ple the Laat De meant Rot lhe victory was easily won by the American Club, certi at a second piano, was especially successful in sub- 
( M » 1014 ‘Twin City Quartet Club,” with its fine singimg {in Nor- duing this orchestral part, and interpreted it with closest 
" noe . aa wegian) of Reissiger’s “Aftenstemming.” Prof. Carsten attention to the orchestral color. His own concerto in B, 
—ater ey ao rer a “ie an Woll’s directing is good, and the club’s singing was fin- OP. 10, was excellently played by Eleonore Payez, and was 
: . yp o ari r. : ae ‘ a y ‘ “143. - 
od hex How nearly perfect. a ished, in tune and very satisfactory. greatly enjoyed. It is a very brilliant work in large form 
; ! And in respect of expression, The Arpi Club sang twice, “Sverige,” by Stenhammar, 2nd of majestic conception, and has been heard frequently 
, xhibited, above all, in Nardini’s E snd “In the Evening,” by Geijer. The reason why this with the best orchestras in America, played by the com- 
I aconne, while in Saint-Saéns’ rondo ¢ " : . . 
; eerste trillante’ he proved his Club has held the trophy was quite apparent. The di- poser. 
were also of this opinion and rector, Hjalmar Nilsson, probably knows chorus .djrect- This recital was an unqualified success. 
| applause.—Deutsche Woch- ing better than any other man in the Northwest, and, his 
F Belgien, Apt 1914 (Adver club shows wonderful knowledge in its fine“ interpretation, 
superb intonation and finish. There is; no doubt that Important Engagements for Preyor Pupils. 
, Allen’s Chi . the Arpi Club could hold the cup as long as it wished. oe 
» wre ° . ° 
aS ee ae Tributes. The three judges were the critics on the Minneapolis Mary Porter Mitchell has been engaged as soprano solo- 
f Chicago, now om tour wh daily papers—Dr. Caryl B. Storrs, of the Tribune; Dr. ist at the First Dutch Reformed Church, Brooklyn, N. Y. 
ail i ' « 1”) ‘ 2) - . . . . 
Symp! Orchestra, is having splendid Victor Nilsson, of the Journal, and Harlow Gale, of the Miss Mitchell is a pupil of Caroll Badham Preyor, the 
, News. Their decisions were unanimous. eminent vocal teacher, who has many pupils singing in 
testify to the strong impression Harriet Larkin, soprano of the Augustana Church, sang important choirs and in concert and recital. 
t appearance in Chicago with '¥® stoups of songs Gertrude Auld, another pupil, is now on tour in Cuba. 
yy ATIC i] < 0 e es . o . . . . 
lo Clul Maude Peterson, pianist, played Chopin’s nocturne in This tour is for a period of six weeks and began about 
iri ie F sharp poetically and the Brassin arrangement of Wag- the middle of April. 
. \ i <ss aeou ee .. . . . 7m 
. ean vic ~=sler’s “Magic Fire Music. Her interpretation of this last 
did not at all follow the opera, and was not very satis- 
factory from a pianistic standpoint. Garrigue Studio Note. 
sty re . The Arpi and Vega Choruses sang, under Hjalmar cmon 
As eee . “ ~ ” r 7 . . . 
Nilsson, “Hor oss Svea,” by Wennerberg. Esperanza Garrigue’s artist-pupil, Mrs. Hallet-Frank, 
yg rs Ba Rev. G. L. Morrill announced the judges’ decisions. He who was heard at the grand benefit concert tendered to 
H also played the organ while the audience and all the [Enrico Alessandro, April 20, at the Waldorf-Astoria, New 
choruses sang “America.” Ruta ANDERSON. York, sang the star role of Asta, the Pirate Queenp in 
y € ease which is ft . . 
he the “etnias alk — - Ray Webb's cémic opera, “Leap Year Land,” at Willack’s 
fort ¢ slightest volume of “We have bought a piano player on the instalment plan.” Theatre, May 5, before a distinguished audience, Mrs, 
:; “What is that?” Frank, whose beautiful voice and charming persondlity: are. 
. y ‘ se circles, Her tone “We paid five dollars down and we intend to be out rapidly winning for her, the way to front ranks, was re- 


ceived with enthusiasm. 
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Spalding’s Triumph at the Scala. 
Milan, April 23, 1914 

The following criticisms will attest to the success almost 
unprecedented which attended Albert Spalding’s concert 
at the Scala, Monday evening. The American violinist, 
was received with a demonstration which could leave no 
doubt as to his popularity in this city. The encores were 
numerous enough to form another program, and the con- 
cert itself was pronounced to be one of the musical events 
of the season: 

Spalding was already known to the public of Milan by the success 
of his concerts last April at the Conservatory Hall. He was already 
then considered one of the first violinists of bis time for the clarity, 
purity and simplicity of his interpretations, which, however, never 
plastic charm. The concert yesterday 


lacked warmth or evening, 


before an audience among whom figured most of our musicians and 
amateurs, he has reconfirmed his rare qualities, performing music of 
Bach, Corelli, Tschaikowsky, Paganini, etc., the varied and arduous 
difficulties of which have swamped many a concert giver, both great 
which has become familiar to all fre 


and small. This is music 


quenters of concerts. Rather than searching for new and rarely per 


formed compositions, violinists prefer to express their talents with 
nusic of the well known masters, imposing upon it cither well or 
badly their own particular temperaments. Spalding, however, does 
not abuse of this tendency, and is admirable for his faithful adher 
ence to the different styles. 


particular way in turning from the fugue of 


This charac‘eristic he has confirmed in 
Bach of 
designed the complex architecture with a vigorous and austere ex 
Tschaikowsky, 


light all the rich ftantasie of lace work and striking the intense note 


which he 


pression, to the concerto in D by putting in vivid 


of passion. Prolonged and unanimous applause have, during the 


entire concert, greeted the great artist and his accompanist, André 


Benoist.—-Corriere Della Sera, April 21, 1914. 
Albert Spalding yesterday evening has proved himself a worthy 


successor to the great luminaries of the violin art who have pre 


ceded him at the Scala, headed by Pablo de Sarasate. His hearers 


were delighted to find themselves before an artist whose qualities 
permit bim to emerge conspicuously from the ranks of concert vio 
linists, and awarded him with satisfaction the honors of a serious 
success. Already last year at the Conservatory he had acquired 
the admiration of competent judges by the seriousness of his musi 
inter 


cal intelligence, by the excellence of his complex gifts of 


preter and technician. At the Scala these gifts were still more in 
evidence. I have no fear of exaggerating in giving to Spalding the 
qualification of “Pure in Art.” 
the rocks of truth and disdainful of 


linists wish to impose upon the impressionable public 


is truly 


tricks 


This art limpid, built on 
which most vio 


He does not 


those 


go in the research after effect for the sake of effect; he does not 


curry the favor of the public with affectation nor with enticing 


effeminacy; he does not alter nor disturb the composer's intentions 
with neurasthenics and trickery; he wishes to be a stylist, and suc 
ceeds in the most satisfactory manner; an austere stylist never rigid 
nor angular. His tone is pure in quality; pure and rich with the 
added advantage of 


ways appears clear and vigorous; the presentation always straight 


expression and phrasing, the musical line al 


forward and eloquent. With nobility of accentuation he played the 


sonata by Corelli, putting in strong relief all the splendors of its 
inspiration, then with great interpretative mastery and an execu 
tion clear as crystal, the insiduously polyphonic adagio and fugue 


for violin alone by Bach.—La Perseveranza, Apri! 21, 1914. 


Spalding is a serious musician and instrumentalist worthy of the 


favor and the attention of the most exacting audiences. Of bis 


strong qualities as concert giver there had been no doubt, and the 


new proof which he gave yesterday justified his selection as the 


season of concerts at the Scala. Spalding’s technix 


intonation and clean 18 passage 


initiator of the 

work 
diffieult 
adagietto by 


is overwhelming,. perfect in 
passing the 
to the 
ll. Secolo, April .21,.19%4. 


extremities of his art, 
cadenza of the concerto in D by 
which had to be repeated 


He touches the twa 
Tschaikowsky 


Bizet, 





A very great success was awarded this concert givér for his vir 
tuosity, not only niechanical but profoundly “interpretative. Spald 
ing possesses together with the greatest. mastery of his art, a tem 
perament musical and poetic of a superior order. His tone is sens 
tive, he has an artistic fine im passages, both rapid 
a soul that guides a hand almost mag Ui Sole, April 22, 1914 


und broad, and 


(Advertisement. } 





Virgil Recitals. 

The two final recitals of the Virgil series, noted in the 
May 6 issue of the Musicat Courter, were given at the 
Wanamaker Auditorium, New York, last week. 

The work of the players was in every way consistent 
with the standard set by the first recital. They were even 
more confident after the first successful concert, and the 
feeling that the audience was always with them did its 
share toward eliminating any feeling of uncertainty or ner 
vousness. 

M. Blair geyealed remarkable lightness and delicacy of 
touch in the “Zephyrs de Mai,” by Delacour. Her Mosz 
kowski ber was so warmly applauded that she re- 
plied with the Chopin “Nocturne” in F sharp major, as 
encore. In the last recital she gave the “Recollections of 
Home,” by Mills, with much sympathy. She was heard, 
perhaps, at @ven better advantage in the “Berceuse” artd 
“Revolutionary Etude” of Chopin. Many were visibly im- 
pressed by_the versatility of the young player shown in 
these two sharply contrasting pieces. 

Miss Seovill displayed much dramatic power in the C 
minor ustie Of Chopin and the Liszt twelfth rhapsodie 
of the secgnd ‘recital. In the third, she was equally ef- 
tective in *To the Sea.” 

Emma Lipp won the instant attention of her hearers at 
the beginning of the second recital with her rendering of 
Mrs. A. M. Virgil's “Romanza Passionata.” Her sincerity 
of feeling and her sense of tonal proportions merit espe- 
cial notice. 

Mrs. Virgil may well feel proud of what she has ac- 








complished with these young girls. In four days’ time 
she brought their pieces up to the requirements of the con- 
cert stage. 

The singing of Charles Kitchell and that of his talented 
pupil, Alma Hopkins, who assisted at these recitals, was 
enjoyable and appreciated, as shown by the hearty encores 
given, to which the singers graciously responded. 





Notes from New Zealand. 


(From our own correspondent.) 


Auckland, N. Z., April 1, ror 
The entente cordiale has been strengthened between 
America and New Zealand the last year or two from a the 
atrical point of view. Time was when American stars 


barring the favored few 
It was 


were only names to most of us, 
that like Mohammed could go to the “mountain.” 





GEORGINA AND EILEEN, MAORI GIRLS, “TWIN GUIDES 


OF WHAKA.” 


left to that excellent Frederic Shipman, to act 


as pioneer and exploit American celebrities through New 


manager, 
Zealand—in fact to put it on the musical map 

In September last Mr. Shipman inserted the thin end 
of the wedge with that great singer, Mme. Nordica, whe 
visit marked an epoch in the musical annals of this coun 
try. With Nordica were her accompanist, Romayne Sim 
mons; Paul Dufault, the distinguished French-( 
tenor, and Franklin Holding, violinist. Without doubt one 
of the strongest body of assisting artists that had ever been 
to New Zealand. 

Nordica s 
Shipman of New Zealand's fertility 


anadian 


was Mr 


organize d an 


tour over, so satished 


Australasia 
that he 














EN ROUTE FOR NEW ZEALAND 


May Johnson, formerly of 
the “S.S 


‘ 


Eleonora de Cisneros (on the left) and 
together 


the Chicago Opera, with the captain of 


Sierra 


other tour with Mr. Dufault as star. Dufault’s return was 
a series of successes from the cities to the “smalls.” Mr 
Dufault told me he was delighted with New Zealand. “It’s 
of Eden,” he said. “No severe winters, no 


I love every bit of it. I love it so 


a Garden 
scorching summers. 





much that some day | may come back and spend a few 
years.” 

He finishes his tour this week and goes over to Mel- 
bourne to make Mr. Shipman, who is 
accompanied by his charming wife, left for Australia re 


fresh conquests. 
cently to make arrangements for bringing over the wonder- 
ful young violinist, Mischa Elman. Then it is also on the 
cards that Mr. Shipman will introduce Mme. Schumann 
Heink. 
whiff of America with them, and have the glad hand ex 
tended them throughout both islands. 


Both Mr. and Mrs. Shipman bring an exhilarating 


American dramas are getting a strong foothold here too 
The “Lion and the Mouse” and “The Third Degree 
William 
Some more of the “goods” have just 
Williamson, Ltd., in “Within the 
Law,” which has carried all before it with its tensity and 
were 


with 


Kathleen Grey and Desmond, electrified us a 


couple of years ago. 
been delivered by J. ¢ 
those who vitalized it 


vivid portrayal. Among 


Muriel Starr, Mary Worth, Lincoln Plumer. They said 


our audiences were “bully.” We could do with more plays 
and players of this live type 

rhen the George Willoughby, Ltd., firm is bringing over 
a dramatic company, and a musical comedy company for 


New 
Hugh J. Ward, managing director J. ¢ 


Australia and Zealand. They are on their way now 


Williamson, Ltd. 


is in America now selecting materials for Australia and 


New Zealand. 

wed a success in New 
leonora de 
Paul Du 


a splendid cellist, 


Another concert c 
Zealand and 


Cisneros, the 


mpany which scx 
that headed by | 


She 


Australia 


famous ct 


was 
ntralto also had 
fault as her male singer, and in addition 


James Liebling, accompanied the organization 


Philadelphia Choral Society's Concert. 


distinguished 





Seldom in its long and career has tl 


Choral Seciety of Philadelphia given a concert which mor: 


faithfully adhered to its high artistic standards or mors 
clearly exemplified its avowed purposes, than the recent 
performance in the Academy of Music, Philadelphia, whic! 
marked the closing of the season of 1913-1014 


The Choral Society can well afford to stand strictly on 


While 


treatment of the 


its merits it is altogether unnecessary to gi 


any detailed colorful work in view 


he numerous occasions on which it has been reviewed tn 


these columns, it is really in order to point out a few 
particular instances in which the Choral Society may justly 
high standards of inter 
Hotz and Horatio 


Connell has rarely 


be said to have surpassed its own 
Mrs 
Connell, due credit must be given. Mr 


pretation Io the soloists Henry 


appeared to greater advantage than he did on this occa 
sion. 

Excellent work was done by the boys’ choir of one hun 
Walter St Knodie in the 


combined forces of the chorus 


dred voices, trained by Clair 
“Ave Maria”; 
and the orchestra in Saint-Saéns’ “One Hundred and Fif 


conclade J 


style the 


and by the 


tieth Psalm,” which the was 
Stanley (. 
important role allotted to the piano, in this program. The 
regularly under the 


Ubrich, Wassili Leps, 


should 


witl program 


Muschamp, Jr., handled in excellent 
choirs composing the chorus are 
leade rship of Eugen Klee, H. L. T 
Mr. Knodle,-asid Lewis Wadlow 


be given these gentlemen for the 


atl much credit 
splendid showing whicl 
the chorus made upon this occasion 


An English Libretto. 


¢ clésing of fhe Century Opera season was acceler 


l 
ated in order’ to give the contractors ample time to re 
Alger 


construct the auditorium of the opera house—and 


non St. John Brehon to 


librettos, sdys New York Topics. |! 


important 


rebuild some of the English 


really consider the 


latter achievement the more from an artistic 
standpoint; for while the defects of the auditorium were 
apparent when it was first opened as the Century Theatre 


they have abided so long that we have become accus- 
tomed to them; whereas the glaring and grotesque defects 
of the Operas become 
more apparent as English enunciation improves. When a 
company of ftalian, French atid British singer 
were rendering “grand opera in English,” with polyglot 
pronunciation that 


stand, these old. librettos were passable; but at the Cen 


antique translations of the older 


(serman 


and intonation nobedy could under 


number of singers who “speak 


tury they have a young 


right out in meetin and the results are painfully plain 


at times, and at others laughable to the verge of bur 


lesque—that is, the lines and lyrics they have to render in 
the “English text.” 
So, here's 


Libretto Architect Brenon 


who is a master of classic and picturesque English 


more power to 
with 
thorough knowledge of opera and an appreciation of the 
singability of various sounds and phrases. Moreover Al- 
gernon St. John possesses a sense of humor, without 
which no one should attempt to tinker with grand opera 
the opportunities for falling from the sublime 
that can he 
Therefore we will hope for 


librettos 
to the ridiculous being so 
avoided only by an expert. 
the best—being assured that Brenon will mak: 
bit better anyway. 


numerous they 


things a 
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LOS ANGELES BOASTS 
OF WOMAN’S ORCHESTRA 


Senator Clark’s Son Fosters Quintet Club—Germans Pre- 
paring for Saengerfest— Many Musicians Leave 
City for the Summer Season. 








ashington Street, } 
I Angeles, Cal., April 1914 


oncert of the Woman’s Orchestra presented 
Olga Steeb 


he program presented three concertos 


nteresting program it has yet given 


It would seem at first thought that such a pro- 
ht be tedious, or taxing to the audience, but such 
be the cas beautifully was each one 
li contrasted were they that the balance 

ll preserved and the interest of the 
tained without difficulty 

ncerto played was the Grieg A minor, which 

ut which the other critics agreed was given 
eclightfully interpretative manner. 


proved to my mind more than any 


ruc musicianship of this talented young pianist. 
Mozart with the mechanical perfection demanded 
time to express the thing behind it, re 

llectual conception of a true musical instinct 
egret This Olga Steeb proved to have in 


he exquisite sense of values, the refined deli 


proved her musicianship to be of the 


ualits Technic she has always had, but 
he exquisite technic became but the vehicle of 
hich ever marks the line of demarcation 
ee tl tudent and the artist 


number was given with dazzling bril 
ived with deep appreciation. The orchestra, 
Henry Schoenefeld, deserves special credit for the 


that supported but never cov 


ial credit is due when it is considered that although 


ul rchestra ne of the oldest in the West 
largest exclusively woman’s orchestra in the coun 
thele many members are amateurs and it can 
dered to be in the professional ranks. To ac- 

the work they did last night shows the applica- 


cientious effort of both conductor and mem 
rk would compare favorably with,any 


m opened with the overture to “Don Juan,” 
satisfaction was felt by both the 

iblic in the rapid strides the orchestra has 
ir under Mr. Schoenefeld, and we shall look 


season 


Toe S Sa 


ENS (QUINTET CLUB 


Saei Ouintet Club 


s one of the chamber 


having a unique position. E. H. Clark is 
| leader; Elsa Monasco, cellist; Carl 






























INA GOODWIN 


Angeloty, viola, and William Strobridge, pianist, but it is 
to W. A. Clark, second violinist, that credit is due 
for the giving to the public the privilege of hearing this 
organization. Mr. Clark is the son of Senator Clark, a 
man of much wealth, whose love of music has prompted 
him to band together this little body of musicians and make 
possible the presentation of chamber music, and especially 
of many novelties. 

Last year Mr. and Mrs. E. H. Clark and Mr. and Mrs. 
W. A. Clark spent the summer abroad, largely for the 
purpose of securing fresh material for the use of the 
quintet. They never play for money, their concerts are 
free and their frequent assistance for charitable purposes 
is never charged for. The program Monday evening 
proved very interesting and pleasurable. - The most bril- 
liant number, and one perhaps most enjoyed, was the clos- 
ing quintet, Arensky’s op. 51, which was given a beautiful 
reading. 

The Godard trio, op. 72, that opened the program, was 
The soloist was Myrtle Pryibill-Colby, 
Mrs. Colby is the possessor of a 


also a great treat. 
who sang two groups. 
mezzo voice of unusual quality, which was especially ef- 
fective in her dramatic numbers. She is the wife of Frank 
Colby, one of the best known organists and composers, as 
well as editors, in the city, and has made a point of intro- 
ducing many new songs. The seldom heard first group 
from the “Lute of Jade,” by Gena Branscombe, was most 
attractive. As an encore Mrs. Colby sang a new composi- 
tion by her husband, which was very well received. Mr. 
Colby played her accompaniments. 
ERELL MUSICALF. 

To Archibald Sessions is due the credit of presenting 
several rarely heard compositions to the public this season. 
The April musicale for the Ebell Club was in his charge 
and he gave in solo form “The Blessed Demoiselle” of 
Debussy, and “The Lake of the Dismal Swamp” by Shap- 
leigh. The solo voices presenting these were: Sopranos, 
Bertha Winslow Vaugh, Catherine Shank; contraltos, Mrs. 
William Welch Stone and Minnie Hance; tenors, Arthur 
Stinton, Stock Stockman; basses, Fred McPherson, Joseph 
Porter. 

Absence from the city prevented my hearing this pro- 
gram, but I understand it was a very great success. 

GERMAN SAENGERFEST PREPARATIONS. 

Preparatory to the great German Saengerfest, which will 
be one of the attractions for 1915, the local German Maen- 
nerchor started an envoy abroad last week with invitations 
to the President of the United States, Emperor William 
of Germany, and various other celebrities. Frank Dorner 
was chosen for this mission, and before returning will 
have visited many of the singing societies of Germany, 
extending the hospitality of Los Angeles for next year. 
He expects to be gone about four months. 

ANNUAL Exopus. 
Marie 
Elliott, Mrs. Hennion Robinson and Beatrice Hubbell 
Plummer left April 13 for the East. Miss Elliott will 
spend the summer abroad. April 20 Carrie Jacobs-Bond, 
Frieda Peycke, and a number of others left for the East. 


The annual exodus of the musicians has begun. 


Miss Peycke will be gone only about a month, but will give 
a number of programs during that time. 

Mr, and Mrs. L. J. Selby leave the early part of May for 
an extended European trip. They will be joined by their 
daughter, Ida Selby, who has been for two years a pupil 
of Josef Lhevinne. Jane CATHERWOOD. 


——- 


LATER LOS ANGELES NEWS. 


Los Angeles, Cal., May 2, ror4. 

Mischa Elman, with Percy Kahn at the piano, gave two 
recitals this week. The program Tuesday evening was 
rather heavy and I think that many in the audience would 
have heen glad to have heard more of the modern compo- 
sitions. Two sonatas and a concerto in succession are 
rather taxing on the average auditor. This was evidenced 
by the reception of the fourth group of shorter numbers, 
which presented some of the characteristic things which 
Elman so excels in, especially beautiful being the Auer 
arrangement of Schumann's “Vogel als Prophet,” and his 
reading of the Wieniawski polonaise was electrifying; 
however, it would have been a great pity not to have had 
the Beethoven, especially the theme and variations of the 
third movement, which were marvelously rendered. This 
program closed Mr. Behymer’s Philharmonic second. 
series, 

Saturday's matinee presented a less trying program. 

TANDLER Leaves For Europe. 

Adolph Tandler, conductor of the Los Angeles Sym- 
phony Orchestra, left this week for several months’ stay 
in Europe. While abroad he will make a point of hearing 
all he can in the orchestral line and will endeavor to bring 
back much new material for next year’s work. In this he 
will be aided by Mrs. L. J. Selby, one of the board of di- 
Mr. Tandler 
will visit the principal cities of Germany, also Paris. 

The board is very enthusiastic over the prospects for 
next year. Contracts with Mr. Tandler and Concert- 


rectors whom he will meet while abroad. 


master Sigmund Beel have been renewed and the board 
members feel that they have every reason to be gratified 
with the united efforts of these two most efficient men. 
Mr. Beel leaves this week for the North. After a month 
in San Francisco he will go to the mountains for a much 
needed rest. 

Many plans are under consideration for the advance- 
ment of next year’s orchestral season, and will be made 
public as soon as possible. 

PASADENA CONCERT. 

April 21, Ina Goodwin, pianist; Genevieve Church 
Smith, soprano, assisted by Lalla Fagg, violinist, and 
Alexander Karnbach, accompanist, gave a successful con- 
cert at the Hotel Green in Pasadena. Both Miss Goodwin 
and Miss Smith have returned during the past year from 
study abroad and their many friends welcomed this op- 
portunity of hearing them, as they have each spent the 
greater part of their lives in Pasadena. 

Miss Goodwin’s work is brilliant, she has a powerful 
tone and clean technic. In a program so uniformly good 
it is hard to select any cne number. The fourteen pre- 
ludes of Chopin were perhaps the greatest achievement, 
and showed her versatility as well as memory. Technic- 
ally the Liszt tarantelle was the most exacting and perhaps 
the best received, although the first group was altogether 
charming. 

Miss Smith has a lyric soprano voice of much sweet- 
ness. She sang a German group, a French, and the last 
group might be called American were it-not for the Sind- 
ing number. The most interesting was the French group, 
the Laparra compositions being accompanied by the com- 
poser, and were, most of them, heard for the first time, 
and were most enthusiastically received. 

The Schubert “Auf dem Wasser zu Singen” was beau- 
tifully given and the numbers by Mr. Karnbach proved 
also to be very intersting and charming. 


A Tacentep PIANIST. 


Ina Goodwin, whose program | have referred to above, 
is one of the California artists who could almost be 
claimed as a native daughter. She says she wishes she 
were, as she came so near to it, the most of her life having 
Miss Goodwin recently returned from 
her second trip abroad. 


been spent here. 
This last time she was gone two 
years, spending a year and a half in Vienna studying piano 
with Godowsky, and six months in Paris for the study of 
organ with Bonnet. For a number of years Miss Goodwin 
has taught both piano and organ, played in church and 
done some concert work. Since coming home she has re- 
newed her teaching and is beginning some recital work. 
She is considering more concert work, as her brilliant 
accomplishments have caused her friends to urge her to 
take up this line of endeavor. She is certainly well 
equipped should she so decide, having beside technic rare 
intelligence and scholarly attainments. 
A Facutty Concert. 
The Bona School of Dramatic Art and Music held its 
formal opening Saturday evening, April 25. This is a 





CLYDE COLLISON. 
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new school which promises to be a vital factor in educa- 
tional circles>. It is under the direction of Lora S. Bona, 
for many years a teacher of dramatic expression in New 
York City, and she has gathered about her a valuable fac- 
ulty. I shall have more particulars to relate next week. 
The opening program was given in the new Morosco re- 
cital hall on the eighth floor of the Majestic Building, in 
which is situated the school, and was attended by a large 
Each credit to the school and 


audience. number was a 


showed a high standard set. 
FANNIE DiLion’s PLANs. 
Fannie Dillon leaves May 6 for a brief concert trip in 
the Owens River Valley, where she is engaged fora series 
of four concerts. 


CLype CoLLison 


One of the young musicians who has made his presence 
felt in the past few years is Clyde Collison, organist of 
the First M. E. Church. Mr. 
church have proved exceedingly 


Collison’s recitals in this 
popular, the attendance 
has steadily increased until the average of the past year 
has been 1,600. 

Not only have 


the programs been excellent with the assistance of the best 


As always, there is a reason for this. 


local artists, but Mr. Collison has expended unlimited time 
and pains to make them artistic and individual, carrying 
out a certain idea in each program as to color, decoration 
subject matter; also by supplying copious program notes 
On the organ Mr. Collison is a pupil of W. F. Skeele, of 
the University of Southern California Musical College 
Mr. Collison studied the organ during his years in high 
school, but gave it up when he went into the university, 
for he has taken a degree in the University of Southern 
California. Although an organist, it is as a pianist Mr 
Collison has ambition to become known, and here is the 


With the ex- 


ception of a very few lessons taken when he was about 


interesting and unique part of his history 


five years old, he never had any piano instruction whatso- 
ever until after he left the 
Thilo Becker to begin serious piano study. He 


went to 
had to 


university—when he 
start from the very beginning, even working his technic 
out on a table, Mr. 
Becker's genius as a teacher, and is making such rapid 


and he stands as a monument to 
strides that in these three or four years he has become a 
real pianist, playing the heaviest of the numbers belonging 
to the piano repertoire. He is most enthusiastic in his 
desire to give credit to Mr. Becker, feeling that he has 
accomplished almost a miracle in his case, and intends to 
persist until he has reached the goal set. 

During the past season as pianist and accompanist Mr. 
Collison has played some thirty-five engagements and his 
last program for his organ recitals will consist entirely 
of piano concertos with the organ accompaniment, he him- 


self playing the piano. With his youth, enthusiasm and 


determination he is bound to succeed. 
» Jane CaTHERwoop 


Fanning’s Tenth Dayton Appearance. 


Another proof of Cecil Fanning’s resourcefulness and 





ability is convincingly revealed in the attached notices from 
Dayton, Ohio, where on May | he appeared in a song re- 
cital. This was Fanning’s tenth recital in Dayton, a strong 
proof of his exceptional ability. 

The Dayton press gave the following testimonials of ap- 
preciation of his art: 

Among the artists’ recitals given in this city, none have proved 
more genuinely delightful than that 
Harry Turpin Friday evening at the Y. W. C. A 
of the Woman's Suffrage 

The work of both of these 
but the improvement in Mr 


given by Cecil Fanning and 
under the auspices 
Assocation 

ans is well known in this city 


work 


musict 


Fanning’s voice and proved a 
revelation to all who heard hin 
of th 
included dramatic numbers, 

) 


Mr. Fanning was in excellent voice, and 


The program was one most interesting given here this win 


ter. and ancient folksongs, and several 


numbers by the masters 











TINA 


LERNER 


Distinguished Russian Pianist 


Fourth American Tour 
1914-15 Now Booking 





Management, Loudon Chariton, Garnegie Hall, New York 
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he perfect sympathy and understanding which existed between Mr 





Fanning and his accompanist and teacher, Mr. Turpin, de their 
work wonderfully artistic 
Mr. Fanning has a powerful baritone voice, over which he has ab 


solute control In every register the tone is flawless, and is of a 


silken 


he expresses the very thought of the cx 


beauty He has both temperament and understanding, and 


mposer as he sings He 


takes high rank as an interpretative artist, and his dramatic num 


bers brought round after round of a ause 





Mr. Fanning is rapidly winning recognition as one of America’s 


leading baritones, and he has met with phenomenal success both in 


is country and abroad Although many feel that Mr. Fanning 
would make his fortune in opera, he is still inclined to keep t 
the concert stage, and in this work he has few equals in the coun 
try Dayton Journal, May 3, tor 

The musical triumph that Cecil Fanning has enjoyed in all of the 

usical centers of this and foreign countries was repeated Friday 
night, when a most delightful song recital was given, the arrange 
ment of the program showing the wondrous versatility of the gifted 
singer. 

\ group of Russian songs, old English ballads, folksongs rid 


French songs and a number of classics of Becthoven and Schubert 


made up this most important and artistically arranged program 
Dayton is very proud, musically, of Cec Fanning and Harry 
lurpin, as this noted musical combination has perhaps covered 

more territory, given more concerts and spread more musical pleas 


e country than any other concertizers.—Dayton New 


(Advertisement.) 


Listening to Her Daddy’s Voice. 


Clark, 


many 


Charles W 


miles 


Louise Clark, though 


still has the 


daughter of 


separated thousand from him, 
opportunity of hearing her father’s singing 

Mr. Clark left last week for 
taking him through the principal cities of 


South as 


another series of recitals 


Michigan and 


Ohio and as far Spartansburg, S. ( for the 





ono 














“HER DADDY'S VOICE 


May 
and the 


festival, after which he will go up through Canada 


Northwest, returning to Chicago in time for the 


Evanston Festival, to be held the latter part of May 





Dostal in lowa City. 


George Dostal, the Bohemian tenor, was heard in lowa 
Wednesday April 29, 


the glowing accounts in the local papers herewith attached 


City on evening, and, according to 


his success there was quite in accordance with all the 


others, which this brilliant young tenor has been winning 


since his arrival in America 


Following are the notices 


Not among al! the oneert and pera companies that have visited 
iowa Crty t f ye ~ . ere beer ‘ ! weete 
clearer, stronger and ¢ appealing ter ¥ e thar s gifted 
Athenian pos: esses 

The old world training, the experience ir . ntinent 
cles, and on the great stages of the tie . aa the ra) where 
music is beld as an attribute f the very gods of Mt. Olymy 
have preduced magnificent results Richly endowed t mature, a 
above recorded, Mr. Dostal has made much of his opportunities, 
even as he has zealously and worthily le the opportunities the 
relves 

The verdict of Rome and Naples needs stamp of approva . 
the new world, but New York has given that seal of authority Cer 
tainly neither the metropolises of the land over sea t mn Amer 
require the praise or applause of Iowa City to vindicate their judg 

ent as to a singer’s worth, but Iowa City, nevertheless, is proud 


and happy to add its quota to the 








harmony that George Dostal has a eved 
At the recital last night his program of Italian, Ge an and Eng 
lish numbers, long as it was, did not contain eno bers to 
satisfy his charmed audience, and again and agair ark 
voice was mpelied to respond to encores lowa Press 
There is local pride in his success and all who went to the hall 


expected to be pleased, but few had any real conception of the gift 


of this noted singer He has the lear tones of the tenor. wit . 
strong, full voice which gives volume when required and a ntrol 
which enables him to carry his voice in the softer ranges, with varia 








tions which add to the pleasure of hearing hi 
His program last evening, while len y ywered a range 
which enabled him to show his work at ite best fe first gave three 


Italian numbers, then three in German, followed by ten in Englist 


For recalis he gave a number of pleasing sclections 





At the end of the program be responded to an enthusiastic en 
core Then the people began to leave, but all were still eering 
Mr. Dostal appeared in response, and then came another movement 











ec -aisies, but still the chee g kept AZ < es} 
The last time whe € r ack ad re < 
all, but the more persister “ { t go wit " se 








Mr. Dosta AS \ s ter y r th powe | x 
und his years of study e deve « $ side sw 
>» suc : extent as t ike Ss singing w t at t 
ny audience 

The progratr ast x sisted ns | Cx 
and Englis I ter we st poy 
nd German selec ns wor “ X | i x 
enthusiasiic encores Ss ibert t nese , 
ne in its express s ga y 
the preceding num be r ing ‘ y 
excellence i M ‘ " staine ® es Ww we 
strated by the Eng 1 ection Goodby Su er y N 
n The lehte $ r r r ve ‘ 

merous ng t > ery es > phera s ( es z 
vcantiful little song y | I My Little Grey H 
e West,” and Cadmar tlea I sh at Eve M ) 
losed his al prog \ Vv - lers $ l 
was compel et F Z k 
ers to close the re efore " i 

bits « ns were the | 

si and ser ' ‘ x ev 
niends lowa City \ Adv 

HARTFORD NOTES. 
Har 1, Cone M 
Many changes in the choirs of the different churches it 


this citv have taken place this spring. One of the 


most im 


portant, perhaps, is the engagement at the Asylum Hi 


Soprano, Rhea L. Massi 


Church of the following soloists | 


cotte; contralto, Edith M. Aab; tenor, Herbert P. Sik 
man; bass, J. Ralph Stamy All of these singers have 

wide experience and have wen very successful im churs 
music. Miss Massicotte comes here from the South Chure 
in New Britain, also Mr. Stamy, while Miss Aab and Mr 
Stedman are from local churches, the Park and First Bap 
list, respectivel Last Sunda May 3, the choir, witl 
these new soloists, gave the following selections from “T 
Creation,” Haydn | Marvelous Work, Behold 
prano and chorus Rolling in Foaming Billow " | 
Native Worth,” tenor, and the chor The Heavens Are 
Telling the Glory Mr. Laubin, at e orga i ilwa 
artistic, and on this day he was particularly effective, bot! 
in the accompaniments and 1 i lo mums w ThiK i 
cluded “Spring Song Mendel n, and the prelude 
Parsifal,” Wagner 

The Asylum Hill Church ts exceedingly fortur in se 
curing the services of four such artists, and these, togeth« 
with the splendid chorus and capable organist, form an ot 
ganization from which fine work ma ¢ expected 

On May 4 an innovation in the musical life of this cit 
appeared in the form of a op concert by the Hartf 
Philharmonic Orchestra As has already been stated in 
these columns, the proceeds of this concert are to be used 
as a nucleus of an endowment fund for the orchestra 
While there was a fair-sized audience present, there wet 





cores of seats which should ive been taken This was a 
real opportunity for the people of Hartford to show their 
interest, not only im music generally, but also in this local 
organization, and ow few people, comparatively, mack 
this little effort! Especially at this concert, a large au 
dience would be ¢ xpects d, since th the soloists were loca! 
artists, but enough of this pessimism Next season the 
Hartford public will do better 

The program opened with the overture to “Der Frei 
schutz,” and was followed by a group, including “Humor 
eske Dvorak; “To a Wild Rose MacDowell, and “Rond 
Amour,” Westerhout The MacDowell selection was tran 
scribed for strings by Herman Siewert, the first flutist and 
librarian of the orchestra. and was lelighttully give 
that it had to be repeate: The Verdi recitative and ari 
“Celeste Aida,” was sung by Wm. J. Carroll, the popular 


tenor, in a most pleasing manner. His phrasing was ex 


cellent, and it was throughout a very admirable renditio 
of this familiar number As an encore he gave the old 
Welsh air, “All Through the Night.” Elgar's splendid 


march, “Pomp and Circumstance,” was finely given, as wa 


also the old Blue Danube Waltz Selection 


tavorite 


from the “Firefly” and Herbert's “American Fantasie” fi 


ished the orchestral numbers 

[he appearance of Hildegarde Brandegee, the the 
soloist, was a signal for prolonged applause She « 
the Bruch concerto No. z in D major, for this,-her fir 


appearance with the local orchestra, and this choice m 


certainly showed her art at its best. She has been hear 


bere on numerous occasions, Hut pe rhaps never before t 


such excellent advantage. From the time when she het 


self belonged to the Philharmonic, she has constantly pr 


gressed in musicianship, until today her reputation a 


violinist is national. Her work on this evening wa tal 


firm and masterful bowing and the superb te 


‘ ‘ 
lor the 


which enabled her to play the difficult passages with great 
finish. The tone was round and smooth and it was a 
measure to listen to her fine interpretation agait As ha 


Hartford well be 


Brandegee H. D 


been said before, may proud of Mi 


PRENTICN 
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SECOND ACT SCENE 





FROM “PARISINA.” 


(From the Corriere del Teatro.) 


FLORENCE NOTES. 


Florence, Italy, 


the 


April 2a, 
well known 


1914. 
rle B 


Pari wil asa 


ake soprano ot 


young girl toured America in 


ken suddenly ill on a steamer en route from 


and had to be conveyed to a hospital 


Ww he now is convalescent She expects 
ume her journey by sea to London 

inkl Riker ran down from Milan about the 

nth to see the Holy Week services in and 

nce, and was present at the lighting of the 

the Duomo. She went from here to Rome, 

ill be for a few days before returning to Milan 

1 the Rikers go to Paris to resume their vocal 


H. A. Beach, the composer, has been on a visit 

M J. Coit at Merau, in the Austrian Tyrol 

ving her departure, the Coits go to Tremezzo on 
for a month 

k the operas, “Iris,” by Mascagni, and “Don 

Verdi, were given at the Politeama Floren 

April 9 “I Granitiere,” by G. Mery and V 

for the first time in Italy, by a company 

April 17 \ ey played, and on the 13th the 


Tua Altezza Balle il Valtzer,” by Leo Ascher, 


ettas were also given in other 


, assisted by Ubaldino Baragli, 
the 


ri, Soprat 


uncient and modern music, 


lk 11 mio be quando Verra,” Ros 


Chopin’s Aime-moi,” Strauss’ “Sere- 





A RARE PHOTOGRAPH OF VERDI 


nade” and “Togno Vespertino,”,arid -Tschaikowsky’s “Ah! 
gui brula d'Amour.” 

At the Lyceum a concert was givén by Matilde Traverso, 
pianist, and David Calamai, violinist, a lad of thirteen, who 
has the promise of a bright futuré.--His technic and ex- 
excellent. He played Beethoven’s, “Ro- 
mance” in F, Hubay’s “Scenes de Ja,Czardas” and a Wieni- 
fantasia. Signorina Traverso’s solos included 
“Gavotte” by Sgambati, a prelude by Mendelssohn, and 
selections from Liszt and Moszkowski. 

On Holy Thursday, the musical program at the Church 
of Santa Annunziato was “Kyrie,” “Credo,” “Sanctus” and 
“Agnus Dei,” by Haller, for men’s voices; “Gloria,” by 
Vittadini, for mixed voices; “Gradual,” by Palestrina; 
offertory, by Ravenello, and motets by Haller and Gounod. 

Easter music at the American Episcopal Church of St. 
James was very fine, Bach being the composer of most of 
the pieces. This church, by the way, wants an organist 
for the fall, beginning October 1. It is a fine chance for a 
student of music. 3 

On the afternoon of April 21 Martin Richardson gave a 
concert at Talone del Pergola to a crowded house. This 
young American tenor was assisted by Maria Catam, vio- 
linist, and Signor Cappetti, pianist. 

On Easter Monday I visited the village of Signa and 
the villa lately bought by Caruso, the tenor, was pointed 
out. I am told he was born near this quaint little town, 
ind intends to return there to live after he has finished his 
stage career. The villa is on the slope of a beautiful green 
hill, overlooking the valley of the Arno, and amid vines, 
fig and olive trees, the famous tenor will be able to pass 
the twilight of life in peace and content. Every year in 
this quiet village is held the “Procession of Angels,” one 
of the beautiful features of Easter that attracts so many 
visitors annually to old Florence. 

On April 24 a concert will be given at the Sala Filarmon- 
ica by Maxine Ryisikoff, baritone, and Carlo de Grande. 
J. ALLEN. 


pression were 


awski 


pianist 


Seattle Its Own Opera Producer. 


The artistic success of the Standard Grand Opera Com- 
pany this week at the Metropolitan has established beyond 
the shadow of a doubt the fact that Seattle-made opera 
is distinctly worth while, says the Seattle Town Crier of 
April 25, 1914. From what particular angle one views the 
The 
outstanding fact is that two great operas, “Carmen” and 
“Faust,” were produced entirely by local talent in a 
manner which should convince the most skeptical that 
home made opera should become a permanent institution. 
Although comparison with professional grand opera com- 
panies is hardly fair, since the local organization is com- 
posed almost entirely of amateurs, nevertheless it must be 
admitted that in many particulars the productions were 
superior to those offered by more than one touring com- 
pany in seasons past, while in the matter of staging and 
costuming the local opera is equal to the best. In spots 
hoth “Carmen” and “Faust” approached very closely the 


initial efforts of the local company it matters not. 


excellence of first class professional productions, and 
viewed as a whole the work of the two hundred men and 
women comprising the company was of an order of which 
Seattle may well be proud. Credit is due not only to the 
directors, but to the singers, who have given themselves so 
wholeheartedly to the undertaking. 

Undoubtedly the salient feature of “Carmen” was the 
effectiveness of the ensemble, chorus and orchestra com- 
bining under John M. Spargur’s baton in a splendid 
presentation of the virile and stimulating music of the 
opera. The dancing was of a professional order of clever- 
ness and showed the results of painstaking work on the 
part of Louisa K. Lepper, the director of this feature 
of the performance. So well balanced was the work of 
the prirticipals as to require mention of each one of them. 
Mrs. Romayne Jansen, with her splendid voice and her 
ability to enter into the spirit of the opera, made a sur- 
prisingly effective Carmen, and the work of Neal Begley 
as Don José was no less a revelation of latent histrionic 
ability. As the Toreador, Phileas Goulet proved personally 
well qualified, but his voice is not sufficiently bravura in 
quality for the role. Frederick Graham made the most of 
his part of Zuniga, and both Sophie Hammer and Gwen- 
dolyn Geary scored tremendous hits as the gentle Micaela. 
Mrs. Joseph Harrison as Mercedes and Mrs. George F. 
Russell as Frasquita made a very pleasing pair, their voices 
being particularly effective in the difficult quintet. 

Considering its comparative difficulty, both from the 
standpoint of singing and acting, the “Faust” production 
was no less a credit to the company. The last three act; 
of the opera as given the opening night merit especial 
praise. Cecil Tenny proved an ideal Marguerite, her 
natural portrayal of the innocence, purity and sweetness 
of the Goethe heroine being a feature of the production 
long to be remembered. Theo Karl Johnston as Faust 
sang the tenor arias in so beautiful a voice that one almost 
forgot his shortcomings as an actor, and the persistent 
encores he received were well deserved. John W. Lince, 
basso profundo, made a splendid Mephisto. His voice in 








CAV. SILLA CAROBBI AS FALSTAFF. 





the lower register was very effective, and his acting, 
together with that of Mrs. Bowman Ralston as Martha, 
saved the performance from dullness. Their comedy scene 
was delightful. Albert R. Cody as Valentine scored a 
definite triumph, his forceful acting and splendid voice 
combining in an impressive portrayal of the role. As 
Siebel Mrs. H.-C. Ogden was also very effective. 





St. Mary’s Hall Engages Artists. 


St. Mary’s Hall, Faribault, Minn., one of the leading 
schools of the Northwest, has engaged Christine Miller. 
contralto, Mr. and Mrs. David Mannes in a sonata recital, 
and Arthur Shattuck, the eminent American pianist, for its 
artists’ course during next season. 





Artists Engaged for Columbus. 


Kate M. Lacey, the musical manager at Columbus, Ohio, 
is arranging a series of concerts for next season, as fol- 
lows: In October, Mme. Schumann-Heink; November, 
John McCormack and his company; December. Willy 
Burmester, violinist, and Alice Verlet, soprano, etc. 
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(Continued from page 50.) 
program. Miss Langston, too, received a good share of 
the applause. 

Following the band concert a large banquet was given 
in the Krueger Auditorium at which Mayor Haussling was 
the chief guest. The Mayor expressed himself as delighted 
with the outcome of the concert and predicted the erection 
of a large municipal auditorium by 1916 for the 2soth an- 
niversary celebration of Newark, and in which the band and 
other municipal organizations could hold their concerts and 
other affairs. 

Oratorio (Scuusert) Socrery’s Concert. 

On Thursday evening, April 30, the closing spring con- 
cert of the thirty-fifth season of the Oratorio (Schubert) 
Society, Louis Arthur Russell, conductor, was held in 
Wallace Hall. There was a representative audience pres- 
ent, and the work of the chorus, orchestra and soloists 
was thoroughly appreciated. 

The chorus, numbering thirty-seven singers, presented 
an attractive program, every number of which was finely 
balanced. the members being at all times responsive to 
Mr. Russell’s wishes. Included on the program were 
Handel's “Acis and Galatea,” “L’Allegro, Il Pensieroso 
ed il Moderato,” and an orchestral interlude by Haydn. 

The soloists of the evening were Adele Lewis Rankin, 
soprano; Laura Maverick, mezzo-soprano; John W. Nich- 
ols and Samuel Craig, tenors; Edmund John, bass, and a1 
orchestra of twenty-two local musicians. All of the above 
named artists are well known to Newark music lovers, 
and it need hardly be said that on this occasion they ful- 
filled every expectation of those present. 

Mr. Russell deserves much praise for the splendid train- 
ing both chorus and orchestra have received at his hands. 
The results he has obtained are indeed a credit to him, 
both as director and teacher. 

Music Nores. 

Katherine Eyman, one of Newark’s best known pian- 
ists, has been kept unusually busy this season, and her en- 
gagements during the remainder of May are many. On 
Friday evening, May 8, Miss Eyman gave a delightful 
and interesting program in a joint recital with Marjorie 
Mott, mezzo-soprano, at the final meeting of the season 
of the Nova Caesarea Chapter, Daughters of the Ameri- 


can Revolution, held at the residence of Mrs. John B. 


Lee, Jr., 667 Highland avenue. On May 20 Miss Eyman 
will be one of the soloists at a concert to be given at the 
Park Presbyterian Church. 

Pupils of Otto K. Schill will be heard at two recitals 
to be given on Wednesday evening, May 13, and Friday 
evening, May 22, in Lauter Hall. Each program will con- 
tain numerous solo and ensemble numbers. 

In the Kilburn Memorial Presbyterian Church, on Fri- 
day evening, May 15, a concert will be given by the Till 
Family, who, it is said, have won much distinction in mu- 
sical circles of Europe. 

Helen Baxter Downer, of this city, has been engaged 
as contralto soloist of the Brick Presbyterian Church 
New York. 

At the annual banquet of the Orpheus Club, held at 
Achtelstetter’s, on May 4, the following officers were re- 
elected: George F. Reeve, president; Carl Bannwart, vice- 
president; William T. Decker, secretary; Louis Fairlamb, 
treasurer; Herbert J. Strahan, financial secretary; Martin 
G. Meyer, librarian; Hubert de Groff Main, Henry D. 
Northrop, Jr., and Elmer E. Ross, directors. After the 
hanquet a handsome photograph of Gutzon Borglum’s 
head of Lincoln was presented to Arthur Mees, the con- 
ductor, and then sixteen members of the club gave a con- 
densed version of “Pinafore,” with action and costume. 
The version was made by Raymond W. Smith. 

The Music Study Club of this city held its annual 
meeting at the home of Mrs. F. H. Smith on Thursday, 
April 30. The following officers were elected: Mrs. F. 
H. Smith, honorary president; Mrs. S. S. Battin, acting 
president; Mrs. Z. Belcher, first vice-president; Mrs. J. 
F. Kreuger, second vice-president; Mrs. R. E. Walsh, re- 
cording secretary; Mrs. A. F. Stephens, federation secre- 
tary; Mrs. J. M. Seymour, treasurer; Sara Northrup, 
historian; Charlotte Rogers, corresponding secretary. 

At the annual business meeting of the Lyric Club, held 
in Lauter’s Hall on Monday, May 4, the following officers 
were elected for the ensuing year: President, Mrs. Jay 
Ten Eyck; vice-president, Mrs. Chester R. Hoag; record- 
ing secretary, Elizabeth F. Fiske; corresponding secre- 
tary, Mrs. Irving S. Albey; treasurer, Miss Fairlie; finan- 
cial secretary, Helen Woolson; concert secretary, Mrs. 
William Diefenthaler; librarian, Charlotte A. Martin; 
conductor, Arthur D. Woodruff. Mrs. James Seymour, 
Jr., was appointed chairman of the music committee, and 
Mrs. S. Bertram Townley chairman of the printing com- 
mittee. The advisory board consists of John A. Gifford, 
chairman, Benjamin Atha, Zachariah Belcher, Thomas S. 
Henry, Oscar B. Mockridge, Franklin Murphy, Jr., Cort- 
land Parker, John T. Robb, Wallace Scudder; honorary 
members, Harriet Ware Thrumbarr, David Bispham, Dr. 
John L. Courrier. 

A concert is to be given Wednesday night by the South 


Orange Choral Club, Frederick S. Andrews, conductor, 
and the South Orange Home and School Orchestra, Ed 
win Wickenhoefer, conductor, assisted by Mrs. Francis 
B. Bush, soprano, and Theodora May Brown, pianist. 
The concert will be given in the auditorium of Columbia 
School. 

News comes from Portland, Me., of the announcement 
of the engagement of Florence Pearl Horne, of that city, 
to Wade Davis, of New York. Mr. Davis, it will be re- 
membered, produced “The College Hero” in- Newark last 
fall. Miss Horne was his secretary. 

“The Legend of the Muses,” under the direction of 
Emil Hofmann, will be given at the Shubert Theatre the 
entire week of May 18. 

Cecilia H. Joachim, daughter of Mr. and Mrs. Benjamin 
Joachim, of 66 Arsdale Terrace, East Orange, is to leave 
this month for Europe, where she will continue her vocal 
studies. 

The quartet of the Central Methodist Church has been 
re-engaged. It consists of Elizabeth Bulkley, soprano; 
May Wright, contralto; W. R. Williams, tenor; Edmund 
Dippel, bass and director, and Mrs. Robert Walsh, organ- 
ist. In addition there is a chorus of forty children 

Florence Mulford Hunt's recital for the Music Study 
Club, which was to have been given at her residence, 1104 
Broad street, on May 6 last, was postponed 

Assisted by Theresia Pitterman, soprano, the piano and 
violin pupils of William G. Suppis gave a recital at Berke 
ley Hall, Clinton avenue, on Thursday evening, April 30. 

The second of a series of spring recitals was given 
Wednesday evening, April 29, by piano students of Mabel 
Freeman Quelch, of 784 Summer avenue. The assisting 
artists were Ruth Butz, dramatic soprano, and Walter 
Johnson, violinist. 

A meeting of the Music Study was held at the residence 
of Mrs. F. H. Smith, 321 Mt. Prospect avenue, Thursday 
morning, April 30. The regular program of the club was 
followed by several very enjoyable numbers on the violin 
and piano by Mr. Nutini 

The Liszt Male Quartet, of this city, sang two numbers 
on the program of the Fawcett School of Industrial Arts 
at the graduating exercises on Tuesday evening, April 28 
in Wallace Hall. The quartet is composed of Emil G. Zeh, 
first tenor; Leonard B. Goeren, second tenor; William 
Wallace Canon, first bass, and Edward E,. Unglaub, second 
bass. T. W. Acien 


LINCOLN GRADUATION RECITALS. 


Student Programs Now the Order of the Day—Morning 
Musical Review — Notes. 





1614 O Street 
Lincoln, Neb.. May §, 19014 


Che season of the graduation recital has begun in earn 
est and some very fine performances are being given by 
pupils of the University School of Music, the Lincoln Mu 
ical College, Wesleyan University School of Music and 
the pupils of private teachers 

Lincoln can point with pardonable pride to the splendid 
achievements of the hundreds of music students, who 
come here for study. 

University Scuoo. or Musi 

On March 30, Mildred Olive Hanks delighted a large 
audience when she gave her recital for graduation, having 
been for some time a student with Chas. F. Mills 

Beryl Willson-Warton also a student with C. F. Mills 
presented a program of much interest for her graduation 
recital, April 10, at the Temple Theatre. Her charming, 
unaffected personality made the event unusually attractive 

Louise Zumwinkel proved to be a skilful accompanist 

A number of other recitals of value have been given 
among which was the vocal recital of Florence Daniels 
pupil of Mr. Mills, on April 6, before one of the largest 
audiences of the season. Her numbers were applauded 
warmly. 

Easter CeELERRATIONS 

During the Faster season, the churches were made un 
usually attractive, largely through the agency of the musi 
cal contributions. Mention of the high grade of work 
done by the organists and choirs of this city, has been 
made in these columns before 

Morninc Musicat Review 

One of the most enjoyable musical affairs of the winter 
was that given at the home of Mrs. Thomas Callanan by 
the Morning Musical Review. A comprehensive miscel- 
laneous program of Russian music was given and inform- 
ally discussed by the members 

Preceding the program the following officers were 
elected: president, Mrs. Fred C. Foster; vice-president 
Mrs. A. J. Morris; secretary and treasurer, Mrs. Thomas 
Callanan; librarian, Mrs. Fred Funke. The program was 
as follows: Current events pertaining to Russian music, 
Mrs. Fred C. Foster; “Disappointment.” “Cradle Song,” 
Tschaikowsky; Mrs. H. J. Lehnhoff; “Floods of Spring,” 
Rachmaninoff ; Mrs. Fred Funke; “Etude,” Arensky; “The 
Lark,” Glinka-Balakirev; “Polichinelle, Rachmaninoff ; 


Miss Cave; “Morning,” “The Lilacs,” Rachmaninoff; Mrs. 
Fred Rasmusen; theme and variations in B minor, Schar 
wenka; etude by Rachlew, Miss Zumwinkel. 

A delightful social hour followed the program, includ 
ing a delicious luncheon served by the hostess. 


Stupio MusIcaLy 


A morning musicale was given by Mrs. E. S. Luce and 
her daughters, Vespersia, violinist and Aurelia, cellist, as 
sisted by Charlotte Comerford, contralto, who studies with 
Mrs. Luce. It was given in honor of Beatrice Brown 
Harper, of Fairfield, lowa. The program included the 
following: trios for violin, cello and piano, “Cavatina,” 
Moskowski; “Narcissus,” Nevin; 
“Standchen,” Pache; cell sol 


Raff; “Spanish Dance,” 
‘A Doubt,” Glinka ; 
“Traumerci,” Schumann, and songs, “Cry of Rachel,” Sal 
ter; “Mammy’s Lulaby,” Ware; “Lift Up O Heart,” Del 
Riewo; “Scotch Songs,” selected; violin, “Sixth air Varie,” 
Dancla; “Adoration,” Borowski; “Menuet,” No. 2, Men 
delssohn 

Mrs. Luce comes of a musical family and she and Prof 
Luce have carefully educated their children with a view 
to their making a profession of musi 

The playing of the trios was artistic, the ensemble being 
exceptionally good. Miss Vespersia won instant admira 
tion by her big resonant tone and her unconscious ease 
before an audience. Such ripeness, musical insight. tech 
nical command and depth of interpretation are seldom 
found in one so young 

Miss Comerford charmed with her rich dramatic cor 
tralto voice and Aurelia Luce will doubtless make a nam« 
for herself by her cello playing, for she plays with fine 


musical understanding 
Lincotn Music Notes 


The Lincoln Musical College announces the following 
items of interest The “Persian Garden” will be given 
Thursday evening, May 7. Duet scenes from “Madame 
Butterfly” will be presented at the Temple Theatre, May 9 

Ernest Harrison will give his gradution recital at the 
Temple, May 21 

The Union College Orchestra and glee club gave their 
annual concert at College View to a packed house 

The matinee musicale presented “Il Trovatore” in cor 
cert form at the Temple, April 29. With the University 


Chorus and an orchestra of cight pieces, under the direc 
tion of Carrie B. Raymond. It was delightfully given as 
was testified by the enthusiastic audience after every num 


ber. The following were the soloists Vera Upton, Mrs 


Schloss, Reuben Walt, Charles Bagley, James Reid Mis 
Zumwinkel, accompanied on the piano with her usual goo 
taste 

Mr. Prince gave an interesting evening's entertainment 
April 7, when the dramatic class, consisting of his stud 
ents, gave their fourth evening performance. Among the 
attractions were “In Honor Bound,” by Sidney Grundy 
Act Il] from “The Thief,” by Bernstein, and Act III from 
‘The Dawn of a Tomorrow,” by Burnett 

During the Shakespearian Festival Mr. Prince gave tw: 
performances each of “Merchant of Venice” and “As You 
Like It,” to the satisfaction of the most critical 

During this festival, Mrs. Raymond of the State Uni 
versity and the string quartet played music from Mendels 
sohn’s “Midsummer Night's Dream.” It was thoroughly 
appreciated 

Mrs. Jacob Singer, the pianist, has gone to Baltimore 
where she will give concerts this month. Lincoln is in 
deed proud to have so competent a representative as Mrs 
Singer. 

Lincoln people note with pride the fact that J. Frank 
Frysinger has been elected an honorary and life member 
of the Incorporated Guild of Church Musicians of Eng 
land. This election carries with it the highest degree o/ 
that organization and is awarded in recognition of Mr 
Frysinger’s attainments as a concert performer, teacher 
and composer 

Lucy M. Haywood gave a splendid lecture on “Musical 
History and Appreciation in the High School” before t! 
matinee musical in Curtice Hall, recently 

Carl Frederic Steckelberg is constantly receiving word 


of commendation for his famous invention, a violin tecl 
nic device, the “Nemusier,” which is used for practice \ 
recent communication from Arthur Hartman, of Pari 
praises it most highly It is a wonderful device and pupil 
and artists are proving that it will do all its invent 

claims, i. ¢.. “In a remarkably short space of time it will 
develop perfect action, perfect accuracy, perfect finge 


poise and perfectly regulated pressure.” 
The Wesleyan Male Quartet have returned from suc 
cessful concerts given at Bladen, Hildreth, Wilcox, Alm 


and Huntley Euiszapetn Eastwoon Lu: 





Ann Arbor to Hear Big Tenor. 


Leo Slezak has been engaged to give a song recital at 
the University of Michigan, Ann Arbor, Friday, March 12 
gts 
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(Continued from page 43.) 
“in all, were so extremely pop- 


ering twenty-si 
t full houses were the invariable rule, and fre- 
tly hundreds of people were turned away. 
| rogram was devoted to the description of some 


e story being told informally, while the program 
instrumental and vocal excerpts, distinguished 

ng as soloists. One Chicago paper said that 
tarked a red letter epoch in the musical his- 
| 


( hicags and ‘ 


insistent has been the demand to 
that a limited number of 


bo« Iked 


beginning November I 


hese concerts elsewhere 


engagements will be for next season, 

rular series in Chicago 
gue manner of describing operas should be a 

ictor in promoting the cause of opera in English. 


Piano Quartet is also prepared to present 


ms of chamber music 


FINAL CONCERT OF UNIVERSITY 
HEIGHTS CHORAL SOCIETY. 


Reinald Werrenrath Conducts a Delightful Performance. 





Werrenrath, baritone-con- 


r the batos of Reinald 

University Heights Choral Society gave its 
nal successful concert of the season, in the New 
i ity Auditorium, University Heights, New 

( Thursday evening, May 7. 
facMahon, soprano; Rector Stephens, bass; 
| pianist, and J. Thurston Noe, organist, as- 
Pertinent remarks were made by Mr. Werrenrath at the 
1 f the more unusual choruses, which lent un- 
interest to their delivery. In fact, throughout the 
ram the choral work reflected the indefatigable, con 
ientiot ind thoroughly musical training of Mr. Wer- 


untiring efforts and intense interest the 


ratl te vhose 


the club is largely due 


ry inaccompanied choruses, “Thine Eyes So Bright” 
Bells of St. Michaels’ Town,” were of the madri- 
le w,” a novelty, was written by a modern 
nposet The Bantock nocturne was also given 
t American performance on this occasion 
for female veices were extra well rendered 
good shading and movement 
eer Taylor's “The Chambered Nautilus” was likewise 
its initial performance [his is a composition for 
incidental quartet, piano and organ. Modern in 
i it has much to commend in the way of har- 
y, melody, ete., and was well received, the final chorus 
peat This young American composer has been 
| io prepare a composition for the MacDowell Fes- 
il at Peterboro, N. H 


uise MacMahon’s good coloratura soprano was heard 
excellent advantage in the numbers ascribed to her on 
llowing program, to 


Delicate 


which she added as an encore 


Air” 


Mendelssohn 


Leslie 


Stewart 


Henry 
M Towr Sir R. P 
Halevey 
Gounod 
Selim Palmgren 
America Granville Bantock 
( song H \lexander Matthews 
Jas. H, Roger 
Rachmaninoff 

Rachmaninoff 

Ronald 

‘ la B me) Puccini 
rformance 


Deems Taylor 


Mr. Taylor, Mr. Stephens 


s and members of the University 


| ( 1 Society: President, H. R. Howard; vice- 
M Charles Peck; secretary, Doris W. Hering; 

er. Deer Taylor; sopranos—Miss R. Aichele, Miss 

Ld M \. Bennett, Mrs. A, Bennett, Mrs. W. L 
MI M. L. Carlucci, Miss M. E. Carson, Miss 
! M. ¢ iffee, Miss H. B. Cone, Mrs, A. D. Cree, M'ss G 
Cy Mr \. A. Deni Mrs. W. T. Diack, Mrs. H 
) " Miss ©. Eustis, Miss E. Fisher, Mrs. S. H. Had- 
Miss Lk. Haight, Mrs. T. Habelmann, Mrs. A. Haring, 
Forrest Haring, Miss P. Hedley, Miss D. Hering, Miss 
Irel M k. MeMullan, Miss A. MacAdam, Mrs. 

W. Martin, Mrs. ]. Mersereav, Mrs. M. C. Miles, Mis; 
Purgold, Miss E. B. Read, Mrs. H. A. Russell. Mrs. M. 

le re Mrs. W. B. Smith, Miss K. R Taylor, Miss 
Vought, Mrs. J. E. Woodman; contraltos—Miss H. 

le, M H. C. Boothe, Miss G. E. Chamberlain, Miss 
Gelling, Mrs, F. L. Gilpen, Mrs. R. P. Glassburn, 

{ M. Hanly, Miss H. Hering, Miss A. F. Howard, Miss 
M. Howard, Miss M. Horne, Miss G. B. Ireland, Miss 

\ jones Ir X H Lone Mrs ( Peck, Mrs 
\ Reed, Miss Rauh, Mrs. G. Ritterband. Miss 

‘ Schermerhort Miss M See, Miss B Sunder- 
lay Mrs. ( \. Tonser, Jr.. Mrs. W \. Trow- 











bridge, Miss T. von Dehsen, Mrs. F. W. Walz, Miss 
F. L. Wellwood, Mrs. R. Werrenrath; tenors—J. F. Berry, 
W. L. Bowman, C. S. Chapman, A. D. Cree, A. Haring, 
H. C. Heaton, G. Hunter, W. G. King, A. N. Mead, J. W. 
Mersereau, R. R. Rainey, F. I. Smith, H. R. Spier, D. Tay- 
lor, G. C. Turner; basses—A. Bennett, C. Carreau, William 
Davidson, W. W. Gibbs, G. E. Hewett, T. Holm, H. R. 
Howard, R. H. Long, J. Niemann, R. C. Peardon, G. A. 
Schultze, C. W. See, P. Steen-Moeller, P. R. Steffens, 
G. W. Terry, D. S, Trowbridge, J. Whyte. 


PATERSON FESTIVAL 
A BRILLIANT SUCCESS. 


Annual Musical Event Surpasses All Records of 
Previous Years—Success Celebrated— Festi- 
val Association to Send Little Dorothy 
Fozard to London—Music Notes. 


Paterson, N. J., May 9, 1914. 

Not in the history of Paterson has there ever been given 
so successful a music festival as that which was held on 
April 27, 28 and 29 in the huge Fifth Regiment Armory. 
Before the concerts took place predictions pointed that 
way, but now that it is all over and those in charge have 
had a chance to figure up the financial end of the affair, 
every one must admit it was a festival exceeding in every 








manner any ever held in former years. 

On Thursday evening last, May 7, the directors of the 
Festival Association met at the Hamilton Club to hear re- 
ports on the concerts just passed, and to discuss plans for 
next season’s festival. While the dinner was arranged as 
a tribute to Conductor Wiske, it was also given in cele- 
bration of the successful outcome of the annual musical 
event. Mayor Robert H. Fordyce presided and following 
the dinner paid Conductor Wiske a splendid tribute, stating 
among other things that he was especially pleased that he 
had been one of the men instrumental in bringing Mr. 
Wiske to Paterson twenty years ago. 

After Mayor Fordyce’s speech, the festival treasurer, 
Frederick S. Cowperthwait, made his report, and it aroused 
unusual enthusiasm because of the fact that the profits this 
year were unusually large. The statement included the fol- 
interesting facts: 


RECEIPTS. 


lowing 


Patrons end wabeereare . ces pecs 6i0 66g ce Eile es Kae RSus ei $4,645.80 


Advance tickets 2,489.50 
Monday night sale. 516,00 
Tuesday night sale 954.00 


Wednesday night sale 2,703.85 


Total . $11,309.15 


EXPENDITURES. 


Soloists $3,817.50 
Orchestra 1,516.00 
Rent of armory 400,00 
Chairs 459.26 
Stage 226.05 
Decorations 178.30 
Printing and advert-sing 75.01 
Office expenses 455.02 
Orchestra music 15.22 
OOOO « a kdidad-a5 oneauds cabs cdviduen Chabaeee keene wen 95.00 

7,913.46 
Less proht on programs . ° . . se ee new ware 230.59 

7,682.87 
Net profit 3,626.28 


Total . $18,300.15 


Following this report, a vote of thanks was extended to 
John R. Morris, secretary of the association, and to August 
Epple, who attended to the publicity end. A _ resolution 
to send to Mrs. Wiske a pillow of flowers in appreciation 
of her faithful services, was unanimously adopted. 

Conductor Wiske in his speech stated, among other 
things, that he believed that the public should be informed 
as to how festivals had been conducted in the past, and as 
to the outcome of each, and he presented the following 
report: 


RESULTS OF PAST FESTIVALS. 


Year Profit. Loss. 

1898 roe 
1902 $516.50 
1903 837.60 
1904 ; ’ —— 763.20 
CO Sai ndhentncrsscs es Uubeab uss etobevhe. . ubkewe 621.40 
1908 786.85 
1909 . sees ee . . Jems. oS eee 
1910 ; neeage oe RRO Fo oe ees 
igor 2,201.93 
1912 2,158.02 
tots 262.04 

$1,976.75 
Net loss 





It was also decided that the local soloist at next year’s 
performance is to be an instrumentalist and that the per- 
former must have been a resident in Paterson prior to May 









1, 1913. This date was fixed so as to exclude any one who 
has lived here less than a year and any such who may 
move in from other cities for a period of a few months 
just for the sake of getting into the contest. 


Miss Fozarp to Stupy 1n Lonpon. 


Life for little Gertrude Fozard has been just one sensa- 
tion after another, ever since she won the honor of being 
the local soloist for the Paterson Music Festival this sea- 
After being selected this young singer woke up the 
following morning and found herself famous in the musical 
world. The next sensation in which she figured occurred 
on the “American Night” of the Music Festival, when she 
sang before an audience of about four thousand people and 
“took the house by storm.” That was on April 28, and now 
comes the third sensation—the announcement that she is to 
go to London in the fall to study in the Royal Academy of 
Music. Her musical education will be provided by the 
Paterson Festival Association. 

At a meeting on Thursday night, May 7, the directors of 
the association decided that something must be done to give 
Miss Fozard all the opportunity possible to develop her 
musical talent. C. Mortimer Wiske, the conductor of the 
Paterson festivals, presented a feasible plan and this was 
adopted. He suggested that the Festival Association ar- 
range an annual recital in the finest auditorium in the city 
for Miss Fozard, and that the proceeds be used for the 
young lady’s musical education, the association keeping the 
funds in trust. 

Conductor Wiske was given full authority to arrange 
for such events and also to consult with Miss Fozard’s 
parents as to the best means of having her obtain an edu- 
cation. The young lady’s father expressed the wish that 
she might study in the Royal Conservatory in London and 
this plan has now practically been adopted. Mr. Wiske 
stated that it meets with his approval and that he can 
recommend such a course highly. He suggested that the 
first recital be given in the latter part of September and 
that Miss Fozzard sail for Europe as soon thereafter a; 
possible. It is expected that from $600 to $1,000 can be 
realized at the musicale, with the support of the Festival 
Association, and this will be sufficient to pay for her tuition 
at the academy for one year. Miss Fozard will return in 
the following spring and will arrange a second recital, re- 
turning in the autumn to continue her studies abroad. It 
is the hope of the association that she may take the com- 
plete three years’ course and then return to Paterson and 
be the principal soloist at a music festival. 

Miss Fozard will be accompanied to London by her 
mother, who will remain there with her and constantly 
take care of her daughter. A brother of Mr. Fozard and 
other relatives reside in London, so that the little Paterson 
girl will by no means be lonesome on the other side of the 
ocean. All of the members of the Paterson Festival Asso- 
ciation are pleased with this arrangement, for it will pro- 
vide a means of giving the young girl an education which 
she could not otherwise obtain, both musically and in a 
general way. Miss Fozard has already been engaged to 
make records for the Edison Phonograph Company. 


son, 


Notes. 

On page 49 of this issue will be found a review of “The 
Four Pictures,” the composition sung by Gertrude Fozar:l 
and composed for her by John G, Zabriskie. 

A matter which the Festival Association commented 
upon at its meeting on Thursday night, May 7, was the fact 
that the chorus had sold 6,000 advance tickets for the fes- 
tival. The facts relating to this phenomenal sale are 
embodied in the following extract from the Paterson Morn- 
ing Call: 

No former festival chorus has ever made a record in the ticket 
selling such as the body of singers at Paterson's music festival 
The contest closed at the final rehearsal of the chorus on Tuesday, 
April 21, and it developed that 6,000 tickets has been disposed of by 
the singers in the course of the contest. 

One member, John Van Olst, sold over four hundred tickets and 
John Tatton sold three hundred and fifty. These were the highest 
standing contestants and they naturally received the first pick of the 
prizes for the men. Their record was of great significance in more 
than one way, for a few years ago the entire chorus sold only three 
hurdred tickets, while this record was beaten by two individual 
members this year 

The prize winners and the number of tickets they sold were as 
follows: 

John Van Olst, goo; John Tatton, 351; Roy Prestwich, 163; George 
Wier, 89; Olga Smyder, 274; Mrs. Merrill, 221; Miss Veneman, 220; 
Mrs. Garner, t71. Each of the above was permitted to make his or 
her selection of the prizes, the ladies receiving brooches or lava- 
lieres and the men cuff links or tie pins. The total cost of these 
gifts was over $100, and they were greatly cherished by the winners. 

It was remarked that this phenomenal sale of tickets was indica- 
tive of the prosperity which is being felt in Paterson at the preseat 
time. The members of the chorus reported that they had very little 
difficulty in disposing of the tickets, for, as a matter of fact, people 
requested them in thousands of cases, where in former years it was 
impossible to offer them for sale. 


T. W. ALLEN. 





Gareissen Interests. 


Oscar Gareissen has acquired an interest in a flourishing 
school of music at Rochester, N. Y. Mr. Gareissen will, 
however, continue his musical activities in New York. 
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VIENNA RECONQUERED 
BY TENOR LEO SLEZAK. 


Popular Artist Gives Concert Before Crowded House—Edyth Walker Scores Again as a Wagner 
Singer—Leschetizky Has Eye Trouble—Godowsky in Venice. 


All inquiries referring to American musicians and music, 
as well as matters of interest to Anglo-American visitors 
in Vienna, or such as contemplate a visit to Austria, may 
be addressed to Frank Angold, VIII, Florianigasse 60, to 
whom tickets should also be sent by those who desire their 
recitals or concerts to be attended, 

Viens 


The Easter vacation is over, the Prater is slowly re- 


April 2 914 


covering from a startling display of mauve topped boots 
and passionate waistcoats, and it was a joyous house that 
reassembled on Wednesday evening in the great hall of the 
Konzerthaus to welcome back Leo Slezak, fresh and glow 
ing from his long series of triumphs in America 

rhe rush set in early in the afternoon, and the last seats 
were snapped up long before the time advertised for be- 
and the great hall pre- 
a dazzling sight at o'clock, the great 


f welcome that broke out before 


ginning. “All Vienna” was there, 


sented eight when 
tenor strode on to a roar « 
his huge shoulders fairly filled the doorway. 

held us from beginning 


He was in splendid voice and 


to end, when the long string af encores elicited shrieks of 
delight as each successive one was anounced to a compact 
mob of enthusiasts who had made a solid rush for the plat 
form directly the last “official” number was finished 
What a thing it is, the glamor of a magnetic personality 
a living, appealing “human!” Throughout the long 
ecstatic evening not a single note was lost, and his pro 
gram was built with such consummate workmanship, suc) 


felicity of choice, that we were always ascending—each 
succeeding number seeming to surpass its predecessor. An 
aria from Mozart’s “Cosi fan tutte,” with its rather trying 
followed by Goldmark’s 


treated to the c 


opening, was vivid “Queen of 
Sheba,” 
art expression and delicate tone 
Hugo Wolf, 


versatility 


then we were mplete gamut of 


shadings in a series of 


Lowe, Rubinstein and Richard 
Here 
from the tremendous challenge of 
derung” to the old 
Léwe’s little gem. 
The 
“L’Africaine” 
that successful 
November, in the hall 


leged to be present on that evening will agree with me in 


songs by 
far 
A.uffor- 


Reimer,” 


indeed. It is a cry 


‘Heimliche 


Strauss. was 


the 


world delicacy of “Tom der 


Cavatina from “Faust” and Vasco’s aria from 


brought to an uproarious close an evening 


was no whit less than the one before—in 


same and those who were privi 


recognizing that no higher word of praise can be accorded 
With the the true 


has made over the entire proceeds 


inherent generosity of artist, Slézak 


of his triumph to an 


EDYTH WALKER 


Austrian Home for the Deaf and Dumb. for whose benefit 
the concert had been promoted 
Epyta Waker IN THE “RING.” 
Lovers of Wagner's stupendous genius were overjoyed 


to welcome back an old favorite in Edyth Walker, now an 


artist of European reputation, and the Royal Opera was 
crowded to hear her Brinnhilde in the “Walkire,” “Sieg 
“Gotterdammerung.” 


fried” and 


Thrilling appearances they were, too. One is at a loss 
which to laud most, her superb acting, an art in itself, a sin 
gle gesture, a sinister poise sometimes holding the audienc« 
at gaze through an orchestral soliloquy of some minutes’ 
duration, or her stamina, that enables her to maintain her 
self undismayed in the unequal battle with the fearsome 
Wagnerian arsenal, or her extraordinary voice, now ring 
ing in tremendous challenge, now darkling in vibrant stern 
lament, swooping from crystal D heights to the plangent 
depths of her great contralto 

rhe “Ring” is too. well known, too “accepted,” to call for 

There is, however, always room for new 
the least of 
my memory of Edyth Walker's compelling voice weaving 
the 


any verhiage 


impressions, new emotions, and not these is 
second 
The magnificent Philhar 
Franz Schalk 
demonstration 


the 


itself through the orchestral complexities of 


act of the “Gotterdammerung.” 


monic Orchestra, under the baton of wh 


likewise came in for a rousing surpassed 


The 


the roar of the brass and the intermittent 


itself wringing poignancy ot strings 1s punctu 


ated by cackk 
of the woodwind, the whole written in lines resembling th« 
ma°sive curves of some strange Assyrian beast srunn 
hilde stands gasping under the “matted hair” of the savage 
watching the trees, and battles bravely with the waves of 
sound that threaten to sweep over the footlights and en 


And how Edyth Walker battled! Ably 


by the faithless Siegfried (who nevertheless has my 


gulf her seconded 


sym 
pathy) she afforded us one of the treats of the season, and 
the 


must have been well satished with ovations accorded 


the 


final fall on each evening 


her at end of each act and the big demonstration at the 


Fiat Lux 


Pianists all over the world will learn with the deepest 


that Leschetizky’s eyesight is troubling 


Professor 
will 


operation 


regret 
departure tor 
The fa 


him again, and necessitate his early 


terlin, where an will be performed 


mous old Professor, whose activities are still undiminished 
will then retire for th 


Adriatic 


in spite of his advanced age sum 


retreat in Abazzia on the 


taking with him a few of his 


mer to his beautiful 


more advanced pupils, where 


dry, health giving 


his dutic 


he will stay, resting and profiting by the 


air till next autumn, when he will resume here 


in Vienna 


RecePTION AT THE TURKISH EMBASSY 


\ brilliant affair, which went the way of most functior 


of the like 


by a “sores 


followed 
Turk 


what was a sin 


was divided into a dinner 


Hilmi-Pascha 


that is, it 


musicale.” Hussein the 


ish Ambassador, entertained his guests to 


gularly happy combination of Occidental amenities and 


program including such names 
Melville-Liszniew 


itself 


Eastern munificence, the 


as those of Marguerite ka, whose piat 
talent 
Goddard, of 


personality 


istic has won a place all to here, and James 


the Royal Opera, whose voice and winning 


also have long since assured him a place f 


distinction among lovers of operatic music. It was alto 


gether an exceptionally enjoyable evening, distinguished 
by a rare note of warmth and sympathy, which is typical 
of Vienna and which found frequent expression through 
out the evening 

The guests of the evening were the Duke Duche 
of Cumberland (the latter the sister of Queen Alexandra) 
(Mr Mrs 


Countess Kielmansegg 


and 


Ambassador and his wife and 


selected at random 


the American 
Penfield) and 
Grote, Prince and Princess 
Spanish 
host of other notabilities, all very appreciative and cordial 
Mme 
stein’s “Serenade,” Chopin's 


Moszkowski'’s and 


in her own delightful manner 


Jaron 
the 


the Lord Chamberlain 


Schonburg- Hartenstein, Ambassador, and 
Liszniewska played Rubi: 
flat 
Arabe sque " to 
God 


As well they might be 
scherzo in B minor, at 
etude of Leschetizky's 
unstinted applause 
dard followed 
Tschaikowsky’s “Serenade de Don Juan,” 


faded Latin 


bass-baritone 1 
Martigny’s littl 


Plaisir 


with his beautiful mellow 


gem (relic of the dear, Quarter ) 
d'Amour” and Sydney Homer's “Requiem,” admirably a 
companied by Dr Mms 


sures me that she has seldom taken part in a more 


Liszniewska Liszniewska as 


sym 
pathetic and “spontaneous” evening of the kind 


Wetcome Home 


Prof. Leopold Godowsky has returned, and the Meister 


schule rejoice Professor Godowsky is by nature ener 


getic, but it would seem that his activity has, if anything 
been “reduplicated” by his recent success crowned tour in 
America, where, as I am given to understand, there is litth 


room for the slothful.. Professor Godowsky has completed 


his series of recitals with honor and 


Bucharest, Smyrna, Constantinople and Athens 


snatching a moment's breathing 


which he will return to Vienna to complete 


schule duties preparatory to taking 


Osten 


and ad 


the summer in Mittelkerque, near 


his assistants 


be accompanied by 
VALUE 
Me 


and adt 


Johannes chaer 


friends 


Prof 


nirer 


merous 


Middl 


stvlist 


recital 
As the great 
knew 
know 


evenings 
French 


the value of 1 word 


the value of a 


precise 


On New York Church Music. 


in certau cnurf 
standard 1 
on special 


portions 


At most chure 
sical New York 
sacred song 
the 


Mend 
Kapellmeister-mu 
out of their 
ire little i! 


allad 


trained 1 
themselve 


the 


assert 
boiler out of 
quently obliged 
mmittee or « 
Thus it is th 
York 


to make a 


church n 
the 
consistent 


“Take tl 


ecutants 
attendit & 

It is 
traditi« m4 mu 
it that no minor 
in ignoble or 
gle notch 


themsel 


wrk 

npositions 

Micl 
West 


ociety Saginaw 
of the Middle 


something more 


and 


space in Veni 
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tise Schidler is 
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TAKEN IN COPENHAGEN 


Hermann Petersen, piano manufacturer of Copenhagen; Louis Siegel, American violinist, coming under manage- 


ment R. E, Johnston; 


COPENHAGEN NOTES. 


Copenhagen, April 
Paul Metbling, had success at his debut 


1914 


was varied with opera arias and ro 
Methling’s voice seemed to find the right 


various forms of expression. 


oren, the clever pianist, demonstrated again 


that she is an artist well worth 


he audience greeted her César 


with enthusiasm 


a decided violin talent. When 


can master Wieniawski’s concerto in D minor, 


il’s Trill” sonata, and take part in Schu 
B, all is said 

pera singer, Paul Hansen, has been en 

serlin’s Royal Opera 

here by the St. Petersburg Quartet found 
d succes The program was chiefly Rus 
rly production of Tschaikowsky’s D major 
1, impressing the large audience most. 
enberger made his second visit to Copen 


full house He 


xquisite, his legato unsurpassable 


is a phenomenal pian 
is € 


of the Thomas Church in Leip-ic, 


organist 


irl Straube, and the splendid opera singer, 


of Berlin, gave a joint concert and proved 





the greatest attractions of the season. Prof. 
of the world’s finest organists and a splen 
rpreter. Miss Leisner also has won fam 
readings 
é ter ind the composer, Victor Wik 
Stockholm, assisted at the concert her 
view | help the Welander Home for 
composer, Christian Sinding, has com 
era,.“The Sacred Mountain.” The pre 
place at the Royal Opera in Dessau, April 
Ae 
A Splendid Recital. 
er appearance in Warren, Pa., where she 
rilliant success on March 1& last. the Warren 
issue of March 19, made the appended 
rf 
sed litor n f the 
\ 1 | lelight t an 
4 tal by the 
Sner \ " 1 of study 
M t r r t | Amer ca 
Hall, New York, November 
N York t t nimed Miss Spen 
t rthy to be ranked with 
| at home or abroad 
gt honor to have been privileged 
idience during the short 
\ t t . eturns to Europe early in 
t t ning with the intellec 
| as brilliant climax, showed 
gram-mal vell as in interpretation. The 
: and fugue gave evi 
tless precision, as well as 
our Eleanor Spen er must win many 
ven amor t wl re reluctant to admit any 
The Schumann and Brahms numbers chosen 
poetical work f those masters, were played 
hading and dept { fecling Perhaps the 
nsprring num! was the Chopin 





its wealth of beautiful themes 


and tonal effects. 


composition product of pure Miss 


nepiration, 


Ignatz Friedman, noted pianist; Wilhelm 


Franck, 


Hausen, publisher 





breadth of interpretation, sensuous beauty of 
The dreamy poetry of the Debussy 
interesting the dazzling little 
of Cyril Scott, with its suggestion of plantation 
made an interesting 
such a tonal color and 
mood as to captivate the audience, who were most enthusiastic in 
their of Miss Not the 
least factor contributing to the enjoyment of the afternoon was the 
She responded graciously 
to the continued applause, and gave as encores Schumann’s beauti 


spencer gave great 


tone and emotional expression 


Reverie,” the Scriabine etudes, 


Danse Negre”’ 


themes, and the brilliant etude of Schlosser, 


and novel group, presenting variety of 


appreciation Spencer's remarkable gifts. 


charming personality of the young artist. 





ful Romance in F sharp, and Chopin's exquisite berceuse. To 
such a concert one goes not to criticise, but to be thrilled by the 
music of the masters played by a great and sympathetic artist 
(Advertisement.) 
From Far Off Alaska. 
——_ 
Fairbanks, Alaska, April 13, 1014. 


To the Musical Courter 

I enclose a clipping from the Alaska Citizen of this 
morning. | always am interested in reading “The Progress 
of American Music” in your paper. 

Good concerts are given here occasionally, and one is 
being planned for this month, the program of which I 
hope to send later. 

On March 22, at the Christian Science Church, I sang 
the very beautiful arrangement for contralto voice of the 





THE VALDEZ NARROWS, 


ALASKA, 


Twenty-third Psalm, entitled “The Lord Is My Shepherd,” 
by George Noves Rockwell. 

It would be impossible to express with what delight the 
Musicat Courter is received by me every week in this 
far Northland, keeping me so thoroughly posted on the 
musical doings of former Boston and New York friends 
and acquaintances, and of the great artists, both old and 
new, all over the world. 

With best wishes for the Musicat Courrer’s continued 
Yours very truly, 

Anna P. Caskey. 


success, I am. 





Leo Braun’s Pupils in Recital. 

One of the most enjoyable, as well as artistic students’ 
recitals of the season, was given by Leo Braun on Thurs- 
day evening, May 7, in the large ballroom of Delmonico’s, 
New York, before a very large and fashionable audience. 
The following program was rendered: 


CO Geb eile. Gilet wmleh en. cc cccc cere ncceinsccccveceadests seses Gluck 
Im the Time of Rowee..... 05 cisceecosceccsccece 


{ch liebe Dich 
Fruhlingsnacht 
Meiner Mutter 





My Heart Sings. ....ccccccccosccccccvcveccccaccscsecese 
Voglein, wobia.......cccccccceccdcccccccscverccccseeesesse Leo Braun 
Frances van Veen. 

Duet from Don Giovanti.........-c0ecceeeeeeceeneneseenns Mozart 
Isabelle Wright and Dr. Max Marschark. 

Saphische Ode.........- Sockpee posh cuss CUES A00 ed Repecsaben Brahms 

Vom ewiger Lsebe...ccccccccccscccscccccccccscccscenesenscgese Brahms 

Datel: oe cscs ccscccgecectoccecccrsescccepstentecessess 


pgs a peue Sena her Reece us ho ebee'ceunonbennee Handel 
Karl Kampf 


Ombra mai fu.. 
lodeslust 





With organ accompaniment. 
Laurence Earl Blondheim. 


Aus meinen grossen Schmerzen......... 0.0. seeeeeeeeneeeeceves 
Traum durch die Dammerung................0+0+ -Richard Strauss 
Merle PEGs cecc vbtebesd oven educcnss satedéaseces ebeves Henschel 
Dr. Max Marschark. 
Duet from Samson et Dalila... .. 2... ccccccerccccccccces Saint-Saéns 
Florence Loeb and Walter E. Kelley. 
Arta Grom Tibetan sili ond best tibewestcdeccvedecéusy dee Massenet 





RI wi sinn'k4s vnsdubabnsksudindnscnses (tankers 

Ach, weh mir ungltickhaftem Mann ...Richard Strauss 

Deer alte Herr. .......ccccccnsccsserscesccecccceccee MOMS Hefrman 
Walter E. Kelley. 

Dect teoes Aide, Bed Fhisccdcsecéccsicks védiccvcesesebpobeses Verdi 

Franees van Veen and Florence Loeb. 

nian ici kaka dacs ek cxhddcnets canhaedsacbaan Richard Strauss 

Tl: phaverd Gams GU DOE oct ca vec cic csccnceinbesetestuus Debussy 

BY RS an We end ek bahcktndda Nico asDenbsacnsass 5 bas b0s dees Bemberg 
Ida Edith Goldberg. 

Patiled: See Ng bo iis 5 id capinhd 6i0 Wate ace beeen Thomas 
Frances can Veen. 

ae Tah Fea 6ak 0bnc Babb 28 dk Kec cdwaetecrade Leo Braun 

Pee, CU TG kk ov ca hk pcawk Fed cath aseneecst Richard Strauss 

NS .cithekukestenchakeeaelde vets noes Gkasneds Richard Strauss 


Florence Loeb. 
ree: eee Marte, “AGG Zisiwicceccste cp cuca veivsveyetcaces eee 
Frances van Veen and Ida Edith Goldberg. 
Be + DNS 6 eth itu d 40s bGsbd bb ee pbdiweneds essetn< Hugo 
UNS TOS och ctiecheecanscnss cbinagebetn en bow ends s bdeNenut 
Laurence Earl Blondheim. 
A EE eee Pe Te ee ! 
Frances van Veen, Isxbelle Wright, Ida Edith Goldberg and 
Florence Loeb. 


Wolf 
Nevin 


Those who participated received much and well merited 
applause for their finished and artistic performances. Mr. 
Braun has good cause to be proud of these pupils. Among 
those who particularly distinguished themselves were 
Frances van Veen, soprano; Florence Loeb, contralto, and 
Lawrence Earl Blondheim, basso. These three of Mr. 
Braun’s pupils are now filling important church positions. 

Mr. Braun’s ability as a teacher was evidenced by the 
artistic work of all those pupils who appeared at this re- 
cital, and which won for him fresh laurels. 

As a composer, Mr. Braun appeared five times on pro- 
gram. His compositions were greatly admired, particu- 
larly “An die Musik,” a quartet for female yoices, which 
brought forth enthusiastic applause 

lt is needless to say that Mr. Braun accompanied both 
on the piano and organ in his usual finished manner, play- 
ing every number by memory. 

At the conclusion of the concert Mr. Braun’s pupils pre- 
sented him with a large wreath in recognition of his un- 
tiring and successful work. 





Obituary. 
Kari Koelling. 

Karl Koelling, composer and pianist and one of the old- 
est musicians in Chicago, died Sunday evening, May 3, at 
the residence of his son, John Koelling. He was cighty- 
three years old. 

Mr. Koelling composed more than five hundred pieces 
for piano, most. of which were published by Ricordi in 
Italy. The Thomas Orchestra often played some of his 
compositions in the old Exposition Hall some twenty-eight 
years ago. Mr. Koelling was at one time organist for the 
Sinai Congregation. He devoted most of his time to com- 
position, but also was busied as a piano teacher. 

Mr. Koelling is the father of Helene Koelling Mathe- 
son, the well known soprano. 

The funeral services were held on Wednesday, May 6, 
at the residence of his son and interment was at Grace- 
land Cemetery. 

Edward Mollenhauer. 

Edward Mollenhauer, the violinist and composer, who 
was a friend and companion of Liszt. Schumann, Mendels- 
sohn, Ernst and their contemporaries, passed away at 
Owatonna, Minn. on May 5. He belonged to the well 
known Mollenhauer family of violinists and conductors. 
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Augusta Cottlow’s Success in Germany. 


Augusta Cottlow’s success in Germany has been the 
cause of much comment among her numerous admirers, 
both here and abroad. 

The following criticisms from the German press give 
the reader a splendid idea of how this well known pianist 
was received: 


Augusta Cottlow, who appeared here for the first time last night, 
is a genuinely charming, musical personality 

She possesses an elegant, highly polished, yet feathery technic. 
Her round, soft tone is always held within the limits of pianistic 
beauty, and her entire distinguished art of playing shows the finely 
sensitive artist in whom heart and head have found the right equal- 
ization. 

The toccata by Bach, in the eminent arrangement of her teacher, 
Busoni, she played with clarity and style; the prelude with great 
breadth and fire, the adagio with cleverly restrained yet none the 
less expressive feeling, and the fugue with extreme vitality and 
magical flow. Fall of poetry and happily differentiated was 
her interpretation of the Chopin numbers. The artist 
a well deserved ovation. Let us hope that this first appear 
ance will not be the last that this highly-gifted artist will favor us 
with.—Dhiisseldorfer Anzeiger, February 7, 1914 


very 
received 


A really choice artistic enjoyment was prepared for us by Augusta 
Cettlow in her recital. The young lady, a former pupil of Busoni, 
is not only a pianist of many accomplishments with a command of 
technic that overcomes all. difficulties with ease, and through finest 
artistic nuances gives a noble modeling to the big contour of her 
but also one who builds up powerfully and who extracts the 
Her rendering of the 
absolute clarity in 


work, 
inner meaning from the music she gives. 
Bach- Busoni through 
its construction and finished plasticity of detail as well as of the 
whole. That she is a remarkable Chopin player was evident from 
her poetic playing of the nocturne and fantasie. The Norse sonata 
of her countryman MacDowell received a big as as finely 
worked out reading. With a velvety touch she caressed the keys 
in the tuneful Debussy impressions and in contrast closed the pro- 
gram with a performance of the Schubert-Liszt March 
Eroica.—Deutsches Reich, Dusseldorf, February 6, tor. 


toccata was conspicuous 


well 


virtuoso 


As a finished pianist of very perceptible knowledge and recogniz 
able individuality, Augusta Cottlow presented herself in the Ritter 


saal It was a very attractive, interesting and stirring evening 
We must be thankful to for giving us an opportunity 
of hearing the Norse gifted lamented countryman, 
MacDowell. Her pianissimo in passage work floats like a tender 
magical breath without losing in accuracy or firmness, 
when required, sufficient 
is full of rich shadings. In 
and chords, 
or hardness and without attempting to test the limits of the piano 

Disseldorfer Tageblatt, 


the artist 
sonata by her 


but has also 
tone and roundness in single notes, and 


robust playing, especially in octaves 


she obtains a strong and ringing tone without dullness 
February 7, 1014 


The first part of the program presented the finest soloistic offer 
the playing of MacDowell’s second in D minor 
The splendid young American 
finely 
clear -eantilenc 


ng in concerto 
by Augusta Cottlow 
the scherzo 


technic, with tenderness, 


virtuoso 
rounded 
and bigness of form 


played with polished and well 


grace, 
beautiful performance.—Leipziger Neueste 


a most extraordinarily 


Nachrichten, February 3, 1014 


After 
Cottlow, 


Walter Kirchhoff, the Augusta 
had a most difficult acquitted herself 
She played the second concerto of MacDowell 

with highest technical elegance, and understood how to clothe 
in fascinating garb, the plastically 
Leipziger Zeitung, February 3, 1014 


young American pianist, 
position, but she 
with great honor 
form 


membered resounding 


That, after Walter Kirchhoff, Augusta ( 
able and 


ottiow achieved a remark 
In MacDowell’s 


well calculated to show the virtuosity 


well deserved success, is saying much 


second concerto, a work 


of the performer, Augusta Cottlow displayed a finished technic and 
The concerto, 
seemed admirably suited to the pianist Yet it would 
in the more 


February 3. rot. 


great temperament at times exciting and again filled 
with pathos, 
be of great interest to hear her 


Leipziger Tageblatt, 


intimate piano recital 


_—— 


The piano recital of Augusta Cottlow drew a large audience to 
Her artistic and 
that the concert was one of- unalloyed enjoyment The artist began 
Bach piano The 


fugue, which in its pure crystalline beauty is a model for all other 


the Adlersaal technical abilities are so great 


with the toceata, arranged by Busonm: for the 


compositions im fugue form, was played with finished mastery 


was able t to present a | Plastic _picture of all the charms 


ZOE FULTON 


Here she 





A CONTRALTO 
As00 Sh Ave, Row York 
for Women, Pittsberg. Pe 


meme 
Por. Add.: Peansyivanie 


of the movement. Her Chopin playing was still more enjoyable. 
Her reading of the nocturne was the most consummate art. Her 
tremendous and finished technic enabled her to portray its spiritual 
charm and to show that she had also grasped its innermost mean- 
ing She gave still further proof of this in the fantaisie with its 
and yielding tenderness. 
delicately 


polished contrasts of steel-like energy 
Miss ( 
performance that 
We hope 


to vost 


ottlow fascinated through a highly colored, shaded 


mirrored the entire sensuous charm of the piece 
that the ovation which she received will induce the artist 


Nuremberg again seon.—Nirnberger Zeitung und Corre 


spondent, January 30, 1914 


The piano recital of Augusta Cottlow presented a very interesting 


program from Bach's vigorous themes-—arch-German in feeling 


gigantic in form—to Debussy’s uncertain vague semi-light 


compos 
absinth, a far cry indeed 
feeling did the 

She cx 


musical comprehension and 


tions—German mead and French 


Through what psychical degrees of artist have to 


rush within so short a space of time! 
a thoroughly healthy 
This she 
interesting, 


ymmands a faultlessly 
grounded technic, 
velvety touch. in Mac 


2 singing, showed 


Dowell’s 


particularly 


extremely modernly conceived but well con- 


structed D minor sonata, the second which made a 


Muse the 


performed the 


movement of 
feep impression For Debussy's 


have 


exceptional! distinction 


interesting pale artist 


seemed to particulac predilection She 


Dance with and elegance. The evening was 


surely one of great interest and enjoyment.—Nordbayrische Zeitung 


Nuremberg, January » igi4 (Advertisement.) 


Lhevinne’s Little Joke. 


Chat Josef Lhevinne is not averse to practical joking is 
told by 
Lhevinne was crossing the Channel 
when he 


indicated by a story a friend who recently visited 


the pianist in Wansce. 
became interested in two 


on his way to England 


attractive y women, one of whom was reading and 
Expressing an interest in the latter's 


which was considerably 


ung 
the other sketching. 
work 


above the average, the pian 


ist and the young women were soon congenial 
French. He 
ind had spent all their lives on a small coun 
try place near Sicilia. Their 
“Where is your home?” 
“A small 

- 

music. 


“Music is a 
of it, but in 


steamer 
companions and chatting gaily in learned they 
were Italians 
naivete 


aske d 


suburb,” he 


amused him yvreatly 
they 
German explained ‘I teach 


know 


lives we 


little 


have 


about We are 


heard only one 


subject we fond 
all our 
artists. We 
“But haven't you heard 
“Oh no! 


where we are 


or two 
great particularly enjoy the harp.” 
artists on the continent ?” 


they answered. We seldom leave our home 


with our vineyards, and cannot attend 


Italy. The 


a big charity concert 


busy 


concerts even in last we heard was nine years 


ago in Paris, very interesting, as sev- 
eral instruments besides the 
“Who were the 
“Oh! that we can’t 
After the 
young pianist who played on the keyboard quite like on a 
harp. His Have 
heard of hear him 
again !” 
Lhevinne 


harp were played.” 
artists.” 
remember, for they all had foreign 


names harpist we were most impressed by a 


was something like Lhevignac 
should like to 


name 


you him? How we 


smilingly gave an evasive answer, and the 
young women expressed astonishment that a piano teacher 
musician they 
that if by chance 


pianist’s identity, he 


should not be able to identify the had in 


mind. He explained, however, 
discover the 


he should 
would let them know in 
case a London concert were scheduled. 
As the young women were not able to speak English 


Lhevinne volunteered to act as interpreter on the steam 
and he assisted them with their luggage and 
placed them in a cab 
of the young women asked 
and address of the 
kind ?” 

“I am sorry,” “but it is a hard one to pro 
nounce and harder to remember, and I have no card with 
me.” 

“But we have.” they 


two, they asked him to keep one 


er’s arrival, 
As they were bidding good-bye, one 
“May we not have the name 
amiable gentlemen who has been so 


said Lhevinne, 


answered quickly, and producing 


and write his name and 


MARIE ALTONA 


Teacher of Singing 
42 Alderney St, Eccleston Square, London, S. W. 


MRS. MINNIE M. 
Voice Culture and Coach 


Vocal Trice 








OLIVE E. ATWOOD 


renee upils for Fannie Bloomfield Zeisler) 
Special Teachers Course inclurling Leschetizky tech 
oie, 508 W. 122d St., N. Y. Phone Morningside 902 


:ALLEN 


one KENWOOD AVE.. CHICAGO, ILL. 


Phone. Kenwood 30 








MARTHA S. STEELE essa. 


Concert Recitel Oratorio 


MeCONNELL 


204 Cathedral Parkway, (W 110th St )New York 
Phone: River 6439 


CHRISTINE LEVIN 


New York City 


“Pro 


only 


address on the other. Thereupon Lhevinne wrote: 

der Musik, Wansee, bei Berlin.” “I am the 
teacher in the place,” he 
will 


fessor 


explained, “and so this address 


suffice. Everybody knows me and you will have no 


difficulty in finding me in case you ever go to Wansee.” 


Two days later Lhevinne sent the Italian ladies the fol 
lowing note 
fulfill 


heard in 


“An odd coincidence gives me an opportunity to 


your desire hear again the once 
At least | think he 
similar to the one 
tickets. I, mycelf, 
of this 


pianist you 


Paris is the same, as his name is very 


Please accept the enclosed 
after all the 


you recalled 
shall 
artist | 


certainly be there, 


praise have heard from you.” 


The next evening Lhevinne gave his recital in Queen's 
Hall, 


companions sitting near the front and applauding with en 


and much to his amusement he espied his steamship 


thusiasm. As he was compelled to catch a train imme- 


diately after the concert he was unable to see the young 


women, and regretfully he considered the incident closed 


\ week later, 


taining 


he received a registered parcel cor 
trait of 


however, 


a beautifully drawn px himself, bearing a 


French inscription, which roughly translated, read 


name no m by us can be forgotten 


Your 


your ger engraved hearts 
And even ti your tric 
has been 


playing 


Rochester Symphony. 


oncert of the annual yroph ny 

Rochester, N. ¥ under the leadership of 

place recently at tl Fast H 
nsisted of Mendelssohn’ 


The third and final « 
series given in 
Ludwig Schenck, took 
School, The pr 


ian” symphony, Sinding’s piano cx 


vram 
( playe 
Saint 


ncerto 


Klingenberg) and “Suite Algerienne,” by 








WANTED 





BRILLIANT PIANIST, very 

just returned from Europ 
well 
Musical 


successful teacher, having 


wishes position as head 
coll ee 


437 Fifth Ave 


piano department in a established school or 


Address “H 
New York 


P.,” care CouRIeR 


WANTED-—The Betz, 
formerly concertizing in United States and living in New 
York Address information to “W Musi 
Courter, 437 Fifth Ave. New York 


address of Gertrude Von pianist, 


F..” care 


WANTED A baritone of a 
like a position with an « 


well 


wrchestra or some musical 


known quartet would 
organ 
whole or any 
Address “V. A. C.” car 
New York 


ization playing at a summer resort for the 
part of the 


MUSICAL 


summer season 


Courter 437 Fifth Ave 


4 


CONCERTMASTER for 
Must have experience, be able 
concertos, and lead 

(enclosing 


orchestra large western city 
to appear as soloist in 
Address 
credentials ), Care « 


New York 


String quartet “Concert 


master” photo and yf Mt 


sicaL. Courter, 437 Fifth Ave 


STUDIO TO LET OR 
with reception room, in 
furnished, to let or 
L., care Musicat 


SUBLET—An attractive studio 
Acolian Hall, furnished or un- 
from May 15. Address “K 
437 Fifth Ave., New York. 


sublet 


COURIER, 

















Chicago 





Aatresm Wightues and Puts Cale Strecte 


EBRYANT 





Me” HOPKINSON 


413 Protessional 


New York. 
25) Roveced Ave., South Orange. &. J. 


rTONE 
Ma. 





BOWNE 


SOPRANO 


Limited time in Americe, 
returned from Italy. 
Hotel Claridge, 44th % and Broudway, 
Phone, 7100 Bryant 
Phone. Se. Grange 1214 


itil 


7 
A 


The Hotel Powhatan is the 
best, at the same time the new- 
est. hotel in Washington. 

Famous Pennsylvania Avenue, 
at the junction of 18th and H 
Streets, < 


hccearene 


affofds the site for this 
most luxurious and modern ha 
tel 








Dramatic Soprano 
Direction 0. J. ERRGOTI 
FISK AGERST, 6S Ste AVERUF 

Tol, 387) Gramerey 
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Alda, Frances, New York. 

Alexander, Arthur, Paris, 

Allen, Leonora, Chicago. 

Altona, Marie, London. 
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von Doenhoff, Helen, New York. 
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1 THE STANDARD PIANOS OF THE WORLD OF PIANOS” 
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PRINCIPAL WAREROOMS AND FACTORIES 
Stelnwey Hall 107-109 East 14th Street New York 


” ,) Steinway Hall, 15-17 Lower Seymour St. Portman Sq..W . London 
Warercoms: JunCternstieg 34, Hamburg and BOs i ON] 

' Moeniggractzerstrasse 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








: Manufactured by : 


JEWETT PIANO CoO., ~ ~ Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 


today. PS) 
It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano. 


artists Mc» # PIANO 0. 
SOHMER & CO. 7 heap seat 


NEW YORK WAREROOMS : 12th Avenue, Sist to S2d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 





Corner 324 Street 





























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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